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Thesis Abstract

Women’s emancipation and changing notions of family have constituted signif-
icant social transformations in post-war Japan. Amid these shifts, architectural
practice can function either as an accomplice in perpetuating power relations
or as a tool for proposing new modes of living. This thesis aims to clarify the
ways the profession and the built environment maintain or challenge presumed
gender behaviors in contemporary Japan, through focusing on case studies rang-
ing from the subject who produces architecture, to spatial arrangements of the
house and the configuration of the city. This critical gender perspective reveals
an alternative narrative, questioning the status quo and amplifying nuances. By
registering more realities beyond that of modern universality, gender constructs
are reframed, catalyzing the diversification of architectural practice.
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Introduction

Architectural practice is gender-charged. It is embedded into a specific social
context at a historical time and is therefore affected by assumptions that link
certain behaviors as appropriate for the biological body. In the 1990s, Japanese
scientific research started using the term gender in order to understand the asym-
metric power relations between men and women and overcome its dichotomy
(Osawa, 1994). This notion differentiates gender as a social construct from sex
as a biological fact. Following this definition, gender roles are a set of behaviors
culturally assigned under the categories of male or female, relative to the con-
text and in permanent transformation, and always associated with an imagi-
nary of things. (Fig. 1.01) Architecture can function as an agent for changing or
perpetuating assumptions linked to those behaviors. From this understanding,
gender dynamics should not be ignored from architectural and urban studies.
Gender-related expectations influence the whole spectrum of practice: from the
profession to the domestic space and the urban environment.

While in the Western academia gender has been studied at its intersection with
architecture, this consideration is little explored in the Japanese geography. The
current socio-economic situation encourages Japan to review discourses on gen-
der in order to balance productive and reproductive life. Although the declining
birth rate and aging population have revigorated the debate about gender roles
in political and social science, urban and architectural studies have yet to develop
an grounded theory on the subject. In addition, while Japanese architectural
design has great worldwide recognition for its innovative proposals and has been
intensely examined from many perspectives, the gender one remains unexplored.

Understanding architectural practice as rooted in a broader social framework
of transformations in academia, design, home, and urban development from
the Second World War to the present day, this thesis focuses on Japan to clarify
how architectural practice treats or alters gender constructions as given condi-
tions in the social and physical environment. A gender perspective is a critical
tool for revealing unexplored qualities and problematizing assumed models, to
render visible the hidden gender dimension of architecture. New methodologies,
according to the specificities of the Japanese context, are needed to shed light
on overlooked gender aspects for answering the following questions: How to
examine the built environment from a gender perspective? What are the projects
and discourses undertaken by women working in architecture? How can gender
roles act as driving forces in the configuration of a city like Tokyo? What are the
design strategies that Japanese architects take to dissolve gender assumptions?
The selected case studies address three different fields of architecture: profession-
al, domestic, and urban, to demonstrate how diversity emerges when applying a
gender perspective to architectural analysis.

10
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Fig. 1.01
Kon Wajiro, Illustrations
of what a woman in Fuk-
agawa needs, what a man
in Fukagawa wanzs (with
costs) 1925. Kon Wajiro
Archive , Kogakuin
University Library, Tokyo.
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Introduction

1.1

Review of relevant literature on gender and architecture

Gender, as a changing social construct and research tool, has been discussed in-
ternationally from the social sciences (Butler, 1999; Connel, 1987; McDowell,
1999; among others). In 1996, Christine Delphy, on revising the term gender,
criticizes its roots as a concept developed from the notion of ‘sex roles’ (Mead,
1935). Following Margaret Mead’s argument, human characteristics are assigned
according to the fact of being men or women. Ivan Illich also supports this du-
alism, in his book “Vernacular gender’(1983) he states: “[...] the duality which
sets off men and women under circumstances and conditions that prevent them
from saying, doing, desiring or perceiving ‘the same thing.” Delphy disagrees
with the ‘naturalization’ of the roles and the statement of being ontologically
different. For her, “[...] people’s situations and activities are held to derive from
the social structure, rather than from either nature or their particular capacities”

(Delphy, 1996).

The feminist sociologist Chizuko Ueno follows Delphy when debating the use
of ‘gender’ in Japan. Ueno understands ‘gender’ as a concept that produces une-
qual relations between men and women through socially determined roles (Lenz,
2007). The gender notion is used in the Japanese social research by feminist
scholars to a) include both sexes into the discussion of power relations; and b)
criticized the duality that does not allow ‘in-between’ male or female identities
(Osawa, 1994). This approach is particularly interesting for the field of urban
sociology, as its task is to understand the human interaction in the built envi-
ronment.

Also, in Japan, multiple debates around ‘gender’” arose with the launch of The
Basic Law for a Gender-equal Society (Danjo kyodo sankaku shakai kihonho,
1999). The intention of this law can be attested in the following lines: “[...] It
has become a matter of urgent importance to realize a Gender-equal Society in
which men and women respect the other’s human rights and share their respon-
sibilities, and every citizen is able to fully exercise their individuality and abilities
regardless of gender [...]”(1999, art 2.1., 3). Tracking back the resolution of this
law, it is necessary to look at the Japanese-English neologism jenda furl (gen-
der-free) coined in 1995. The term refers to the liberation from deterministic
and culturally established gender roles. Regardless of gender distinctions, a wide
array of alternative lifestyles opens up for everyone (Mae, 2007). These multiple
ways of living configure a set of behaviors, and those behaviors are intrinsically
related to the spatial settings in which they are performed (Tsukamoto and Kai-
jima, 2010).

12



Introduction

The relation between gender, architecture and urban planning has been already
tackled by several scholars (Baydar, 2012; Colomina (ed.), 1992; Espegel, 2016;
Rendell et al. (eds.),2000 among others), but the Japanese case remains still un-
explored. Since the 1970s, the architectural practice has collaborated interdis-
ciplinary for applying a gender perspective on the study of different aspects of
spatial production. Several studies had been carried internationally both inside
and outside academia, tackling various topics from the identification of gendered
spaces (Spain, 1992), to an analysis of women’s participation in the building
process (Coleman et al. 1996), to the intersection between gender and urbanism
(Fig. 1.02). It is necessary to fill the gap of Japan’s case study as it provides tools
for architectural design and a more substantial understanding of the profession
and how urbanism could improve the quality of everyone’s daily life.

Fig. 1.02
Cover of Making Space.
Women and the man-made
environment. London and
Sydney: Pluto Press, 1984
by the feminist design
co-operative Matrix,
founded in London, 1980
as architectural practice

and book group.

Social Background: changing gender roles in Japan

Women have experienced a social revolution around the world to claim their
right to vote, access to education, and equality in the labor market. Even though
unbalanced power relations related to sex, is a global phenomenon, each case
should be studied in its local context. In rural Japan, men and women shared
living and working until the late 19th century. With the modernization of the
country led by the industrial revolution, citizens were divided into two different
spheres: male and female (Lenz, 2007). The former link to productive activities
and the public realm. The latter link to domestic activities that revolve around
the private realm of the house. This separation corresponds to a gender dualism
that creates social, political, and economic inequality (Mae, 1997). 13
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Japanese women obtained fair suffrage in 1946, but signs of change can be traced
back in the 1920s. Prevailing feudal concepts were revised under modern ideolo-
gies that encourage gender divisions based on rubrics such as the “good wife and
wise mother” (rydsai kenbo), situating women’s place exclusively within the home
and family (Sato, 2003). The promulgation of the Meiji Civil Code followed
a patriarchal system, operating within structures inherited from the Tokugawa
regime. Novel roles of the urban women emerged, such as the skillful housewife
(shufu), the consumerist modern girl (modan garu or moga) (Fig. 1. 03), and a
brand new professional working woman (gdru fujin).

Fig. 1.03

Modern Girls (mogas),
1928, Mainichi Shinbum,
in Barbara Sato, 7he New
Japanese Woman. Moder-
nity, media and women

in interwar Japan. Duke
Univerisity Press, 2003

The 1960s meant rapid economic growth, resulting in a society focused on efhi-
ciency and production with the overwork salary-man as the national hero. This
period of prosperity allowed the conformation of a broad middle class, with the
nuclear family as the basic unit. A clear gender division of labor branded the man
as breadwinner and the woman as housewife. However, until this new middle
class consolidated after the war, women from non-elite groups had always been
engaged in productive labor besides the reproductive one. (Fig. 1.04)

Fig. 1.04

Women working at
factories in the 1960s.
Left, Toshiba Komukai
Plant with 45000 women
workers. Right, Kasama
production Toyo Rayon
“production technology
and quality have be-
come one of the best in
the world, and it is the
result of women working
under perfect factory
management” in Shufu no
seikatsu, 1961.

14
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Even though women in Japan have reclaimed better conditions writing man-
ifestos, rioting in the farmlands, or going on strike in the silk mills since pre-
war times, it was not until the 1970’ that an organized liberation movement
occurred (#man ribu) (Fig. 1.05). This Japanese feminist counterculture revolt
against the consequences of post-war industrialization, reclaiming not only rights
for women but gathering other minorities as the poor, the weak, or the disable
(Matsui, 1990). This movement also manifests a critical attitude towards the
severe deterioration of the urban conditions, becoming part of the grassroots for

environmental consciousness.

Fig. 1.05

Japanese women protest-
ing in the 1970s, Picture
in Vera Mackie, Feminism
in modern Japan, 2003

The context of the 1980s favored the emancipation of Japanese women. It was
in this period that women with university education began to work, to pursue
career path tracks, and to live more independently. (Fig. 1. 05) The life patterns
started to diversified from them on but still the gender gap is significant. Al-
though Japan is one of the global leading economies, is still facing a great gen-
der equality gap, ranking as 121 out of 153 countries in the World Economic
Forum’s 2019 Gender Gap Index. This is due to non-regular jobs are widely
perform by women. This assumed a persistent division of labor where certain
behaviors are deemed suitable for women or for men.

Also, a low birth rate and aging population situation urges to rethink conven-
tional norms that dive unequal power relations —situation that is similar in
order European countries such as Spain—. Many women face today a double
burden: the domestic, invisible, unpaid job, and the regularised productive work.
Assisting the elderly, child-rearing, or housekeeping are some examples of this
unrecognized labor. The long working hours of the male population, keep them
out from these reproductive activities, also fixing them with an arduous task that
puts them back into a lonely retirement without community support.

Architects and urban planners are also part of this societal apparatus and have the
opportunity to contribute with tools and alternatives, avoiding to become just a
reflection of tired physical and social structures. For achieving this, the notion of
gender is used as a critical tool for linking roles, behavior, and spatial production.
By overlaying feminist social research with architectural practice in the Japanese

context, it is possible to trace relations between built form and gender dynamics.
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13
Aim of the thesis

Feminist scholars have used gender as an analytical category in order to address
the culturally defined behaviors according to sex. Japenese social sciences have
raised awareness on the impact of gender constructs in the physical environment,
articulating an explicit critique in the invisibilization of this aspect in a society
increasingly complex and diverse. However, the architectural theory lacks meth-
odological tools to conduct a gender study of the Japanese built environment.
This approach can reveal in which way gender dynamics shape the urban fabric
and the profession.

This thesis takes on the urge to tackle this gap. Applying a gender perspective
means adding another layer of consideration towards architectural practice. It
enriches the understanding of how gender premises, which are believed to be
fixed and immutable, affect the set of starting conditions of the practice, ech-
oing prejudices from who is the subject who produces architecture, to how a
single-family house is conceived or how a city is organized.

This study aims to clarify the reciprocal relation between gender and spatial pro-
duction, focusing on Japan. Constructing a theoretical framework through an
in-depth understanding of remarkable cases enables developing methodologies
to deal with gender constructs in several ways. Learning from the Japanese con-
text also enriches the ongoing discussion on gender and architecture in other ge-
ographies, demonstrating how the notion of gender depends on the particular-
ities of its context, helping to relativize assumptions that were taken for granted
and deploying diverse spatial results and practices.

1.4

Objects of study: profession, single-family house,

and suburban city

The architect, the house and the city are three realms whose gender dynamics
overlap, intertwining relationships, holding tensions between them and impact-
ing the production of space. The gender construct is ubiquotus, and manifest
in every aspect of spatial practice. Within these domains there are three main
gender-related stereotypes that since modern times also concern the Japanese
context: 1) the producer of architecture is a man, 2) the house is the refuge of
the nuclear family formed by husband, wife and children and 3) the city is di-
vided into productive centers where breadwinners commute and residential areas
where women perform caring activities. The case studies are selected in relation
to their potentiality of challenging these fix notions and disrupting conventions,
following the main theme and purpose of the thesis. All the chapters are relat-
ed in that they are part of the ecology of gender constructs that constitutes the
Japanese urban-social system, presenting different challenges according to each
realm. 16
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The division between male and female realms existed in Japan since premodern
times, deeply rooted in the family system (e system). Nevertheless, the most
critical gender construct in contemporary Japanese society that affected life in
the city is linked to the urban system. The rhetoric of modern zoning appealing
to equality continued to present appropriate behaviors and corresponding spaces
for men and women. The physical structure of the Japanese city is established
upon the premise of an egalitarian society using the words “living” and “work-
ing” as equal counterparts, but still inherited assumptions from a pre-existing
gender construct.

