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Preface

The Center for the Study of World
Civilizations at Tokyo Tech was established

in 2006 by its founding director Professor
Roger Pulvers and since opening its doors has
provided unique classes in humanities and
the arts for all Tokyo Tech students, as well as
outside auditors.

Even if the study of science and technology
may represent a kind of motto for Tokyo Tech,
the twin themes of creativity and originality
are essential to each student’s further
development. This is a hard condition to
achieve, as creativity asserts the importance
of each student making original art using his
or her own hands or voices to attain a unique
learning experience. And there can be no
shortcut.

Hands-on education by artists and scholars
taking an active part in the world at the front
lines is required and has been forthcoming.
This year will mark the close of our Center’s
ten-year history at the end of March 2016.

Above all, I would like to express sincere
gratitude to all our lecturers; as well as
for administrative support by numerous
individuals, foremost among whom have been
successive presidents of Tokyo Tech. Finally,
very special thanks are due to Professor
Emeritus Noboru Hidano, former Vice
Director of CSWC, who undertook the center’s
day-to-day operation in a warm and genuine
spirit of volunteerism.

Koichi Yasuda

Professor and Director of the Center for the Study of
World Civilizations (CSWC)

Tokyo Tech

PN Ee s aRA AT E Nk

WITRTHH - L2l URA TR D
<DF, AT L > TRZRRDRE HEZFT
DEL ' XL Y Z—DRENSHFTVIZE
VNI T ETY, HEDNEMTESERIGHED
SiEE MV, MPNERIEWD, & LRy
5LWhZEGEEE DAL T 52 L ZHINE T 5
EDTT, ZIIFEIC TIE 5] ZEDXKD
EVOEENMEIE KT, KEDIEHE N S5
THBEELLENTVRHEDHT, 595
TEMTZEBZATHFIRONDTL LD
M ? XY Y Z—hEZ B =D i ad T
PR S L LTI THEMITH % &
X9, =izl U Tl kiz e 5L &,
P TR LS FEICODVWTEDLSEE
R S HHARVSE THET 2 2 SN
9, IHHE Y Z—DREICBVTRLE
Wizsild, 22T NIE- 3R] vl T - iy
OAfEENE & A EBREHENZNESICBZ
722 &Td, ZORDOICHBERLELFICKO N
MBDTHELSATOEERKHTHRET S L
ZREMICERENX T, ZOHBETHLDS
Al THHARZ R U, FRICRBD TR L Tz
EDXDEMNMC ERIZTIES LWVEAZEL T
ENBHBT e, ENDREHRTIEELHLD
e E LT, M TRIRFHED S BICHIS T &
TEBHDTY, TOXKI HREERIEAMDFIEBIC
fi o TeRFIC 7R, HOHS T HEERDH LWL
BERNZAAZ B 2ED THERDFE LK
MRz ITAmIC T 7 a— 3 uic) Evo
Tz £ 50> THRIHL T Db, ZDIE
WIS BRI GRER L7172 SO 2 2 — D=l
BHIEH=Z2 T NFE L

30 E5¢

(MiBRERER}2% 2010 22 1318 7))

Challenge to express freely without fear

Recalling the days of my bachelor and master’s courses
at Tokyo Tech, I now realize that many of my most
important lessons were learned in CSWC classes.
Simply put, most academic exploration aims at proving
or disproving a particular idea. That leads inevitably
to notions of “true and false” or “correct or wrong.”
This becomes a student’s main guide to study and
can, of course, be very useful. On the other hand, we
know that once a “right” answer has been found, one’s
field of study stops growing, and a series of endless
repetitions begins. Moreover, most students have been
repeatedly told that failure is something one should
avoid at all cost. In such a context, how can any student
maintain the “courage to fail” and learn to try out new
ideas?

For me, CSWC has played a terrific learning role.
Experimenting through art is very effective, because
students are enabled to “free associate” and express
themselves without the anxiety or fear that is
otherwise attached to the notion of failure. The
greatest eye opener for me in CSWC classes was that
concepts of “good/ bad” or “win/ lose” were largely
absent. In fact, I was shocked because I had long been
trained to believe in the good/ bad dualism.

Instead, at CSWC students are expected and
encouraged to create with their own voices and
individualized expression— without reliance on either
dogma or convention. They are able to witness how a
seeming failure may result in eventual success. This
opens up the possibility of there being no imperative
to produce at once the “right hypothesis” or make
someone else out as a loser in order to achieve positive
results. In the right environment, such lessons are
learned in a very short time and without pain. Such
practices enable students to develop a new open-
mindedness to original ideas and the courage to
explore and push back frontiers. At Tokyo Tech this
was possible above all in the freedom of the highly
interactive atmosphere of CSWC.