In this manner, gender constructs are embedded in the physical context of the
existing Japanese city. Tokyo’s urban zoning differentiates workplaces and resi-
dential areas, designating the suburban city as the place for children and house-
wives and the corporate center as the place for men (Fig. 1.06). This division,
which is understood today as a stereotype, was introduced in Japan in the early
20th century when the strong division of gender roles governed society. The
separation of uses, of reproductive and productive work, fixed the gender con-
struct in the livelihood and form of the city. The residential mass conformed by
the single-family houses as its primary unit inherited patriarchal structures from
the feudal system blended with western modernity discourses that distinguished
appropriate spaces for women and men in society. The architects are part of the
new salaried class corresponding to the working proffesionals as a male-dominat-

ed realm.

Modern urban zoning
acording to gender division
of labor (Tokyo 23 wards)

B Working (professions):
Corporate centers.
Ma}e) realm.

I Living (houses):
Suburban areas.
Female realm.

""" Commuter Train Lines Fig. 1.06

17



Introduction

Who is the architect?

The practice of women architects working in Japan is chosen for its contrasts
in the assumption of a male-dominated profession. The imaginary that links
the figure of the architect as a successful man is constructed rigidly throughout
history. Women architects produce frictions towards this cliché. The selection
of the case study presents an affirmative action towards the hegemony of archi-
tectural culture that frames a male genius as the only reliable and robust profile.
Exploring the discourse of women architects working in Japan is an opportunity
to learn from their spatial proposals and philosophies, clarifying how they over-
come gender constructs in the profession.

What is a house?

The single-family house has particular relevance in Japan, being a critical case
study for exploring how gender dynamics are reflected in spatial configurations.
The detached-house is the materialization of the minimum social unit of the
twentieth century: the nuclear family. Modern arrangements of the Japanese
house inherited spatial articulations of previous feudal structures, where priority
was put to those rooms used by the master of the house and women where asso-
ciated with housekeeping. Japanese architects challenged with their designs this
idea of the patriarchal and hierarchical house. They are dissolving the domestic
territories that follow the dichotomist paradigm of male and female tight to
distinct behaviors inside the house. Contemporary Japanese houses are taken as
case studies to unveil spatial strategies for resolving gender divisions within the
domestic space.

How has the city developed?

The Japanese modernist urban planning conditioned the expansion of city to a
gender division of labor: tranquil residential areas and busy working downtown.
Similarly as Western contexts this model associate suburbs with housewives and
corporate centers with salarymen. But the city of Tokyo, with a growth based
on different mobility system, holds peculiarities worthy to study from a gender
perspective. The case of Jiyugaoka, as suburban area with lively streets, contrast
with the lethargic public space of the archetypal suburbia. This case study aims
to shed light on the overlapping gender and commercial mechanisms that impact
on the transformation of urban fabric over time.

The three chapters main relationship is that they all present challenges to the
gender construct. Each chapter is structured in a similar way, introducing the
background for that particular realm, developing a specific methodology to re-
veal how the challenge towards the gender construct has been addressed, and
drawing conclusions. For the different gender constructs — in the professional
realm that frames the architect as a man, the domestic realm that assumed certain
room articulations, and the suburban areas that are rendered as passive women
terrain — female architects, houses designed by architects and Jiyugaoka as lively
residential area present challenges to stereotipical assumptions.

18
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Fig. 1.07

Gender division of roles
in modern Japan.

From top to bottom:

One day in the life of the
housewife, the salaryman
and the child.

Watashi no sakubun, tsuma
no tachiba de,

Mizu Hasegawa

in Ishokujii, 1958
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1.5
Methodology: Gender-charged as theoretical framework

This thesis aims to provide a critical framework to comprehend how gender af-
fects the production of space following a methodology through case studies. The
method departs from the notion of gender-charged, as the existence of gender
construct in society that influences the dynamics of the profession and is rendered
materially in different architectural forms. This gender constructs entrenched in
society can operate as a reductive framework for architecture when unnoticed
or unquestioned. Therefore, the theoretical framework operates similar to ar-
chitectural thinking, adding new considerations and canceling, questioning, or
replacing those that are believed immutable.

The relationship between gender and built environment must be tested and sub-
stantiated by comparison with real case studies to build up a grounded the-
oretical framework. The gender-charged notion is put into specific models to
present paradigmatic aspects of each case and to develop a deep understanding.
Qualitative and quantitative research is intertwined, according to the case study.
The methodology learns from both gender studies in architecture and the theory
of “behaviorology” developed by Atelier Bow-Wow, to further understand how
gender phenomena affect the three realms of architect, house, and city in Japan.

The methodology applies the gender-charged notion during the three follow-
ing chapters. The profession is examined through a female-charged symposium:
all architects are women. The house is analyzed through the relational articu-
lation of three gender-charged spaces: the kitchen is female-charged, the study
room is male-charged, and the master bedroom is heteronormative-charged.
The city is reviewed through gender-charged contents, comparing the growth
of female-charged with male-charged contents through time. Adapting the gen-
der-charged notion to different objects of study through the development of pre-
cise methods uncovers the various tactics that would address restrictive gender
expectations, dissolve their boundaries, and reveal the diversity of livelihoods.

16
Thesis organization and summary

This thesis is structured in six main chapters and an additional appendix with
extended material. (Fig. 1. 07) This first introductory chapter shows the debates,
social background and potentialities on the intersection of gender and architec-
tural practice in the Japanese context, explaining the methodological approach
and objects of study. All the selected cases behave as amplifiers of diversity, prob-
lematizing conventions, and showing a complex model that goes beyond the
norm.

Chapter 2 presents the scope of the profession through a unique case study: a
symposium with a panel of female architects working in Japan. The Gallery IHA
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lectures contrast with the overall picture of a profession in which the male figure
still prevails as the norm. This event was selected in contrast to the symbolic
Charlotteville Tapes of 1982, when only men represented the image of the suc-
cessful architect in a setup of presentation and debate that provoked bold com-
ments about the profession. The sessions held by Itsuko Hasegawa at her Gallery
in 2018 had a similar format of conference and discussion that also prompted
new comments that revolve around the social ecosystem of practice: relation-
ships with clients, participatory processes, or the intersection of motherhood
and architecture. The sessions were complemented with interviews, delving into
different design philosophies and social backgrounds in the six renowned female
architects working in Japan.

In Chapter 3, the typology of the single-family house was selected for its rele-
vance as a battlefield for design experimentation in the Japanese residential land-
scape. The Japanese house continuously expands new ideas about gender rela-
tions rendered into spatial arrangements. The case studies are houses designed
by architects who recorded an innovative treatment of three rooms whose im-
aginary is associated with post-war bourgeois gender behaviors: kitchen, master
bedroom, and study room. The kitchen holds the archetypal idea as the locus of
women cooking. The master bedroom represents the space for the intimacy of
the heterosexual couple. The study room embodies the notion of knowledge and
status of the man in the house. The chapter builds a methodology to reveal the
gender behavior of the house through analyzing the relational articulations of the
three gender-charged spaces.

Chapter 4 takes the case study of the suburban city as the place inhabited mainly
by women during the day. The modern city that follows the gender division of
labor functionally separates work and reproductive spaces, framing residential
areas as the female sphere in the city. Gender construction dictates that men
must commute to corporate centers to work, while women must remain static
in their homes, engaged in household chores and childcare. Jiyagaoka with a vi-
brant public landscape, contrasts with other suburban areas of Tokyo that remain
passive on the outside scene. It portrays lively pedestrian streets, while popularly
associating itself as the ideal town for women. The different urban characteristics
and diversity of scales are intertwined with consumer behavior, spreading women
oriented contents in the residential fabric. this chapter aims to clarify how this
urban transformation, defined as genderfication, has occurred over time, reveal-
ing how gender affects the city.

Chapter 5 synthesizes the critical actions against the gender construct that these
three case studies — architecture, house, and city — take, revealing different
strategies when dealing with the assumptions corresponding to their realm. Fi-
nally, Chapter 6 summarizes the chapters, conclusions, gives final considerations
and addresses future research points. This thesis shows how challenging gender
constraints a kaleidoscope of alternatives appears in architectural practice. 21
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21
Introduction: Diversifying the image of the producer

In November 1982, twenty seven male architects gathered to criticize their
practices at the University of Virginia. Great personalities such as Arata Isozaki,
Rem Koolhaas, Frank Gehry and Tadao Ando among others, were part of this
closed-door conference. Without press, the participants spoke freely, provoking
controversial debates that were transcribed into The Charlottesville Tapes.! This
publication, that was produced three years after holding the event, has become a
historical landmark in the architectural discourse, representing a snapshot of the
main subjects at that time. (Fig. 2.01)

The Gallery IHA Autumn Lectures 2018 celebrated the diversity of the practice
under the title “exploring the architect’s social ecosystem™. Promoted by Itsuko
Hasegawa and curated by Yuri Naruse, had an all-female panel. Reiko Tomita,
Yuko Nagayama, Astrid Klein and Mikiko Endo (Fig. 2.02), presented their pro-
jects to an audience of mainly young practitioners. Much like the Charlottesville
conferences, this environment triggered bold commentaries about the practice.
The lively discussions tackled a variety of topics: from bottom-up workshops,
to the division of roles inside the office, to the intersection of motherhood and

architecture.

This chapter aims to reveal how gender influences the architectural profession by
taking the Autumn 2018 lectures at Gallery IHA as a case study. By comparing
the discourse of six women architects working in Japan is possible to show how
they have overcome gender constructs. This chapter presents different profiles
that contribute in the reshaping of the architect’s image, moving from normative
assumptions towards a gender-free practice.

An Extraordinary Architectural Conference

The Charlottesville
Tapes

Introduction by Jaquelin Robertson

Fig. 2.01

Transcript of the Confer-
ence at the University of
Virginia School of Archi-
tecture, Charlottesville
Virginia, 1982.

The Charlottesville Tapes,

7" S — Rizzoli, NY, 1985
597 Fifth Avenue (&é\/‘.()\l.i! New York, NY 10017
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22
Background: women in architecture

In the 1970s the western literature saw the first wave of architectural feminism
that presented the scarce representation of women throughout history, calling
for the creation of “herstory”. These scholars criticized the man-made environ-
ment and emphasized how the difference of the feminine (social, symbolical
and biological) affected the architectural practice. In the same fashion of dual
oppositions, Takashi Hasegawa published in 1973 Architecture from a female
perspective categorizing two types of architecture: masculine type, related with
the outer dynamic form; and feminine type, referring to an interior space that
fits the woman’s body *. This theoretical framework is inherited from previous
publications where Hasegawa critized Tange as heroic architecture; and praised
Togo Murano as space of the interior, better for the human body.

In the 1980s the intersection with other disciplines such as sociology, geogra-
phy, and anthropology, extended the possibilities of what could be studied in
relation to architecture.“The 1990s architectural scholars influenced by Derrida
and Lacan theories, built on deconstructivism to make an anthropocentric critic
of architecture and end its binary oppositions.” This decade is the most prolific
in the production of gender theory and space, looking at how power relations
are also embedded in the built form. The object of the study shifts towards ver-
nacular architecture, domestic space, and daily life typologies.® In Sexuality and
Space,” Beatriz Colomina declares the impossibility to separate the architect as
a subject from the architecture as object, as they are intrinsically connected by
the discourse.® This fundamental change that includes gender and sexuality as
constitutive elements of the architectural practice, gained attention from the
Japanese academia. Even though this background led to the greatest number of
publications in Japanese journals, they were few compared to western literature.
? This chapter contributes to filling this gap of a gender perspective in the Jap-
anese context.

Fig. 2.02

Architects participants

in the symposium, from
left to right: Astrid Klein,
Yuko Nagayama, Yuri
Naruse, Reiko Tomita,
Itsuko Hasegawa and
Mikiko Endo.
Photograph:

Chie Rokutanda
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The first woman architect in Japan, Nobuko Tsuchiura, came from an upper-class
family that could support her studies abroad, as in the 1920s architectural edu-
cation was not available for women in Japan. After earning her degree she had
the opportunity to work under Frank Lloyd Wright along with her husband,
Kameki Tsuchiura. Like Nobuko, belonging to an economically afluent family
was crucial for the first generation of women architects to study. They work
mainly in house design, as is the case with the Podoko Group. But from Reiko
Tomita, working in a group, or Itsuko Hasegawa, working solo, they extended
their commissions to public buildings mainly through competitions. (Fig. 2.03)

Younger architects are distinct from previous generations in making maternity
compatible with architectural work. The possibility of coordinating care activities
with a professional career was practically non-existent for the pioneers, a trend
that still persists today. In addition, the environment of previous generations was
very masculine. Even today there are more women practitioners, but the profes-
sorship in the academia still holds a striking majority of men, in contrast to the
cohort of students who are equal in gender composition.
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Women architects in Japan
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Hypothesis

In addition, more recent studies are also based on sociology to define the barrier
women face in the architectural field. '° According to Sdnchez de Madariaga,
in professional relationships with colleagues, supervisors or clients, this barrier
manifests itself in three main ways: through “patronizing attitudes”, “stereotype
threats” and “double binds”. These relationships that surround the profession
constitute the architect’s social ecosystem. The hypothesis that this chapter raises
is that it is possible to reveal the tactics by which gender constructs are overcome
through the analysis of the discourse of female architects. Three main ways to
deal with the gender construct are expected: A) Negotiating the gender con-
struct, when the gender barrier is recognized and exploited. B) Opposing the
gender construct, when the barrier is acknowledged and confronted. C) Evading
the gender construct, when the barrier is not addressed, but omitted.

Gallery IHA

Opened in 2016, Gallery IHA is a cultural space that contributes to the produc-
tion of architectural discourse by holding a series of lectures and exhibitions (Fig.
2.04 and Fig. 2.05). The venue where it is located, BYhouse, is the former ofice
of Itsuko Hasegawa, one of the most relevant figures of Japanese contemporary
architecture.!" Hasegawa’s intention is to create a platform where young archi-
tects and students could think about architecture in its relation with society at
large, beyond the limits of institutionalized education. This showcase of critical
practices helps in the creation of new epistemologies in the architectural field.
The lecture series “Exploring the architect’s social ecosystem”, is the object of
this report. With an all-female panel and organization, it presented alternative

realities to the mainstream of the profession.

7 |

Fig. 2.04

Permanent exhibition of
Itsuko Hasegawa’s works
at Gallery IHA
Photograph:

Chie Rokutanda

Fig. 2.05

Temporary exhibitions
during the symposium
Autum 2018 lecturers
at Gallery IHA.

In the tables Yuko
Nagayama, in the walls
Reiko Tomita

(Atelier Zo).
Photograph:

Chie Rokutanda
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2.3

Methodology: lectures, discussions and interviews

In order to analyze the intersection between gender and the architectural practice
in Japan, the Autum 2018 lecture series at Gallery IHA is selected as a case study.
This event is relevant for three reasons: 1) The six architects, subjects of the study,
are all women. This is significant, since gender biases affect women more than
men in the practice of architecture. 2) The architects are from different gener-
ations, have diverse backgrounds and work in Japan. As previously mentioned,
gender as analytical category depends on the geographical and temporal context.
Besides this, five out of six architects had children. This is relevant, since moth-
erhood strongly affects the conciliation between work and care activities. 3) All
of them have their own architecture ofices (Fig. 2.06). Being principals of their
design practice gives them high responsibility, being in the front line of the deci-
sion-making process. This is relevant in terms of how gender roles are performed,
since other forms of practice, such as working as staff for a large company, have
more room to avoid confrontation.

After transcribing, translating and analyzing the content of the event, differ-
ent topics of interest were extracted from the discourse of the architects. These
themes were not covered homogeneously in all cases. Then, individual interviews
were conducted, developing each of the categories by adding information to the
one already acquired. In the interviews, gender was addressed directly to each
topic. In addition, this format was used to question the organizer and the cura-
tor about their views on architecture, since they did not give a lecture but did
participate in the subsequent discussion.

In this manner, the architects’ discourse is registered in three different formats:
lectures, discussions, and interviews. (Table 2.01) Different types of qualita-
tive material allow observing in which format the architects speak more freely
about gender issues. This enables the identification of different degrees of con-
trol according to the agency of the authors when encouraging the discussion
of gender-related topics. In the lectures, the architects independently selected

Year office established Mentor Women Architects
2010 — Yuri Naruse
Mikiko Endo
2000 — Yuko Nagayama
Manabu Chiba P—
_ trid Klein
1950 Jun Acki Legend
1980 — Elia Zenghelis a Sollo 0
Toyo lto ltsuko Hasegawa O Unit2)
1970 — Reiko Tomita O Group (>2)
— Yoshizaka Takamasa -~ University Fig. 2.06
1500 Kiyonori Kikutake — oK Relationship between
Kazuo Shinohara .
1950 — Kenzo Tange women . ﬁ’éaCk the. architects
and their mentors
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the theme, without external interference. In the discussion section, the authors
intervened with a question framed in gender terms, encouraging the collective
debate among the attendees. The interviews were a closed and semi-structured
conversation that posed the questions addressing gender.

Women Architects Lectures Discussions Interviews
Name Japanese Abbr. |Prod. [Guest|2018 | 1st|2nd| 3rd| 4th| 2019
ltsuko Hasegawa| E&)IeF | H o| —|—-—]lo|o]|o]|o]| 2901
Yuri Naruse R AL NP o|l —-|-1]o|-]o 24/01
Yuko Nagayama | sk Li#6F Wa | — | o |01/09) o | —|—-1| -] 2101
Mikiko E b ME — — - | =
Altl'domn'do = mﬁ JTAK ; iggg - 12;81 Table. 2.01
S.n em. e b —10° S L Materials of the study
Reiko Tomita | EHEBF RT — | o [1¥10) o | =] -] 0o 3001
2.4

The event: exploring the architect’s social ecosystem

The event was held between September and October 2018, consisting of four
separate days dedicated to each architect. The whole session each day lasted ap-
proximately two hours. All the lectures were followed by a discussion open to the
public. Despite having an all-female panel and organization, this event has not
been framed in a context of feminist criticism by the curators, nor have the words
“women” or “female” been included in the of cial description. Instead, Naruse
decided to invite the audience using only “architect” in the title, without gender
distinctions.

The Lectures

According to Itsuko Hasegawa, when starting her career it was extremely dif
cult to simultaneously work in architecture while getting married and raising
children. This meant adapting to a hyperproductive and masculinized system of
labor and values, that drove female practitioners to “become men” in order to
compete at the same level. Hasegawa’s intention is to reveal new ways of prac-
ticing the profession while engaging in other life activities with joy. Thus, the
questions that arose from her are: What does imply to be a woman architect in
contemporary Japan? How has the profession changed for women in the last
fifty years? Consequently, a set of conditions emerges from this goal. There were
three recommendations on the part of Hasegawa, the producer, and to the cu-
rator, Yuri Naruse: 1) All the architects would be women with children. 2) Few
projects would be explained to reveal in depth the way of practicing the profes-
sion that underlies the architectural object. 3) Reiko Tomita would be among
the speakers as she is a female pioneer with a groundbreaking career while being
a mother. Following Hasegawa’s suggestion, Naruse aims to show the diversity
of the profession by selecting three other women. (Tab. 2) Yuko Nagayama’s ex-

perimentation with materiality and her notable trajectory was the reason for her |
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selection. While Astrid Klein was chosen for her “fresh” vision towards the prac-
tice, bringing a new perspective as a foreigner working in Japan. Finally, Mikiko
Endo’s different approach comes from her bottom-up methodologies that em-
power communities while working with NGOs. These well-known architects are
also part of Naruse’s network, not only in architecture but also as neighbors and
mothers, as in the case of Nagayama.

Fig. 2.07

Yuko Nagayama during
the lecture session.
Photograph:

Chie Rokutanda

The Discussions

In the discussion session, questions were initiated by the organizers with a lively
exchange between the main female architects attending the event. After their
intervention, the discussion was opened to the public with active participation.
The authors included a question related to gender, inviting to answer: How is to
be a female architect in the Japanese context? This triggered a variety of topics
that intersected gender and architecture, such as: practice and motherhood, fe-
male aesthetics in architecture and independence as woman architect. Still, oth-
er topics such as “role-playing with clients” and “women-specific design skills”,
were discussed without any interference from the authors. (Table. 2.02) Some
gender issues had already appeared in the conferences due to its format. Having
explained a project in more detail, prompted more questions related to the de-
sign process and the ecosystem of daily life. But it was during the discussion ses-
sion when there were more references to personal stories and human networks.
(Fig. 2.08) This format was the closest in its kind to the Charlottesville tapes
previously mentioned. The talk in a small committee with no more than thirty

people allowed a climate of free speech. (Fig. 2.09)

Fig. 2.08

Yuri Naruse talking during
Reiko Tomita’s discussion
session. From left to right:
Mio Tsuneyama, Itsuko
Hasegawa, Yuri Naruse
and Reiko Tomita
Photograph:

Chie Rokutanda
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Lecture Discussion
Session | Time [Title Projects Discussed Topics Time | Participants Topics
Yuko | 81min{The Trigger for Renovation project 44min | ltsuko Hasegawa Artist as client
Nagaya Architecture Red glass EurikNe}ruse hD/lesign |process :
ma . TR—T— eiko Tomita aterial researc
Teshima Yokoo House Relation thh' artist client . Report Authors Relation with collaborators
Workshop with local community Student Tokyo University | *Female aesthetics in architecture
On site experimentation process Design office worker > Practice and motherhood
Requiremems from client Nagayama office Staff EK ||:§0|8 playlng with clients
—— hildren workshop
Relation with the forest
Goddess Forest Central Garden Bending fhrough Materially
Material experimentation and reuse
Shijuku High-rise Building 24h entertainment in Tokyo 2020
Mikiko | 74min{Empowering | Playground "Pinksterbloom” Background in Netherlands 54min | ltsuko Hasegawa Participation in design
Endo the Art Loop, Hakone democratization of the art Lomoko Tagsuc%i (former Emﬁowermegt throughfarchitecture
Community o n P R— lasegawa Staf rchitect as designer of process
I’\r}larlnqr Bﬁlh! SIU(%O sey workghops with ghlldren Report Authors Participation in Japan
aternity House, Zambia working in Zambia Architecture Student kIndependence as woman architect
Architect as process designer Worshop planner *Practice and motherhood
Empowerment by participation ﬁ()'e Og‘“afmlh'tect'” society
Empowerment by knowledge ost skilfuiness in society
Independence from architect
Spreading the knowledge
Astrid | 72min{Living Retail Commission from client 74min | ltsuko Hasegawa Design process
Klgin Relation with collaborators Yuri Naruse Relation with client
Naterials. patterns Report Authors Women specific design skills
Human s’cgle Student Tokyo University | Architecture as art
u Design office Worker Workshops with students
Open Houss, Bangkok Democratization of the space Young Architect >Women in architecture
Craftsmanship Foreign architect in Japan
Student workshop Scale and circulation
Space curation
Reiko | 73min[Architecture | Yoga Promenade, Setagaya Diversity of scal 55min | Itsuko Hasegawa Design density
Tomita that loves Kasahara Elementary School Iversity of scale K/ﬁm ¥amse Bethinkin% school typology
people n " ; io Tsuneyama niversal design
Mlqo Nur;ery SChO,Ol' Gifu TGN G| BVt Miyuki Okamura Nature in architecture
Meain hall in Tokachi Kenchiku Bunka Editor | Education and mentorship

Kannabe Yu no Mori Onsen, Hyogo

Environmental conditions

Com.Center in Nankijin, Okinawa

Inside and Outside

Domo Serakanto, Kamakura

Minami Yano School, Hiroshima

Learning from Landscape

Shinshukan, Miyashiro, Saitama

Colour

Nago City Office, Okinawa

Local History

Working in a group
Intimacy and bodly scale
childhood memories

> topics triggered by the Authors
Table. 2.02

Lecture and Discussion Summary

Fig. 2.09

Symposium atmosphere.
from top to bottom, left
to right: Yuri Naruse,
Reiko Tomita, Itsuko
Hasegawa, Astrid Klein,
Mikiko Endo and Yuko

Nagayama.
Photographs:
Chie Rokutanda
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The Interviews

After detecting gender-related topics in a heterogeneous but constant way in all

the sessions held, it was decided to complete the information with interviews to

obtain a comparative framework. The interviews were live and semi-structured,

conducted during January 2019. The six interviewees were the architects that

participated in the event: lecturers, producer, and curator. (Fig. 2.10) The time

varied from fifty minutes to nearly three hours. According to the information

already obtained in the previous chapters, the questions were adapted to each

architect. In Tab. 2.03, the answers are gathered in groups: 1) Background, 2)
Education, 3) Mentorship, 4) Practice, 5) Motherhood, 6) Legacy, 7) Women in
architecture, 8) Clients, 9) Design process, 10) Architecture aesthetics.
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Fig. 2.10

Interview Session
with Yuri Naruse (left)
at her office,
Narukuma Architects

25
Comparison of the materials: design practice, human relations

and built environment

The comparison process is as follows: First, the descriptive material from different
formats previously reported is cross-checked and analysed. Second, commonali-
ties and oppositions between the architects were identified. Third, the architects
are positioned confronting each other in dialogue, in order to understand the
diversity in their discourse. This comparison, will be carried out by observing
when gender affects: 1) the creation of thought at the moment of designing,
2) the human relationships that surround the profession, 3) the considerations
about the built environment.

Creation of thought at the moment of designing

This first thematic block tackles those aspects that contribute to the creation of
architectural thought. The elements that have helped to shape a specific vision of
the architectural profession. Including the method that they follow, factors they
investigate, and format by which the information is communicated.

The social background of the architects is heterogeneous. Not only due to the
differences between the generations in which they grew, but also their origin
within Japan and the world (AK). Almost every one of them references role
models within their family, those being relatives in architecture (ME, YNg) or
powerful women (RT). While others had experienced opposition within their
family to pursue architectural studies (IH).

The educational environment of the subjects is very diverse. The first generation
of pioneers (IH, RT) studied in male-dominated institutions. On the contrary,
there are architects from the recent generations educated in only-women univer-
sities (YNg). Others obtained their degree from fine art colleges, including cases
that have carried their studies abroad (AK, ME). After the University almost all
worked for a particular architecture office. Always that office was directed by a

man. Frequently, it was the place where the architects started to work with their
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future partners (AK, RT) and where they establish a lifelong network among
peers.(IH, RT, AK, YNg). The mentorship figure was crucial in some cases for
starting their own practice (YNg). The time spent with their mentor varies from
one to twelve years depending on the individual. All of them have taught at the
university as a guest lecturer, being in Japan or abroad. But none of them have
pursued the possibility of having their own university laboratory. All of them
have former staff members who have established their own office, and therefore

spreading their design philosophy.