Keisuke Watanabe

M.S.(2013) and B.S. (2010) degrees,
Department of Earth and Planetary Science,
Tokyo Tech



Contents of CSWC classes

Sound Creation Workshops and Advanced Art Making Seminar
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“Tadashi Suenaga
_-"-Chopin Prélude
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Contemporary Dance, Sound and Fine Art

~ance Naoko Ito usic Tadashi Suenaga tage Design Zuse Meyer

19.00-20.30hours, 20th of January 2016 % Entrance Free
West 9 Building Digital Hall, Ookayama Campus,
Tokyo Institute of Technology

Poster design by Zuse Meyer, Takuhito Nakai Photo by Androniki Chritodoulou




Contemporary Art Workshop I Modern Art Workshop A
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IR W : o [ . Ty - OB = ¥ - Zuse Meyer(Germany)

. artist/poet

e ol | e ] _ ! . d _ PR T graduated from ~JLYSEISEHAE (Hochschule der Kuenste, Berlin) Fine Arts, MFA

WWorks in Public Collections:
State of Berlin
Chamber of industry and Trade, Hagen (Germany)
i Tainan National University of the Arts [Talwan) and others

: MMajor Publications:
. : 2 e : o p Der Garten der Stimmen M@ I, Bruno Dorn Verlag Berfin, 2000 Gema-waparme edition
Afternoon: inspired by the maming lecture, 3 concrete 5 = i ] = L tare ok
e docsd sl gwm X Ly = Leichter der Schiaf BRYEEASAMZ, Private edition, 2003 German/|
Participating students 27 (registered 22)
M Purpose and Effects of the Course
[nmlmnmlulmm he stude ined fund. | knowledge about the

Contemporary Art Workshop I 2014 Bar-miars S

flexibiity in accomplishing their art works,
on their intultion and on the creative

Kinji Akagawa and his 5 registered students and two other non-registered persons completed their
outdoor bench-making scheme, which succeeded an earlier project in 2013. The recent work took
place from May 3 to May 17, 2014, and it 1s situated in the central courtyard of the Main Building
at Tokyo Tech.

Finishing construction of a rooftop garden “livable project” (above a newly built lecture hall) —_— s _ “For me, the most attractive
= | - ‘.t point of this course is that every
s 'm A kb ' el \ Cansy S time it is consisting of two parts.
; 7 b | i o E ’ - Lecture session is for learning
the artists and their art works,
: and after that lecture, studio
L session is consisting of
producing our own art works.
The structure of this course is
well balanced with activity of
receiving and responding.”
student’s voice
"Before beginning this
course, | worried a lot
because | had no practice
Outline of lecture (Credits Lecture!l Exercise:1) - inthearts. Duringthe K
i practice in this course, |
Kinji Akagawa is a famous public artist and a holder of McKnight Prize in the United States who designed = — was 5o astonished what |

. . s ¢ - . 5 - could accomplish and |
a peace bridge in Minneapolis. In this term, he continued to produce benches at the top flour of newly e r = not only learned about

the arts but also on maj
constructed building at a courtyard in the main building with students from May 3rd. This is an advanced 2 different levels of w

course based upon last year's workshop. Students are required to participate this project by designing and maslE! students volca
making a bench in a small group under his guidance. Thus the skills of handing wood and other materials

are preferable for participants. Those who were willing to attend a class were required to submit a short

note including his or her reasons to attend a class and his or her past experiences about making arts and

producing goods. The maximum number of participants will be limited due their skills.
Purpose of lecture —— POV to make creativity work eamfessi al fields of
To understand contemporary art world with special emphasis on dialogue community art conception and to el
implement this idea in making benches.