There is a broad range of positions within the group studied about the nal
purpose of architecture. Some elaborate on the idea that architecture is art (AK,
IH, YNg) and therefore it is the creation of meaningful experiences that enrich
the daily life, emphasizing the relationship with natural elements and different
kinds of people (RT). While others are more interested in the design of archi-
tectural processes that empower different actors (ME). Several ask themselves
how to change the role of the profession in order to be more present in the
social decision making (IH, YNr). It should be noted how these discrepancies
have widened the spectrum of architecture products adopting non-traditional
formats. Ranging from documentaries, to children workshops and even songs
about construction process.

The multiplicity of approaches also manifests itself looking at the research targets
and the processes that they carry. Oscillating between intensive testing of new
materials (IH, YNg) the registration of daily life behaviors of the local contexts
(RT, AK, ME) and research conducted on a particular typologies (RT). A com-
mon characteristic between these architects is the participation of users into the
design process, being part of the method of the pioneer architects to incorporate
such actors, while opposing high criticism from well-known male architects at
that time (IH, RT). Since then it has been assimilated in all facets of the project,
from conception to construction (ME). At the same time all of them credit other
professionals as collaborators in different fields.

Human relationships that surround the profession

This second block represents the social relations that architects have in the pro-
fessional realm. Spanning from the type of clients and commissions they receive
to the role that they perform interacting with them. As well as the composition
of their own of ce and the strategies of conciliation with their family.

Even though the architects agree that usually, they are the only woman at the
business meetings (AK, IH), they work with a wide variety of clients. From
dealing with complex networks of NGOs and governmental bodies of different
countries (ME), through a single visual artist (YNg), to a full female board of
directors of a powerful retail company (AK). Above all, they value the relation-
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ship they establish, which will determine the freedom when designing and the
possibility of long-lasting collaborations. When starting their practices the ar-
chitects mainly received commissions for designing houses or stores. Therefore,
anonymous competitions became a tool to access other kinds of projects such as
bigger scale public buildings (IH). Today we find a wider variety in the projects
undertaken by the female architects. However, associations of women with a cer-
tain commission continue to exist. Assuming that a female profile is better suited
to design a certain program (YNg). That is why projects related to care activities
(ME, RT), and retail (AK) are recurring commissions.

The role of the female architect in her interaction with clients depends on the
composition of the office in which she works (YNr). When operating in groups
(RT) or in couples (YNr, AK) gender roles will be shared. While in the case of
independent architects (IH, YNg) they will have to play the male and female
roles themselves. Sometimes facing backlash from the client side, being asked for
a male partner (IH). Resulting in the need to lean on a savior male figure during
the early years of practice (YNg). Also, they recognize that female sensitivity can
be beneficial when negotiating a project. (AK, ME). Until the appearance of the
pioneer female architects, the figure of the architect was strictly male. Some es-
tablished themselves as a solo architect (IH), while others opted to form the first
architect groups in Japan (RT). Nowadays the diversity in the composition of the
offices has expanded. Finding independent architects (YNg), unit formats (YNr),
foreigners (AK) or freelance workers (ME). The size of the of ces does not exceed
15-20 members (AK). And even though there is gender balance among the staff
(AK, YN1, YNg), it has been unplanned.

The majority of them do not identify themselves as women architects, but simply
as architects. (YNr, YNg, AK, ME, RT). And they feel that the role of female
architects in Japan has evolved substantially. However, all of them agree on the
low representation of women in university faculty, and the imbalance in terms of
caring activities carried at the household. Additionally, they point out that being
a licensed first-class architect in Japan is a skill that validates them as profession-
als and empowers them in order to convince clients and colleagues (YNg, ME).
Also, the participants recognize the impact of motherhood in their practice.
Sometimes placing their architectural discourse around the critical moments of
pregnancy (YNg) and child rearing (ME). Acknowledging the conditions that
made it possible (AK, YNr), and how did it shape their view towards design
(YNg).

Considerations about the built environment

This last group contains the fragments of discourse concerning the comments
on the constructed object. Its physical aspects and how those influence spatial 36
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perception and user relations. All these architects give value to the external form
in diverse ways but always departing from the context. Adapting the volume of
their building to fit the environmental constraints in which it is located (AK),
integrating elements of vernacular architecture, as well as symbolic decoration
(RT). Or abstracting natural forms from the surrounding scenery (IH, YNg,
RT). Materiality discourse was widely discussed. From the point of view of its
inherent qualities and how it can be used in patterns and decoration towards a
greater design density (AK, ME, RT). Arguing through the perspective of ma-
terial innovation and its ecological network (IH, YNg). And also examining the
different processes of working with them, and the value of craftsmanship (AK).

The theme of spatial sensorial experience is relevant in all these architects, mold-
ing environmental characteristics such as light, humidity, and temperature in
order to shape our experience through the ve senses while engaging with nature
(YNg), as well as registering gradations of intimacy through spaces adapted to
non-normative bodies of different scales (RT). A common purpose to all is the
democratization of space through the universalization of access (AK), the dis-
semination of knowledge necessary for the creation of architecture (ME), the
incorporation of all possible actors by creating spaces tailored to each group of
agents (RT), or by using design as a tool to enable participation and appropri-
ation of space, as well as contemplating non-human and non-animated agents

into the design (RT). Table 2.04.
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Total Female Architects Summary
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2.6
Conclusion: overcoming the gender construct in the profession

The hidden dimensions related to gender that affect the architectural practice
were revealed through the comparative analysis of the discourse of six women
architects working in Japan. Taking the Autumn 2018 Lecture series at Gallery
IHA as a case study, it was possible to show different profiles of architects that go
beyond normative gender assumptions. After transcribing, translating, analyzing
and grouping by themes the discourse of each architect, the information was
complemented with individual interviews. Then, the discourse of the women ar-
chitects was compared observing when gender affects: 1) the creation of thought
at the moment of designing; 2) the human relationships that surround the pro-
fession; 3) the considerations about the built environment.

After establishing this critical framework it is possible to assess the initial hypoth-
esis by observing the ways in which female architects overcome gender barriers
that exists in the profession. Negotiating was observed when the architect creates
a new condition by adapting and benefiting from the gendered premise. For ex-
ample, receiving commissions from clients who request a feminine design or who
associate certain programs with a woman’s profile. Opposing was achieved when
there was a direct confrontation or challenge towards the gender assumption. For
example, deciding to study architecture when it was an only-male department.
Evading position manifested when a new condition was created by disregarding
the gender assumption taking an alternative path. For example, diluting the au-
thorship by establishing themselves within a group of architects. It is worthy to
notice that these different approaches when dealing with gender bias are not
exclusive, since the architects intertwine them depending on the area in which
they operate.

This paper concludes that gender is not a stable and fixed notion, it changes over
time and affects the power dynamics embedded in the social ecosystem of archi-
tectural design. Therefore, the conditions of the pioneers are different from those
that are being faced by more recent generations. Thanks to the first ones, new
possibilities were created for the following architects. All of them have helped to
ease gender barriers by reimagining and multiplying the ways of doing architec-
ture. The inclusion of different subjects in the architectural production contrib-
utes in the creation of alternative value systems, expanding the boundaries of the
profession. Their views on the practice reframe the concept of what it means to
be an architect by incorporating new agents in the design process and aiming for
the democratization of space. Dissolving gender constructions and giving visibil-
ity to women architects, makes it possible to advance the transformation of the

architectural profession into a diverse practice. 38
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3.1
Introduction: Subverting the notion of domestic space

Contemporary living conditions are just a snapshot of an ever-changing societal
apparatus. A cloud of social preconceptions manifests as expectations at the mo-
ment of designing a house. Gender norms are part of the set of rules encoded as
spatial arrangements. Architecture embeds cultural family notions —which are
tightly connected with gender behavior assigned to each family member— ac-
cording to the specific historical moment. The aim of this chapter is to establish
a methodology that allows to discuss the contemporary house design from a gen-
der perspective. To achieve this, this chapter uses the notion of gender-charged
spaces (GCS) as those rooms associated with behavioral gender norms of the
modern nuclear family: the kitchen where the wife cooks, the study room that
enfolds the husband retreat, and the master bedroom that contains the marital
couple. The connectivity relations between GCS and the rest of the spaces inside
the house, the exterior environment are examined. These remarkable examples
of contemporary Japanese house act as vectors of change in the modern family
unit by subverting the assumptions of what a family is. By comparing the differ-
ent cases studies, is possible to show how the gender behavior of the houses and
reveal the strategies they undertake to subvert constructs.

As single-family house typology is the basic unit that characterized the Japanese
urban landscape, the selected houses are custom-made designs by Japanese ar-
chitects. These case studies contrast with the nLDK standard that was applied to
homes after the war, shapping the new suburban areas that were created together
with the railway system. The separation between sleeping and eating, work and
house, family and non-family members affected the gender performativity of the
kitchen, study and master bedroom. The idea that all family members should
have their own room as equivalent to privacy, spread as the economy developed.'
Also, it was between the fifties and seventies when Japan underwent the stand-
ardization of the family with a clear pattern: husband, wife and children.

The mass-produced houses were also inevitably accompanied by images of the
Japanese family and the roles that each of the members played within the dwell-
ing. The notion of the house equal to one nuclear family, flattened diversity and
gave only one life path expectation as the desirable model. With the entry of the
21st century, the identification between house and traditional family dissolves,
containing a wider variety of groups or individuals. From the modern nuclear
family, to single people with children, homosexual couples or living with non-hu-
mans. Critical gender approach questions the meaning of those roles today and
how houses designed by architects help envisioning alternative domesticity.
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3.2

Background: house design as means
for changing gender norms

The direct correspondence between domestic sphere and womanhood was theo-
rized by the Beecher sisters in 1869. The book “American woman’s home” settled
the basis for domestic science assuming the home as women’s terrain. Without
questioning the confinement of women to the house, the Beechers framed the
domestic sphere as a female one. They thought that by obtaining complete con-
trol of the home, women status in society would be elevated. With the ration-
alization of domestic chores and the consequent transformation of space, they
aimed to attack also a class issue by eliminating the maid. The Beecher sisters
were pioonering in thinking a new house design that does not correspond to
privilege or to poor women, but to a vast middle class of “housewifes”.* (Fig. 3.

01)

At the beginning of the 20th century what is a house and what is a family were
two nearly equivalent questions. Progressive architects saw the private house as
an urgent subject of discussion. Rethinking the domestic space would help to
advance towards and ideal society: classless and genderless. In 1924 the German
architect Bruno Taut wrote The New Dwelling: Woman as Creator, (Die Neue
Wohnung — Die Frau als Schipferin) criticizing vitorian houses and appointing
women as the leading performers of modern living. Four years later, Sigfried
Giedion published his manifesto Liberated Dwelling (Befreites Wohnen), aspir-
ing to emancipate society “from the house that devours a woman’s labor.” Karel
Teige continued scrutinizing the political organization of the house in Minimum
Duwelling (1932), proposing to end social inequality by giving each inhabitant a
private unit and exporting all the caring activities to communal facilities. (Fig.
3.02) Karel Teige’s text is the most radical in framing the spatial arrangement
of the house in relation to gender. Quoting Marx and Engels for criticizing the

Fig. 3.01
The American Woman’s
Home. Principles of
Domestic Science
Catherine E. Beecher and
Harriet Beecher Stowe,
1869
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bourgeois family, Teige declares how modern family structured is based on wom-
en’s hidden labor, since are the ones to carry the burden of domestic work that
prevents them for taking part in public production:

“The essential characteristic of the bourgeois dwelling is that it is a
family-based household, material expression of the ruling ideology
and its social organization: the monogamous family, the inferior eco-
nomic and social status of women, parental rights over children, and
so on. [...] Not unlike the bourgeois family, the layout of the bour-
geois dwelling is equally based on the enslavement of women (as an
expression of that type of family.” *

. .. salon =
kitchen dining club
house- . children’s
. bathing
keeping space
. individual
: physical s s :
services living i
culture I :
ce : Fig. 3.02
Diagram of
living proposal
centralized and Karel Teige, Minimum
collectivized Dwelling 1932

In Japan, Miho Hamaguchi with her book Feudal system in Japanese housing (INi-
hon jitaku no hokensei, 1958), was the architect that reclaim the private house
as the battleground for changing the status of women in Japanese society. She
promoted the modern house as a tool for freeing women from traditional gender
roles, leaving behind the feudal system. As for Teige, Hamaguchi focus on the
domestic unit as a locus of power relations informed by the spatial organization.
When Japan Housing Corporation began building apartments to solve home-
lessness after the Second World War, pioneering architects as Hamaguchi saw the
opportunity to apply ideas of democracy directly to the floor plans. She was one
of the promoters of the dining-kitchen arrangement, as a tool to visualize and
connect woman’s work inside the house with other family members. (Fig. 3.
03) Western furniture was introduced in this new kitchen format and technology
development allowed replacing the servants by home appliances. The housewife
became in this moment “the ‘home economist” in the modern sense, combining
the skills of nutritionist, doctor, accountant, child-care specialist, and informed
consumer, among others.” Following an isolating model of a bourgeois society
that places the importance on the family, the household unit was extremely re-
duced from extended to nuclear. £
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Fig. 3.03

Left: Dining-kitchen
designed by Miho
Hamaguchi. Right:
Advertisement for new
kitchens appliances.
Anata no te de daidokoro
o tsukaiyasu, in
Homumeétkingu,

April, 1961
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Contemporary Japanese architects embodied in their proposals critiques towards
the fix spatial conditions that came together with the nuclear family format. ©
Kiyonori Kikutake with his own home “Sky House” (1958) placed the couple as
equal individuals elevated in a platform, a secondary room for the children hang-
ing from the main volume that corresponds to the master bedroom and reduced
the kitchen to a piece of furniture. According to the explanation given by Kiku-
take and his wife, the outside is defined as the evil world, and the highest value is
put on the love of the couple. 7 Takamitsu Azuma embodied the nuclear family
with “Tower house” (1966) but subordinating the couple or master bedroom to
the child’s room. The stacking of programs in a small plot places the kitchen first
and the child’s room on the top.

These home-centered answers were already innovative and breaking hierarchies
at the time, but was Takashi Kurosawa critique in 1968 with his “house with
individual rooms” (Koshitsu-Gun Jukyo) who questioned the inherent contradic-
tions of modern housing linked to the modern family format, predicting that
this scheme would eventually collapse. In a Karel Teige’s way, Kurosawa pro-
posed separate rooms for each individual, registering the independent life of the
couple. Similarly, Kisho Kurokawa explored reducing the unit from the family
to the individual in his famous “Capsule manifesto” (1969). The domesticity is
exported outside the house so the house is no longer needed. This idea was radi-
calized in Toyo Ito’s “Pao for a Tokyo Nomad Woman” (1985). The conventional
notion of “home” is finally dismantled in the consumer Tokyo of the 1980s.
Women living alone in the city represent an innovative subject floating in a “sea
of consumption”.? Tokyo Nomad Woman even a theoretical exercise, challenged
the notion of the house as a dynamic entity in opposition to settlement. (Fig. 3.

04) 44
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Fig. 3.04

Pao for a Tokyo Nomad
Woman. The project was
originally an exhibition
for Seibu department
store, under the theme:
“What is a kitchen?”
Kazuyo Sejima, who
collaborated in the design,
in the photograph.

Toyo Iro, 1985.
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3.3
Gender-charged spaces: kitchen, master bedroom and study

Judith Butler discusses in “Gender Trouble: Feminism and the Subversion of Iden-
tity” how gender is not a quality attributed to an already pre-existing subject
because of this subject’s biological characteristics, but rather something that is
produced trough repetitive enactment in response to discursive forces. ° Hilde
Heynen brings Butler’s theory to architecture by adding:

“This discursive forces, are themselves sustained and supported through
the spatial patterns in which they have crystallized. Spatial elements such
as the ‘master bedroom’, the ‘rational kitchen’ or ‘the study’ do have im-
plications in terms of gender, since their unproblematized presence in
the home underscores the expectance that it will be inhabited by a mar-
ried couple, with the wife an expert cook and the husband keen on his
privacy.” '

These three spaces, referred to as gender-charged spaces (GCS) in this chapter, are
also the archetypal rooms for the performativity of gender behaviors of the mod-
ern family in Japan. After the war, the mainstreaming of western ideology help
shaping the house according to the nuclear family unit: heteronormative couple
with few children. GCS are understood as those spaces that hold a background
with a gender assumption, by associating that particular space with a behavior
normatively performed by one of the two sexes or to the marital couple. With the
expansion of the postwar new middle class, the kitchen, master bedroom, and
study become gender-charged through ideas of efficiency, privacy, and status.

The kitchen (daidokoro) is the space for cooking and traditionally the realm of
women in the house. (Fig. 3. 05) Related with domestic performance, the posi-
tion and relation with other spaces within the house reveals whether caring tasks
inside the house are visible or hidden. In the chapter “The housewife and the
kitchen” Kiyosi Hirai points that since the 1890s women’s work in the domestic
space was one of the architect’s concerns. ' As housewives spend long hours in
the kitchen, housing studies start focusing on lightening their burden. When the
kitchen was finally acknowledged as the ultimate workplace in the house, efh-
ciency was the priority. From Taisho period cooking was discussed as an aspect
of domestic science in Japan. Reformers debate about the relation between the
kitchen spatial characteristics and the cooking behavior. Also, the change from
energy resource from firewood or charcoal into gas impacted drastically kitchen
and house design. This resulted in the rationalization of the kitchen — in the
Frankfurt fashion— changing the position from squatting to standing and incor-
porating new elements such as the sink or the stove. The maid was now perceived
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as an intruder in the family circle, and the housewife was the one to take respon-
sibility for all housework. Since Showa era architectural competitions were pub-
lished in women’s magazines, showing flow lines and functional arrangements.
Grouping all the female spaces in one wing, such as the maid’s working area,
the kitchen and the bathroom, all accessible from a back door. From the Second
World War and the growth of the middle class, the maid disappears and the
kitchen was fully recognized as the housewife’s workplace, triggering new spatial

arrangements as the kitchen-dining.

Fig. 3.05
Kitchen. Daidokoro
Taijiro Ishii in Four Sea-

sonal Cooking, 1907

The master bedroom (fifu shinshitsu) became a commonplace after the war,
symbolizing the new privacy of the marital couple, independent from the chil-
dren’s bedrooms (Fig. 3. 06). Until the democratization of the country and the
expansion of the middle class, the economic status of the family also determined
the sleeping arrangement. In upper-class families of the Heian period the sleep-
ing chamber was an enclosed space known as nurigome. Wealthy families had
an individual building per member, in contrast with commoner dwellings that
only had one multifunctional space to share with all the family. In farm houses,
the bedroom was known as nando or choda, a dark chamber placed in the north
of the house and completely enclosed by walls.'*> The nando was also the place
for birth and reproduction. During the Meiji period, western family ideals infil-
trated Japanese daily life and privacy started to be discussed for the newly built
houses. The sleeping quarters were one of the targets of the reformists. First,
the maid was place together with other service spaces, such as the bathroom or
utility rooms, separated from the rest of the family by a corridor. This naka roka
typology consolidated after the war as the house for new city dwellers. Next step
was to give full privacy not only to the blood-related family members but to the
couple. Until that moment, all family members use to sleep in the same room.
The western marital bed that replaced the fuzons was a symbol of sexual relations
and needed a hidden space from the rest of the family, originating the master
bedroom. 47
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Fig. 3.00

Master Bedroom.

The family in bed, Home
life in Tokyo, Inouye Yu-
kichi, 1910

The study room (shosai) is the space for intellectual or recreational activities and
traditionally the realm of men in the house. During the feudal period the father’s
living quarters were different from the rest of the residence’s dwellers. The recep-
tion room known as kyakuma, was the space for receiving guest and business ac-
quaintances. * This master’s day room was the most important in the residence,
enjoying the best location, carefully decorated, facing south and looking at the
garden. After the first world war, the housing reform movement started to take
root in Japan borrowing ideas from Europe and America. As a consequence,
architects proposed new residential patterns focusing on the family as the center
of the house, rather than the master’s guest room. The city middle-class dwellers,
salaried-men workers and their families, were the heritors of the middle and low-
er class warrior house typology. The modernization process reinforced the study
as the locus of privilege and new types of dwellings incorporated a western-style
study or parlor (dsezsuma). The master’s realm demonstrated his status through
western furniture, desk and chairs, which marked his position not only in the
house but in the public realm.

Fig. 3.07
Study room.

Tsukeshoin drawing in
Tetsudau Yoshida, Das
Jjapanische Wohnhaus
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3.4
Methodology: SFatial relations of

visibility and sequence

Architecture is one of the means that can coerce or stimulate people to perform
certain behaviors. In “7he Split Wall: Domestic Voyeurism,” Beatriz Colomina de-
scribes Adolf Loos interiors from a gender perspective, reading the house as a
spatial artifact that holds in itself the power to create or cancel human interac-
tions. To reveal “the hidden mechanisms” embedded in architecture, Colomina
narrates the spatial relations of sequence and visibility within the house. She
gives particular stress on the journey of the gaze, stating: “Architecture is not sim-
ply a platform that accommodates the viewing subject. It is a viewing mechanism
that produces the subject. It precedes and frames its occupant.” For constructing
the gender narrative of the house, Colomina employs photographs, plans, and
sections, exploring the connections between interior, exterior, subject, and ob-
ject. For example, in this passage about the Miiller house:

“The sequence of spaces, articulated around the staircase, follows an in-
creasing sense of privacy from the drawing-room, to the dining room
and study, to the ‘lady’s room’ (Zimmer der Dame) with its raised sitting
area, which occupies the center, or ‘heart,” of the house. But the window
of this space looks onto the living space. Here, too, the most intimate
room is like a theater box, placed just over the entrance to the social spac-
es in the house, so that any intruder could easily be seen. Likewise, the
view of the exterior, towards the city, from this ‘theater box’, is contained

within a view of the interior.” '

The methodology of this chapter borrows from Colomina the focus on sequence
and visibility relations, likewise using photographs and architectural drawings.
But to compare the differences and commonalities between case studies, the spa-
tial connectivity relations are translated into a diagram. In “The social logic of
space,” Bill Hillier and Julienne Hanson have also expressed the behavioral codes
diagrammatically to understand building patterns. The rooms of the house are
organized following the sequence from the entrance, showing the connections
between them. When describing spatial consequences of social performativity,
Hillier and Hanson accompany the diagrams with text, as for instance when

describing English houses which:

“The high relative asymmetry of the kitchen articulates a categoric segre-
gation, that between men and women; while the fact that the kitchen is
interposed between the carrier and the locus of spatial solidarity articu-

lates the substantially greater dependence of that spatial solidarity on re- 4
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lations among women. Thus the relations of this space articulate in a very
strong way the domination of everyday transactions in the household by
women. The household is a ‘sociogram’ not a family but of something

much more: of a social system.”"

However, this particular study intends to further qualify the spatial relations by
adding Colomina’s layer of visibility. This methodology also learns from the spa-
tial compositional studies, in particular from Yoshiharu Tsukamoto study on the
spatial division in Japanese contemporary houses in which discusses the spatial
hierarchy within the connections of rooms. ' For revealing the gender-charged
behavior of the house, the notions of Visibility and Sequence are developed.
Visibility refers to the gaze between spaces. It determines the exposure of a GCS
to the view of another space. Sequence refers to the access between spaces. It
determines whether a GCS can be accessed from another space.

Visibility
Ges | GCs GCS /
—> \
Mutual Gaze Gaze from GCS Gaze on GCS
Sequence
GCS GCS
| T | v
1]
Fig. 3.08
Access Only Access Disciplines of Visibility
through GCS and Sequence

These relations are always established from the point of view of the GCS. This
distinction is relevant for determining wether the GCS is placed at the active or
passive end of the power relation. In this sense, three different visibility relations
appear: Mutual Gaze: when both spaces are at the same level. Gaze from GCS:
when the GCS is physically above the space. Gaze on GCS: when the GCS is
located below the space. And two different relations regarding sequence. Access:
when the GCS provides access to a space. Only Access through GCS: when
only the GCS provides access to a space. Through the analysis the three gen-
der-charged spaces — kitchen, master bedroom, and study room— according to
their relations of visibility and sequence with other interior and exterior spaces of
the house, it is possible to show the gender behavior of the house itself.
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3.4.1
Materials of the study

The purpose of this chapter is to establish a methodology for discussing the
house from a gender perspective. The research material is based in case studies of
remarkable contemporary detached houses in Japan. In order to compare them,
examples designed for a marital couple, sometimes with children, have been se-
lected. This reduced membership pool of just conventional family allows us to
understand how the dynamic of gender-charged behaviors is rendered in the
house.

The focus is placed in the three rooms categorized as gender-charged spaces: the
kitchen, master bedroom and study. First all their relations of visual and sequen-
tial connectivity will be catalogued in a comprehensive table. Then a diagram
that displays all the GCS connectivity relations together is drawn for each case.
Using this chart, the treatment of those GCS is compared. Showing the diversity
in their performance, and the strategies followed by the architects in order to
challenge domestic gender notions.

In the appendix other cases are considered, where the nuclear family notion is
expanded. Even though the members might not the same, the gender-charged
behaviors and the spaces that enclose them remain unchanged. The cases select-
ed present interesting GCS relations that contribute to widen the perspective of
gender in the house. In total, thirty one examples of remarkable contemporary
detached houses are selected, based on “the Japanese House, Architecture and
Life after 1945” exhibition. They are chronologically listed and given a number.