*To see the process of making artk =

=l
https://www.youtube.com/watch?v=A97UKh
XU-dE&feature=youtu.be

Public Artist. Born 1940. Professor emeritus at the MCAD.
Mcknight Foundation Distinguished Artist Award(2007).
Masterpiece: Peace Garden Bridge” (2009) ,

“Garden Seating, Thinking, Reading (1987) etc..
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Collaborations of students and artists

Florence Sitruk

Ju—L YA YhIwy Florence Sitruck

N—EZ R Harpist, Vv yaA—L Y AR—HZ Jean Laurent Sasportes

Jax—Ta NI —)VEE Professor Conservatoire de Musique de EOAVEEY - i Pina Bausch Dance Company Dancer
WA U7 —T 4 A PRAODSK " Geneve RUAVT Z— KSR Dance Theater “From the earth to the sky”
200747TH1H Concert “Voyages D’un Harpiste En Orient” 2008 6 H 3 H 3,Jun, 2008
ME:EMY—22av72007A 1July,2007 BHE . Zfii7—2 > 3w 7 2008A Subject : Art Workshop 2008A

Subject : Art Workshop 2007A

Kaz Oshiro John Wiese
acoustics kaz oshiro
KA X Kaz Oshiro Jary UA—X John Wiese
T—F 4 Ak Artist JARXT =T 4 A, Noise artist,
JEE 2 “Room Acoustics” Exhibition “Room Acoustics” 52|y Y g 7Y — LIEEE invited by 52nd Venice Biennale
20074210 H8-14 H 8-14, Oct, 2007 JE%% “10 Channel Variable” Exhibition “10 Channel Variable”
BE: Zilv—2>3 v 7 2007B Subject : Art Workshop 2007B 2008 £ 11 H 16 -22 H 16-22, Nov, 2008

BHH : Zifi7—27 > 3w 7 2008B Subject : Art Workshop 2008B



Rob Fischer Santiago Cucullu
Santiago Cucullu
Black Flag On a Steamroller
- stitched airplane blankets, 2010
07 Javiyv— Rob Fisher YrFa7d T Santiago Cucullu
=T 4 Ak Artist 7—=T74Ab Artist
JEE 2> “Minimum Maintenance Road” Exhibition “Minimum Maintenance Road” EEZ 8 HM” Exhibition “8 Days”
200945 H8-14 H 8-14, May, 2009 201047 H 18-25H 8-15, July, 2010
FHH : T — 2> 2 v 7 2009A Subject : Art Workshop 2009A BH =il —2 2 3 v 7 2010A Subject : Art Workshop 2010A
Juan Cruz Kinji Akagawa
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L 01/11/2009
KT JIVA Juan Cruz F2 77’73 Vi) Kinji Akagawa
g7 —7 ¢ A &, RE I =R Visual artist, Professor Royal College of Art /j? Y v 7:7:’1' 7\ Iy _ Public Artist, Professor Emeritus, McKnight Prize

* S S R 7R R LA B winner ¢

JE#% 2 “Translating: Chapter 3
2010F 1 H8-15H
BE 2 —2 >3 v 7 20098

11

Exhibition “Translating: Chapter 3”
8-15,Jan, 2010
Subject : Art Workshop 2009B

JE%Z  “Sometime? Somewhere?”
20107 12 A4 6-13H

FLH © Contemporary Art Workshop (2010),
Contemporary Art Workshop II (12,13,14)

12

Exhibition “Sometime? Somewhere?”

6-13 December 2010

Subject: Contemporary Art Workshop (2010),
Contemporary Art Workshop 11 (12,13,14)
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A T—)VRFETHZD
Jg¥ 2 “Dig The Whole”
20121 H9-18H

BE

Contemporary Art
Workshop(2011)

Ester Partegas - Daphne Fitzpatrick

Daphne Fitzpatrick

Artist,

Taught at Yale University
among others

Exhibition “Dig The Whole”
9-18, Jan, 2012

Subject :

Contemporary Art
Workshop(2011)

IAZ— INVTAHA Ester Partegas

7—T4 Ak Artist

JBE% 2 “Trans’ Exhibition “Trans”

2011 FE1HT7-14H 7-14, Jan, 2011

BE =Y —2> 3w 7 2010B Subject : Art Workshop 2010B

AKio Suzuki o Bk Ry Aaron Van Dyke T—HaYy T+v BAY
s KT —F AT FHRK
8 RO A28 JE# 7> “Shape Water Takes”
O RO EIARSR I E N B 201247 H 12-18H

BHE :
=T —2 v 3w 7 2012A

JB% 2 “Sound into Color”
| 2011 4£10H 26-11 H2 H
s RIE

= iU —2vav 720118 Aaron Van Dyke
¢ Contemporary Art Workshop 1 Photographer
" (13-15) Exhibition “Shape Water Takes”
12-18, July, 2012
Akio Suzuki Subject : Art Workshop 2012A
.~ Sound Artist,

; ¢ Invited by Documenta 8,
= British Museum,
~ = Sonambiente festival Berlin
among others
- Exhibition “Sound into Color”