The contemporary Japanese house chapter includes houses since the mid twen-
tieth century until the present. From the oldest to the newest, all cases present
challenges to the gender-charged spaces, reason for their selection. The notion of
“charged” refers to the stereotype that still exists in society today. In the quote in
p-45, by Hilde Heynen in a text of 2005, identifies the kitchen, the study room
and the master bedroom as spaces that underscores gender expectances. The cur-
rent house arrangements, still hold gender assumptions inherited from previous
models. The spatial articulation of the gender-charged spaces deployed by the
main industry following standardized models, is generally isolated and in a cul-
de-sac position. The architect’s designs presented in the thesis all are remarkable
examples for challenging those spatial gender assumptions. This gives the oppor-
tunity to learn from the creativity of the Japanese house with renewed lens. This
clarification was added in p. 51.
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N°  House Architect Year
1 Tsuchiura house The Tsuchiuras 1935
2 HouseO Masako Hayashi 1951
3 Mnimum House Makoto Masuzawa 1952
4 Prof. Saito House Kiyoshi Seke 1952
5 My house Kiyoshi Seke 1954
6 Cunningham House The Raymonds 1954
7 Sky House Kiyonori Kikutake 1958
8  Tower House Takamitsu Azuma 1966
9  Anti-Dweling Box Kikou Mozuna 1972
10 House with a Center Tsutomu Abe 1974
11 Hoshikawa Cubicles Takashi Kurosawa 1977
12 Siver Hut Toyo lto 1984
13 House in Nerma ltsuko Hasegawa 1986
14 House in Okayama Riken Yamamoto 1992
15 Soft and Hairy House Ushida Findlay 1994
16 Aida Sou Katsuhiro Miyamoto 1995
17 F3House Koh Kitayama 1995
18  Light Coffin Osamu Ishiyama 1995
19  Setagaya Vilage Osamu Ishiyama 1997
20 House w/o. a housewife  ADH Architects 1999
21 HouseinaPlumGrove  Kazuyo Sejma 2003
22 House and Atelier Atelier Bow-Wow 2005
23 Thouse Sou Fujmoto 2005
24 House in Sakuradai (o Hasegawa 2006
25 Pony Garden Atelier Bow-Wow 2008
26 Yokohama Apartment  ON Design+ENakagawa 2009
27  Helix House 0+h 2011
28  Atelier Tenjnyama [kimono architects 2011
29 Gardenand House Ryue Nishizawa 2013
30 House M Kumiko Inui 2015 Table 3.01
31  Apariment House Ippei Takashi 2018 Study cases list
3.4.2
Analysis Example

The information that needs to be extracted from each example in order to pro-
ceed with the analysis of their GCS goes as follows: First, the name of the house,
the architect, its year of completion and the membership of inhabitants are
noted. Then the GCS (kitchen, master bedroom and study room) are identified
in published plans or texts. In the case of not being denominated as such, the
following guidelines are followed: The kitchen will be considered as the space
containing the stove. The study will be considered as the space containing an
area reserved for working or studying. It will be identified by the furniture, such
as desks, bookcases or work tools. The master bedroom is considered as the
room for the couple. It will be identified by the marital bed, two beds or futons.
For analysis purposes, the following cases are also considered as master bedroom:
a) if other family members sleep in addition to the couple, b) if the couple has

individual rooms, each of them counts as a master bedroom.
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Visibility connections

Sequence connections

n° Kitchen Master Bedroom Study
Visibiity Sequence Visibiity ~ Sequence  Visibiity  Sequence
12 LdCyByRiBc PiLdByBtGc &d Pi Gd Cy
, The kitchen is central in the perfor-

Kitchen ( . . .
Study A mance of this house. It is sequentially
Master Bearoom u connected with five different spaces,
Space related to GCS O
e o o two of them are only accessed through

it (Bt,Be). It is also visually connect-

E&%@??Q&m chi ed with five spaces. The piano room
Egﬁggﬂom GBdt (Pi) is gazed from this CGS, while the
Living-+Dinning Ld children’s bedroom (Bc) gazes on the
gggﬁtyy:rrg gz kitchen. In comparison, the Study

and the Master bedroom are quite
Sequence isolated. Connected visually and se-
é%ff:iég;gﬂ%?ﬁgﬁ acs _ quentially with just one space each.
Visibility .
Mutual Gaze - Fig. 3.09
Gaze from GCS —_—— Analysis Example
Gaze over GCS R

Silver Hut, Toyo Ito, 1984
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3.4.3
Comprenhensive Table

The comprehensive table that follows records all the cases, and organizes the data
necessary for their analysis. First, the cases are divided in two big groups depend-
ing on the membership of the house. The main group is called Conventional
family group. It includes those houses designed for a nuclear family, where at
least it is possible to find a marital couple. The second group, Appendix: Un-
conventional family, contains those examples that extend the concept of family.
Once separated, the houses are arranged horizontally by year of completion, and
after that they are given a number. Vertically the information is arranged in three
bigger columns: General information, Membership and Gender-Charged
Spaces Relations. (Table. 3. 01)

The General information group is divided in four columns: the case number,
House name, Architect and the Year of completion. The Membership column
is sub-divided in two groups: Family and Non-family members. Within family
members there are four categories: woman (W), man (M), children (C) and el-
derly (E). Non-family members are divided in: woman (W), unknown sex (U),
and others (O). The Gender-charged Space Relations column is split vertically by
the three GCS: Kitchen, Master Bedroom, Study.

Each of them is then divided in two categories: Visibility and Sequence. Vis-
ibility indicates all the spaces with visible relation to the GCS. And Sequence
indicates all the ones that can be accessed from the GCS. Inside the categories of
Visibility and Sequence, the special types of relation that the GCS has with each
of the spaces will be characterized by font as follows: underlined when is gaze on
GCS, double underlined when is gaze from GCS, italic when is only access through
GCS, and bold when it is a GCS.
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Table 3. 02

General information Family  |non-fam Kitchen Master Bedroom Study
n° |House Architect Year (WM C EHIWU O Visibiity Sequence Visibiity Sequence Visibilty Sequence
1 |Tsuchiura The Tsuchiuras 1935 el @ A By BmDiUtEx LvGafn Ga LuGafx  |Ga
3 | Minimum Makoto Masuzawa | 1952 |o| /o S2,1d Irad Ld,Gd Gd, Btld S2.dGd |82
House S1KLdGd S1.d
4 |Prof Sato | Kiyoshi Sekke 1952 |ofolo LdPlBy LdEx Gd Ew Ewld Ld.Ew
5 | Myhouse Kiyoshi Seike 1954 |o|e|o Gd Ld,Gd SLd Ld,Gd M,5c Ld
7 | Sky House | KiyonoriKikutake | 1958 o] el o MLv MLy K.EwEx KB Lv,Ew |Gd Gd
8 | Tower House | Takamiisu Azuma | 1966 [o| e/ o EnExld LdEn,SI Ex Be S| En,Pk
10 |Housewitha |Tsutomu Abe 1974 |o| e SDiGd EnDi SQDiRiSg |SH KM[DiSg, (MSg
Center ExGd
12 | SiverHut Toyolto 1984 o/ e|0 BildBc,CyBy |PiBtBcLdBy |Gd Pi Gd Cy
13 |Housein [tsuko Hasegawa | 1986 [o|o Gp,Su,Di, Lv1,Sc,Su,Di TrGn Su,Tr Cy Bd
Nerima o Lv1.Sc.Cv
BExld? Ld2 Cy Ta
14 |Housein Rken Yamamoto | 1992 Jo|o|o M1,M2,8¢,Cy,T|UtCy,Tr KEnCy Il | En,Be,Cy
_ Okayama .12, 2
5 KEnCy I, |EnCy
u,é 2
S |15 | Softand Haiy | Ushida Findlay 1994 |o|o ML BtCy Lv,UtCy KLvCy S2 En,Cy Lv
z House M
S [19 | Setagaya OsamuIshiyama | 1997 [o|e|o |0 ALd I Bt,Ga,En,Bd,Bd2, Ga Ex
\ilage Bd3.Ld Ga Ex 1rGa
20 |House w/0.a | Yoko Kinoshita 1999 |o|o|o SLCy Ly,Cy Cwil w2 |KLy, Ly,Cw2
housewife | Makoto Watanabe o CwlCw2  |Cwl.Cw2
21 |Houseina |Kazuyo Sejma 2003 |o|ojo |o HiLd,Gd H S1M S1.0 M,S2,Sc Mt | M,S3,Sc
Plum Grove o S$1 Bl Be2 | Sc,Be2
Sc.E
S1
22 |Houseand |Atelier Bow-Wow 2005 | e @ AIM,S2 Sl Ly Sl Lv,Tv KIv Ex Sk En En
Atelier KEnEx En
23 | Thouse Sou Fuimoto 2005 |ololo Pk M,S En,Pi K K K
24 |Housein (0 Hasegawa 2006 |o|o|o Lv,&d Sk,Lv,Bg Gd $2,Sk S2,Lv HEn, | S2,B¢c1 Bc
Sakuradai o Bel.Bc2 12
S1,6d S1,Mfn
27 |Helix House  |O+h 2011 |ojo|o Cr,Ex,Gn,Gd Dix S1.0r CrTr MCrEx S2
o Gp S1lv
30 |HouseM Kumiko Inui 2015|ojo/0 ExBal En,ClBa ExBa? Ba3 |Cl,Ba2,Ba3
2 |HouseO Masako Hayashi | 1951 [o| |oo LBy Be,Be2, BtEnBy | Lv,Ex By Lv
[ele]
6 | Cunningham | The Raymonds 1954 |o JAY SE Cr SE Cr2 KMEXGd | GdCrl Cr2
9 | Anti-Dweling | Kikou Mozuna 1972 |o Crl Bx Di EnCr2 BtDiCr2.Sc
11 |Hoshkawa | TakashiKurosawa |1977 |o o/ |[By Ex By Ex By Ex
Cubicles Ex. Ir Ex.Ir Ex. Ir
16 |Aida Sou Katsuhiro Miyamoto | 1995 Jo| |o o6x|Di Di,Ut BaCy Ba
o o|O1K3.Lrly Cr CrlrCy Cr
K2 CrCy Cr Cr
~. |17 |F3House | Koh Kitayama 1995 |o Gal Ex MGal,Ga2 Ex KBt
E 18 |LightCoffin  |OsamuIshiyama |1995| |o M2 Bt SCw S.Cw,Bt M1,M2 Cw | M1,M2 Ex
E o SCw KS
= |25 |Pony Garden | Ateler Bow-Wow | 2008 |o <Q1Gd M, 70 Ex ShGd KBt
= |26 |Yokohama  |OsamuNshida + | 2009 ol |ExScl, To,Ex,Sc, Ex Scl Ex Scl
S Apartment | Erika Nakagawa o| |Sc25c38c4 1Sc2,5¢3,Sc4  |Ex Sc2 Ex Sc2
S o Ex Sc3 Ex Sc3
S a Ex Scd Ex Scd
8 28 | Atelier Ikimono architects | 2011 . AEx,Gd Bt,Ex,Gd Ex,Gd Bt,Gd Ex,Gd Bt.Ex,Gd
=2 |29 |Gardenand | Ryue Nishizawa 2013 o Gp Sc Ex Sc,Gp Sc Ex Sc Ex
House o S3GA2Gp |S3,Gd4,Sc [Sck Gd1
M2 Gd4 Ex | M2
31 |Apartment | Ippei Takashi 2018 ol |k En Bt Ex En,Bt
House o GnCy EnBtCy
o GnCy Cy
o ExCy Bt,Cy
ol &2 M7 En,Tr gt
t
N K7
Ex Fn Bt
Membership Interior Spaces Exterior Spaces Relations
M Man El |Eiderly |Bc Bedr.chid [Cl |Closet |En Entrance Ly |Lightyard Sc Starcase |Ta |Tatamiroom (Ba |Balcony |Gd  Garden K |GCS
2 |W Woman U |Unknown|Bd Bedroom |Cm Common Ga |Gallery Mr | Meditation|Sq | Storage To | Toilet By Backyard Gp |Gap Lv Related to GCS
& |c [Chiden O |Others |Bg Bedr.guest |Cr |Comidor HI Hal Pk |Parking Sk |Sink Tv TVroom  |Cy Courtyard \Pg |Playground |Lv |Only through GCS
o Person |A Workers |Bm|Bedr.maid |Cw Catwak |Lv |Living P Piano Sl |Stair landing Ut |Utility room  |Ew \Engawa | Tr | Terace Lv |Gaze on GCS
e Architect <& |Animal Bt |Bathroom |Di Dining |Ld Living-DiningSb Stable  |Su |Sun room Ex | Exterior Lv |Gaze from GCS
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3.4.4
Gender-Charged Spaces Diagram

The purpose of this diagram is to understand the gender performance of the
house by looking at the balance between the three GCS. (Fig. 3. 15) The GCS
Diagram of the house represents graphically the information collected in the
table, by placing all the GCS according to their relations with other spaces of the
house. For drawing the diagram, the following steps are followed:

The three GCS are placed according to the number of relationships they have
with other spaces. Their position on the x-axis is determined by the Count of
visibility relations with other spaces. And their position on the y-axis is deter-
mined by the Count of sequence relations. Along the top margin of the graph
are located all the spaces that have a relationship of visibility with any GCS. To
the right of the graph all the spaces that have a relationship of sequence with any
GCS are located. The entrance of the house, or the space closer to it, is then high-
lighted in grey. Then, these spaces are connected with a line to the GCS with
which they are related. The type of line reflects the characteristics that relation.
In visibility the direction of the gaze is indicated. And in regards to sequence, it
is differentiated if the space can only be accessed throught that GCS.

visible spaces
T \ \ ’ [ ] Kitchen
l \ ‘\ ,/ A Study
\ \
24 n N\ \\ ! | Master Bedroom
n SN L O Space related to GCS
| on S M) Closest o entrance
6 1 NN
n W
1 1 Be Bedroom
6 1 Pi Piano room
1 Bt Bathroom
4910 Gd Garden
1 Ld Living+Dinning
w 1 Cy Courtyard
§ 31 11 By Backyard
2 [
s .| 1 " Access to GCS
§ 2 1 8 —— Only access through GCS
g 1 @
3 5
5 1 HA g S Mutual Gaze
5 £ Jp— Gaze from GCS
S ‘ | ‘ | | ‘ | | 8 Gaze over GCS
0 1 2 3 4 5 6 7 8
Count of visibility relations

Fig. 3.10
GCS Diagram
Silver Hut, Toyo Ito, 1984
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3.4.5
Critical Threshold Count

Using the GCS diagrams of all the cases, the GCS are discussed separately, com-

paring their count of visual and sequential relations.