. 26 Nov- 2 Dec, 2011
Subject :
Subject Art Workshop 2011B
Contemporary Art Workshop I
(13-15)
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13 14



Yoshiaki Kaihatsu

Friederike Feldmann

15
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Fr x4 T LY — AR
B
“HOWBFRTHEITS”
20124 12 A 4-10 H
NS

i —2 > 2w 2012B

Yoshiaki Kaihatsu

Artist

Invited by Venice Biennale
Exhibition

“Making the most darkest”
4-10, Dec, 2012

Subject :

Art Workshop 2012B

TJLTFIw I TV RV
7—T7 4 Ak

NIV N Y D—E R B
JEE 2 “Touch”
201347 H24-29H

BE : Zhv—2v3 v 7 2013A

Friederike Feldmann

Artist,

Professor Berlin-Weissensee Art
Academy

Exhibition “Touch”

24-29, July, 2013

Subject : Art Workshop 2013A

Kaz Oshiro

MR AAno

7—T 4 AbB

JBES “35°36' 24" N139°41' 0"E”
20144021 H-5A1H

RBEH: Zfhiv—2> 3 v 7 2014A

Web sites of artists:

e T

Naoko Ito http://www.mademoisellecinema.net/

RKE
Tadashi Suebnaga http://tdsuenaga.wix.com/official

Zuse Meyer
http://zusemeyer.de/

Androniki Christodoulou
http://androniki.com/

Kinji Akagawa
https://www.youtube.com/watch?v=XkyOG5uaFos

FHARIHEE Akio Suzuki
http://www.akiosuzuki.com/

Florence Sitruck
http://www.harpcontest-israel.org.il/?page id=5190

Kaz Oshiro
https://en.wikipedia.org/wiki/Kaz Oshiro

Jean Laurent Sasportes
http://www.jsasportes.com/main/index.php

16

Kaz Oshiro

Artist

Exhibition “35°36’ 24” N 139°41’ 0”E”
21 Apr-1 May, 2014

Subject : Art Workshop 2014A

John Wiese
http://www.john-wiese.com/

Rob Fisher
http://rob-fischer.com/

Juan Cruz
http://www.rca.ac.uk/more/staff/professor-juan-cruz/

Santiago Cucullu
http://www.santiagocucullu.com/

Ester Partegas
http://esterpartegas.com/

Daphne Fitzpatrick
http://www.daphnefitzpatrick.com/

Aaron Van Dyke
http://www.aaronvandyke.net/index.html

FHFEUFEH  Yoshiaki Kaihatsu
http://www.yoshiakikaihatsu.com/

Friederike Feldmann
http://www.friederikefeldman1n.de/portfolio/
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The results of the experiment

On 20th November 1995 the Japanese-language
version of Windows 95 appeared in electronics shops
throughout Tokyo (the English-language version
had been released on 24th August in the U.S.). The
Internet was popularized on account of this new
operating system. An overwhelming amount of
information, original as well as transcribed, made
available on sites throughout the World Wide Web
has changed the role of educators, especially those
engaged in higher education. Provision of such general
knowledge as students are now easily able to access
via any computer or handheld device has become
less important. Today, our task as teachers is rather
to encourage our students to discover themselves:
teaching how we may communicate with others using
our bodies and how overall to innovate.

The changes in our curriculum for art education at the
Center have corresponded to this global situation. In
2006, there existed no clear ideas about which subjects
ought to be selected or how they might be taught. Our
most recent curriculum of 2015" is designed to pursue
the following goals: “Instead of criticizing others,
students discover their own originality and genuine
creativity through making artworks with really free-

minded artists.”?

Emphasis is accorded to bodily actions
rather than mental activity and motivated contact with
others as opposed to mere self-engagement. Thought
by itself cannot produce real things in the world. This
ultimate curriculum was born through trial and error
with the help of a number of internationally active
artists who have devoted their energies to assisting us
since 2007. Florence Sitruck, globally known harpist3,
showed for the first time what a real artist was through
her performance and teaching. However, it was not
easy to make students understand what creativity is
without actual participation.