Kitchen

Visibility: Comparing the kitchens of the conventional family group with the

unconventional family group, it is possible to see that in the former there is a

wide variety of cases, with up to seven visibility relations. Inside the latter group,

there is a concentration at two and three relations, and only two kitchens with

more than that. Taking into account all the cases, it is notable the big drop from

three to four visibility relations, which reveals that the cases beyond this critical

threshold count are the most challenged kitchens following this strategy.

Sequence: The kitchen is explored extensively through the count of sequence

relations, and similarly between both groups. A valley can be observed in the

number of kitchens with three sequence relations. This is used for establishing

the sequence critical threshold count of four or more sequence relations.Using

the comprehensive table and the GCS diagram, the GCS are discussed separate-

ly, by comparing their count of visual and sequential relations.

Kitchen amount of Count of Visibility relations | Count of Sequence relaions
GCS 0 11 21 3| 4/ 51 6] 7} 1| 2| 3] 4]/ 5] 6| 7
Conventional family 20 2| 41 6] 3] 3] 1111 2] 6]/ 27 2]1
Unconventional family 161 1 4 8 11 4 21 11 5/ 2] 1] 1
Total 36] 1( 3| 814 3| 4] 2| 1] 6| 8] 3|12| 4| 2| 1

Count of sequence relations

[ J
51 o (2)
1 @ (5] (20 B J
31 12
9 0 © 06 0
" © 0

Count of visibility relations

Fig. 3.11
Kitchen Critical
Threshold Count
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Master Bedroom

Visibility: Examining all the master bedrooms together, it is observed that both
groups are dissimilar between each other. While hiding the master bedroom from
the inhabitants gaze, is still the most common case in the conventional family
group, there is a strong tendency of two visibility relations in the unconventional
group. The critical threshold count appears between three and four visible rela-
tions. Nevertheless, it is noteworthy that most of the master bedrooms, which
traditionally have been hidden GCS, are empowered through visibility within
the performance of the house.

Sequence: In regards to sequence, both conventional and unconventional groups
are similar. Almost a third of the master bedrooms have just one sequence rela-
tion, functioning as a dead-end, and therefore being isolated from the house per-
formance. However, it is significant that the majority of them has two or more
sequence relations, being rendered as a passing-by space open to the flow of in-
habitants. There is a hard limit in four relations, and a substantial drop after two.
Beyond this critical threshold count, there is still a significant number of master
bedrooms, which behave as connection nodes between spaces inside the house.

Master bedroom |amount of Visibility relations Sequence relations
GCS 0 11 21 3| 4/ 51 6] 7} 1| 2| 3] 4] 5] 6| 7
Conventional family 22| 6 3| 4] 5] 1] 3 6[(10| 5| 1
Unconventional family 274 114 7 1 9 9 4 5
Total 49110 41812 2 3 15719 9 6
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7
5
5
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[
e
EEN
3
o
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0 1 2 3 4 5 6 7 8
Count of visibility relations
Fig. 3.12
Master Bedroom Critical
Threshold Count
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Study

Visibility: It is noticeable that every case in the non-conventional family group,
has at least two visibility relations; breaking in these manner the privacy privilege
conventionally assigned to this GCS. Observing all the study rooms plotted to-
gether, the visibility relations count are for the most part evenly spread, present-
ing a peak at two. Consequently, the critical threshold count is placed between
2 and 3.

Sequence: Reviewing the count of sequence relations, it is significant the high
number of study rooms that remain as dead-end within the conventional family
houses, and that they are hard-capped at three relations. However, the unconven-
tional family study rooms have been substantially explored through sequence. In
total there is an appreciable decline tendency after two sequential relations, that
will be utilized for determining the critical threshold count.

Study amount of Visibility relations Sequence relations
GCS 0l 11 2) 3/ 4 5] 6] 7111 2] 3| 4 5[ 6] 7

Conventional family 25] 6] 7[ 3] 3] 4] 1] 2 12] 8| &

Unconventional family 12 6] 2| 2| 2 1/ 5] 1] 4] 1

Tofal 371 51 719/ 5] 6] 31 21 113(13] 6] 4] 1

2 A
2 A A A A

;:;’3- A A A A
galkAAAAAA
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a3t 5 2 et I TS

Count of visibility relations

Fig. 3.13
Study room Ciritical
Threshold Count

Through this analysis it is discovered that the critical threshold count varies be-
tween GCS. The Kitchen is the most challenged GCS of the three, and accord-
ingly has the highest critical threshold count. The master bedroom has a higher
threshold in visibility than in sequence, and the study room has the lowest in
both visibility and sequence.
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3.4.6
Gender Balanced Map

Based on these critical thresholds it will be possible to establish a discussion by
gender balance of the house. For doing that, the houses are plotted on the Gender
Balance Map. The purpose of this map is to compare the behavior of all the study
cases, by considering the number of different strategies applied in each GCS for
challenging gender-charged assumptions. The location in this map reflects the
gender balance between the kitchen, the study and the master bedroom within
the performance of that house. And therefore, where have the efforts been placed
when trying to dissolve the gender-charged notions embedded in them.

The location on the map is given by three coordinates (K,M,S). First for the
kitchen (x axis), second for the master bedroom (y axis) and third for the study
room (z axis). Each coordinate represents the amount of challenges that have
been applied in each GCS. For determining that number, the Critical Threshold
Count of each GCS is used. It is added (+1) to the coordinate of a GCS for each
Any time it transgresses a critical threshold count, and also (+1) in the case that

there is more than 1 GCS inside that house. (Fig. 3. 16)

Consequently, the kitchen coordinate will be (1) if the kitchen is challenged by
one strategy, (2) if it is treated with two different strategies, until a maximum of
(3). In case that the GCS does not follow any of the strategies, the coordinate will
be (0). For instance, if the three GCS have been tackled with the same amount
of strategies, the case will appear in the center of the chart. This means that the
gender behavior of the house is balanced. Consequently, the further it is located
from the center means that the gender behavior of the house has a tendency to
challenge the gender notions associated with a particular GCS more than the
others. The previous analysis example Silver Hut is placed with the coordinates
(2,0,0), as it challenges both kitchen’s critical threshold counts, and does not
challenged the master bedroom neither the study room.

Fig 3. 14
Placement of the Analysis

Example: Toyo Ito, Silver
Hut in the Gender
Balanced Map
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35
Discussion by gender-charged spaces

The discussion by gender charged space reflects the structure and information
recorded in Table 1. First the conventional family group is discuss, followed by
the non-conventional family group. In these two groups the analysis is carried
through the comparison of individual GCS from different houses. Starting from
the kitchen, then the master bedroom and finally the study are discussed. In each
GCS the discussion is structured following the same order: Number, Hybridity,
Visibility and Sequence.

3.5.1
Conventional Family Group

Kitchen

The kitchen is present in all the cases, and its gender-charged assumptions have
been questioned in almost all of the cases. Therefore through the analysis of these
houses it is possible to see a wide diversity of this GCS. The kitchen has been
treated following different methods, and most of the houses are combining sev-
eral of this approaches at the same time.

House in Nerima is the only case in which the Kitchen is multiplied. This is due
to its specific membership, because it is housing an older couple and their adult
daughter. However the treatment of the two kitchen is dissimilar. While the
daughter’s one is only connected with the dinning-living, the couple’s behaves as
a core of the house in terms of visual and sequential relations with interior and
exterior spaces.

The kitchen is the most common GCS to be merged with other spaces. The most
recurrent hybrid happens with the dining room, followed by the living room,
and sometimes both at the same time, like in 7" house or M house. Combining
cooking and dinning is one of the first measures that were taken by Miho Ha-
maguchi in the 1930s to appreciate the housework performed inside the kitchen.

Traditionally the behavior of cooking has been hidden from the other spaces of
the house and the exterior. Therefore, GCS visibility is especially relevant from
a gender perspective. Together with sequence, connecting visually the kitchen
to other spaces of the house is the most common strategy to question gender
assumptions. In the 1950s two houses are designed following a similar approach,
professor Saitos and Minimum House. In both of them the kitchen is exposed to
the backyard, controlling the children’s sandpit playground, thus rendering the
person who cooks as caretaker. Zower House kitchen goes one step further regard-
ing visual connectivity with the exterior. Azuma positions this room in a vantage 61



3

Challenging domesticity: the contemporary Japanese house design as critical space on gender
point that looks from above towards the busy street, while also being open to the
living room and the entrance of the house. Soft and Hairy House is configured
in big steps that rotate around the courtyard. It is noteworthy that the kitchen
occupies the top step supervising the living room, and master bedroom through
the courtyard. In Silver Hut, Toyo Ito connects the kitchen visually with most of
the spaces inside and outside the house. (Fig. 3. 11) With the majority of them
the relation is mutual, observing and being observed from the same level. How-
ever, it controls what is happening in the piano room while being gazed from the

children’s bedroom. A similar complexity of visible relations can also be found in
House and Atelier Bow-Wow kitchen.

Fig 3. 15

1oyo Ito, Silver Hut, 1984
Left: interior view of the
kitchen. Right: view of the
kitchen from the dining
room. “By creating the

house from the perspec-
tive of a resident rather
than a designer, Ito
attempted to free himself
from existing housing
concepts.”

Toyo Ito Architecture,
1971-2001. Toto: 2013:
106-107

In prewar houses the kitchen was already connected to other spaces of the house
and to the exterior through a back door. But this arrangement was driven by an
effort to create a service wing segregated from the living quarters of the house.
It was the realm of the maid, and posteriorly the woman of the house. This sit-
uation is represented in Tsuchiura House, the kitchen is connected to the maid’s
bedroom, the bathroom, the utility room, and the exterior through a secondary
entrance. Also it is accessible to the family dining room through a door, that
is not very much opened taking into account the small revolving door for the
cooked dishes to come out of the kitchen. In this sense, not only the number
of spaces accessible from the kitchen is relevant, but also which ones are they,
and the relation of dependency toward the kitchen. One approach in order to
empower this GCS inside the house is to position it connected to the entrance,
always forcing the inhabitants to pass by it. House M and Tower House apply this
concept. Setagaya Village exceeds that scheme by placing the kitchen as a node
between levels, connecting it to the entrance and to six other spaces. Once again,
in Silver Hut and House and Atelier, the kitchen is given a central role in the
performance of the house, by positioning the sleeping quarters in a sequential
relation of dependency towards it. 62
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Master Bedroom
Besides being present in all the houses, this GCS is only critiqued in half of

them, with the lowest diversity of challenge compared with the kitchen and the
study room.

This space embodies the representation of the heterosexual couple, and its pri-
vacy privileges over the rest of the family. To tackle this issue, House in Okayama
and House without a Housewife dissolve the master bedroom by creating an inde-
pendent bedroom for each member of the family with separate access.

Blending the master bedroom with other spaces is a valid method for question-

ing this GCS as well. The concept of Sky House is to have one room for the
couple suspended in the air. (Fig. 3.12) One space where all domestic activities
are contained, and are determined by the furniture. In this manner, the master
bedroom is merged with other spaces, the marital bed appears together with a
small desk, next to the dining table and in front of the kitchenette. Before im-
porting the idea of master bedroom from western lifestyles, there was a big room
where the couple and the rest of the family co-sleep. Early post-war examples

like Professor Saitos House and Minimum House still follow this trend. But once
the separation of the master bedroom became the norm, it is possible to consider
that recent cases like Double Helix House, are merging both master bedroom with
the children bedroom.
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Fig 3. 16
Kiyonori Kikutake, Sky House, 1958 GCS Diagram

Top: view of the master bedroom. Bottom: view
from the bed towards the dining and kitchen. “The
bed for husband and wife sits importantly in this
space, like a stage”. Yoshiharu Tsukamoto in 7he
Japanese house: Architecuture and life after 1945.
Shinkenchiku-sha, 2017
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Visual connectivity is the category where there is more experimentation. In House
M the master bedroom is exposed to the views coming from two different streets,
but it is possible to cancel them using curtains. Similarly, in House in Okayama,
the bedrooms are furnished with shoji screens that can enable the views towards
the entrance, the inner courtyard, and the kitchen. Regarding the direction of
the gaze House with a center and Tsuchiura House perform like a panopticon.
Both of them are located on the top floor, looking over a considerable amount
of different spaces. In the case of Tsutomu Abe’s own house, various horizontal
voids and vertical openings allow the gaze over the exterior, the study room, and
other spaces on the first floor. Likewise, the Tsuchiura couple could supervise
from their bed what was happening in the gallery space, the living room and the
garden, as well as controlling who was coming in and out of the main entrance.
Opposite to these examples, Soft and Hairy House master bedroom is performing
in a stage manner. Located at the lowest level of the house, it is observed from
the kitchen, the living room and the courtyard. By doing so, Ushida and Findlay
surrender the privacy commonly attached to this GCS.