1 OHEE, XARHOCNETOREL 20 1 5EEHY Fa
F L, HIKZ7Ba=%7)l 506,29-33,2015 506,29-33
http://www.titech.ac.jp/about/overview/pdf/506_Jul2015.pdf

2 E.Blume M.Felix,G.Knapstein,C.Nichols ed. Black Mountain-an
interdisciplinary experiment 1933-57, Spector Books,2015
32000 FEr—<EEN—T" a2 7 — )V EHEHE

4 EZ EA
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1 Noboru Hidano, “Curriculum Developments at the Center for the
Study of World Civilizations from 2006,” including the newest 2015
version: Tokyo Tech Chronicle, 560, 29-33 (in Japanese)

2 Eugen Blume, Matilda Felix, Gabriele Knapstein, and Catherine
Nichols, editors, Black Mountain: An Interdisciplinary Experiment
1933-57, Berlin State Museums/ Spector Books, Leipzig, 2015

3 Winner of the Rome International Competition for Harp (2000)

CTOTEMN, ZTOBOXHRHEZE, BN EHZ
TEHLEVWIRAZAINHLRPIESEZ T LICKED
Fllo Za—I—7TEEPbPOOT 710y
Yy —3TA (2009 ), BIFEIEE O FANTFEMA
YOEWFEHETH BRI Z7IVAETA (2010
), BERZA NV TCRZZYFrvd 77
IWEA (2010 ), BEZEISTV Y I T —T «
Ab, FT THHTEA (2010,12 - 14 %)
L Za—IA—T DTy T —FETHTF
B ITAZ— VT HAE A (2011 ). A T—
WREFEDE T T 4wk w 7EAR2012
) BERT—aY T+ B4 XA (2012
E) NV YOTLTFVr TJo)VRIVEA
(2013 4F) a¥ VBV ADKIA XZE A (2014
) KX, TOXS5KET—=r gy T EBEN
LF L7, Z LT 2014 Fh 5 ORI S
FERICKBBRE VA, ET A FAKESE
ADEORREFE, 2016 £ 1 A 20 HO#4
BARNY N TRIBICOTLSHNDOE ) IcksEHL
¥ L7, ThiE, 2007 FENS, V— X1V —
SADTHEHDOZ VF GO ERBOT—7
vaw T, 2009 EHDSDZFE A K B MG
J—2vav 7, 2011 £Hh5OEHAREET A
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AEE o7 DTY, LT 2014 FEh 513
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In 2008 Jean Laurent Sasportes of the Pina Bausch
Company in Wuppertal was invited to teach
performance art. Owing to his innovative instruction
for dance-theater, our students were able to express
genuine power of creativity at “Look from Abroad II”
performed on 3rd June 2008 at Art at Tokyo Tech. He
and his students proved that their power could be
raised to a near professional level in a short time. The
success of the event convinced us that real free-minded
artists could indeed transmit a spirit of creativity
through bodily movement training via an intensive
workshop.

Following these a number of other internationally
active artists have been invited. They were Rob Fisher
of New York, Juan Cruz (now dean of the Royal College
of Art, London), Santiago Cucullu of Milwaukee, the
famous public artist Kinji Akagawa, Ester Partegas,
Daphne Fitzpatrick who came to us from Yale, the
photographer Aaron Van Dyke, and Friederike
Feldmann from Berlin among others. Zuse Meyer’s
daylong fine arts workshop on Saturdays (including
lunch) from 2007, world-famous sound artist Akio
Suzuki’s sound creation workshops from 2011,
and Androniki Christodoulou’s photo documentary
workshops from 2009 have continuously stimulated
students’ creativity at the Center. On 20th January
2016 under the guidance of choreographer Naoko Ito,
pianist Tadashi Suenaga, and Zuse Meyer in her role
of stage-décor artist, students demonstrated their
achievements in creativity in both dance-theater and
sound performance with the “The Sound of Rain Falling
on the Roof” in the very successful outcome of our
latest program. In addition to performance art, Hideki
Hori has shown the possibilities of the development of
industrial design at the Center.

The experimental method we have developed for
irresistible creativity in art by actively communicating
with others with the use of our bodies seems to entail
the possibility of application in academic fields as well
as real-world problem solving .

Noboru Hidano

Professor Emeritus

Former Vice Director of the Center for the Study of
World Civilizations (CSWC)

Tokyo Tech

5 IR TR AEMREHHBIL

6 https://vimeo.com/154723539

7 FLY RRFETOEE, EXEMNIA 727w IR TOM
https://vimeo.com/147966752

SHEHLDMEE & LTENTOT =T 3y T NEMDAE

NTW3, https://vimeo.com/149611609
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4 Pina Bausch was awarded the Kyoto Prize in 2007.
5 https://vimeo.com/154723539
6 https://vimeo.com/147966752, https://vimeo.com/149611609
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