The importance of the sequence connections is brought to light when comparing
the previously discussed House without a housewife and House in Okayama. In the
first one, Kinoshita and Watanabe totally isolate the four bedrooms from other
spaces in the house, providing two separate accesses for each room. Yamamoto
follows the same approach, but also connects the bedroom of the mother with
the bedroom of the daughter, and therefore still depicting the mother as care-
taker. This caring role is shared in Tower House by placing the child bedroom as
a dead-end, accessible only by the parents’ bedroom. Sky house master bedroom
appears again as the most relevant among the case studies. It is connected to
the kitchen, the living room, and the engawa corridor that surrounds the whole
floor, and the bathroom can only be accessed by passing through it. What this
means in terms of the gender performance of the house, is that any activity per-
formed within it is connected to this usually private and hidden GCS.

Study

The study is the only GCS that is not present in two cases: House in Okayama,
House M. Also four houses: Silver Hut, Tower House, Sky House and T house pres-
ent a very conventional treatment of this chamber. It is significant that three of
those are the architect’s own residence. Here, the study has been totally isolated
from the rest of the house, consequently obscuring the access to knowledge, that
has historically been associated with the male figure of the household. Most of
the times, this GCS is questioned focusing in one category, but some cases com-
bine two or even three of them. Like Go Hasegawa in House in Sakuradai, where
he multiplies, connects and visualizes the study room at the same time. 64
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Out of the three GCS, the study is the one that is most commonly multiplied.
One early example that doubles the study is Minimum House, that despite being
inhabited by the architect’s own family, aimed to be a prototype for the post-war
family house. It is relevant that the second floor contains two distinct spaces, one
for the architecture study of the husband and one for the work of the mother
where the sewing machine indicates the production of clothes. More than forty
years later, Ushida and Findlay completely separate the two studies, placing them
with the same importance within the house and therefore acknowledging the
incorporation of women into the labor force. The profusion of this room is taken
to the extreme in House in a Plum Grove, where each of the children has a study
for its own, together with a main library for the whole family. Another interest-
ing example is House and Atelier, where the study, fragmented vertically in several
spaces, becomes an architecture office that is inhabited by non-family members.

Merging the study with other spaces is not a common measure used in these
houses for mitigating gender-charged premises. However, Double Helix House
by o+h architects displays an interesting example. An interior corridor wraps
around every room of the house climbing each level like a spiral; and within this
corridor several study rooms have been placed. The privacy and exclusiveness of
this GCS is here dissolved by merging it with a circulation space continuously
used by all the members of the family.

This is the most frequent manner to confront this space from a gender perspec-
tive. Traditionally the study has been hidden from the views of the other rooms,
potentiating the privacy of the male over the family, and reinforcing the privilege
of knowledge. Additionally, it was usually opened to the best views, overlooking
the garden. In these samples the visual connectivity of the study is established
with a wide range of interior and exterior spaces. There are cases where this con-
nection happens between GCS, like in Minimum House where the study gazes
over the kitchen or in the Double Helix House where the master bedroom can be
observed through a small opening in the wall. Taking into account the direction
of the gaze it is possible to categorize different approaches. The first approach
would be turning the study room into a panopticon. In Zsuchiura House it is
positioned in an strategic point of view overlooking the gallery, the living room
and also the access from the street. This approach is radicalized in House with
a Center, where the study is connected visually with six different spaces and is
controlling what is being performed in four of them. The opposite situation is
explored in other houses, where the study is transformed into a stage that can be
observed from other spots and therefor reduces the privilege associated to that

GCS.
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The most representative example is House in Sakuradai, where the study room,
a double height space open to the sky, functions as the center of the house,
connected visually through multiple wall openings with six different spaces.
(Fig. 3.13) Finally there are examples where all these different visual relations
are happening simultaneously in one house. One instance is House in a Plum
Grove, where the daughter’s study is given a surveillance role, while the family
library-study is being controlled by the meditation room from above, and the
third study is completely hidden from any gaze. (Fig. 3.14)
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My house is the first case where the study is reframed by increasing the number
of sequential connections with other rooms of the house. It is the study of the
architect of the house, and it was directly connected with the living room and
with the master bedroom. Furthermore, in order to access the children bedroom
in the basement, one has to pass through it, giving the person occupying the
study the role of caregiver, and thus totally disrupting the assumption associated

with that GCS.
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3.5.2
Non-Conventional Family Group

Japanese social structure has evolved since the post war era until today. The con-
cept of family has expanded from the nuclear family to a wider range of mem-
bers. Due to the specific context of the Japanese urban fabric, this escalating
diversity is still contained in the form of detached houses, where the same GCS
are found. A few case studies are selected for being representative examples that
broaden the concept of family towards inclusiveness: single individuals, homo-
sexual couples, extended families with non-blood related members, non-human
inhabitants, etc. Even within similar memberships it is also possible to find het-
erogeneity. Within single-person dwellings: Anti-Dwelling House was designed
for the architect’s older mother, 73 House contains a bachelor programmer and
his yellow sports car, while Atelier Bow-Wow made a house for a retired lady
and her pony (Fig. 3. 15), or Atelier Tenjinyama, where the architect shares the
domestic space with trees and his staff. Other family structures challenge the het-
erosexual couple: House O is a conventional family without a father, Light Coffin
(Fig. 3. 16) houses a male homosexual couple, while two female editors live and
work in Garden and House. Finally, non-related individuals living under the same
roof are explored: a foreign pianist and her maid in Cunningham House, four art-
ists sharing a common kitchen-exhibition space in Yokohama Apartment, or Aida
Sou where a mother and her daughters share common spaces with two lodgers
and six dogs. The tendency started with Hoshikawa Cubicles, where the owner
and a tenant have independent living units, and it was take to the extreme in
Apartment House, where a detached house is divided in 8 unrelated living units.

Although the actors might change, the gender-charged assumptions embedded
on those spaces are the same. The following case studies are compared in regards
to the treatment given to their GCS. It is considered that their analysis advances
the discussion on gender in the house, occasionally filling the gaps left by the

previous cases.

Fig 3. 19

Left: Pony and
woman, Pony Garden,
Atelier Bow-Wouw,
2008

Fig 3. 20

Right: Male cou-
ple in Light Coffin,
Osamu Ishiyama,
1995 Photographs
from 7he Japanese
house: Architecuture

and life after 1945.
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Kitchen

All the following cases are celebrating though different approaches the tradition-
ally hidden female-charged behavior of cooking. In 1951 Masako Hayashi makes
the kitchen of House O the most important space of the house. Placing it next to
the entrance, in the central point of all movements inside the house, it controls
visually the backyard, the living area and the entrance. In £3 house the kitchen
also occupies an articulation point in the sequence of the house, connecting
the master bedroom with both outside rooms. In Pony Garden, the kitchen is
explored by merging it with the living-dining and connecting it to the entrance,
but mainly through the visual connectivity with the backyard, that allows the
owner to enjoy the pony playing in the pasture while cooking. Aida Sou house
has three different kitchens. One is a common kitchen that, together with the
dining room, forms a unit that can be open to the courtyard. The other two are
positioned within a narrow corridor that goes along the main circulation ramp.
They are placed in a vantage point, overseeing the courtyard and surveilling the
movement within the house. Yokohama Apartment deals with a similar situa-
tion, having smaller kitchens inside each unit, and providing a larger common
kitchen at the same time. This GCS acts as the distribution node for accessing
the independent units. Because the kitchen space is also designed to function as
an exhibition gallery for the tenants, it behaves as a stage that can be gazed from

the stairs.
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Fig 3. 21

House O, Masako Hayashi,

1951. GCS Diagram.

A house for a mother and
four children.

Top left: view of the kitch-
ent towards the living
room. Bottom: West view
window kitchen. Photo-
graphs from

Shinkenchiku 1952
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Master Bedroom

It can be argued that, if the presence of the marital couple is cancelled inside the
house, the master bedroom does not exist. For the purpose of this analysis, all
the rooms inhabited by adults are considered as master bedroom, because already
the existence of more than one of such bedrooms challenges the inherent gender
notions of hierarchy that come embedded in this GCS. In Light Coffin, the mas-
ter bedroom has been split in two. Positioned at opposite extremes of the long
axis of the house, both of them act as passing by spaces and are exposed to vari-
ous view lines including the catwalks of the upper floor. Garden and House also
doubles the master bedroom. (Fig. 3.18) Both of them are positioned in between
spaces, along the spatial sequence that ascends from the entrance, and are given
control for enabling or cancelling the views through curtains. In Aida Sou there
are three separate master bedrooms. Interestingly, each of the three has the same
sequential relations with other rooms, but totally different visual ones. Spanning
from being totally hidden and private, to a theater box-like situation open to the
common outer spaces of the house. Ippei Takahashi combines eight independent
living units in one detached house volume. What makes it remarkable is that
none of them have the same relations of hybridity, sequence or visibility, making
each of the master bedrooms unique. Especially notable is the kind of spaces that
have been combined with this GCS, from the sink, to the kitchen, the living
room, the dining room, the toilet, and the bathroom.

visible spaces

Fig . 3.22
Garden and House,
Ryue Nishizawa,
2013. GCS Diagram
Two women edi-
tors living together.
Interior view of one
of the bedrooms.
Photograph published
0 T2 3 4 5 6 7 3 on Dezeen.
Count of visibility relations
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Study

In the case of the study room, the diversity of membership is translated into
heterogeneous lifestyles that combine the house with the workplace: In Cun-
ningham House the Raymonds turn the study room in a double height stage for
piano concerts that can be enjoyed from the master bedroom. (Fig. 3.19) This
GCS is also merged with the living and dining, connects the sleeping and service

quarters, and it is open to the beautiful garden of the Nezu Museum. Arelier
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Ienjinyama is a study room that has taken over the whole house. One huge
space contains the office of ikimono architects, and within it there is also a small
kitchen, a piano and several trees. Both the street and the garden can be seen
from the drawing table. And it is sequentially is connected to the entrance and it
leads to the toilet, the bathroom and the bedroom. Similarly, Light Coffin study
is also connected to the entrance and gives access to both individual bedrooms.
This study for a visual artist is merged with the living room, and it is placed in
a lower level like the doma space in a vernacular house. But the main feature is
that it can be observed from the catwalks that hang several meters above. Finally
Ryue Nishizawa splits this GCS in four, stacking them vertically along the house
with different sequential and visual relations. Therefore not only multiplying the
space but creating a diversity of situations where the gender-charged behavior is
performed. Even though the membership is non-conventional, it is possible to
imagine how the strategies applied in the GCS of these examples could be ap-
plied in a house for any kind of family structure in order to transgress the fixed
gender notions embedded in domestic architecture.
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3.6
Discussion by gender balance in the house

The discussion by gender balance in the house in based on the position of the
cases inside the Gender Balance Map. By plotting them together in this critical
space, it is possible to visualize the diversity of gender behaviors, discovering
unexpected relations between examples. These cases do not cover the entirety of
potential arrangements. They are spread unevenly across the chart, concentrating
in certain areas, and therefore revealing gaps for imagining future combinations.
First the cases are discussed by the number of GCS that are challenged: Three
GCS, Two GCS or just One GCS. After that, the gender balance of the cases is
compared based on their position on the map: Starting with the cases that appear
on the Center of the map. Then, the ones positioned on the Main Axis: K, M,

S. After that, the cases positioned on the Secondary Axis: K+M, M+S and K+S.

And finally the ones located in between axis. 70



Fig. 3. 24

Gender Balanced Map

N =
)
\ /o
\ / Pﬂu
/ \ / : =
/ / .
/> \ / = XS
/ = \ / e
£ N\ / 2=
= \ wm .................
- \/ :
.wm =N :
=
[ <@
(]
=3l \ PP
E= NSNS
S ¥ . 2=
ox N2
@U
N S [ 538,388
‘il B0 S 9 c o g
Vel
|26
28
\ )
g B
S . N
3 =
(&) ‘a e B
o *
ERS] s s \
== @ — \
S S \
=N % F -
7/
7/
7/
/
/
/7
/
/
P ®
£ 8 ;
2 3 / &
o) , N
FX%) , =)
B / ®
o= ,
%
/7
/7
/7
7/
7/
/7
v ¢
=N ;
R R R
0 Bo
| 28
— . §=
| S£
PN \ =
AN | L5
V/ kPN \ bt
AN | B
\4//44}%,' 7\ | §¢
NENSX A | &8

Cooking Celebration

Kowledge-for-all

Labor Recognition
K+S Challenged

PRy &Y
750 "
vaR A _

Gender de-charged

Legend

—
D~
=l
D
(=)
c
@D
©
iy
o
[9p)
2
=
=
X2
=
1S
5
= = - 5 ©
e 8 D D D = =2 =
5 5 222 BS5S
== 5 &5 & 2 £ £
s £ 555 g g¢
R TS s &
52 === §£55
= 5 & S S O o oo
- w0 ) N
2= BABAB LBG
s &5 S & & 88
o = X ™ N — ™ o —
.
ecx A +: |
.




3

Challenging domesticity: the contemporary Japanese house design as critical space on gender

According to the number of GCS challenged

The first layer of gender behavior that can be extracted is based on the number of
GCS that have been challenged, regardless of the intensity of strategies used for
challenging each of them. Out of the thirty one case studies, three main groups
emerge:

Three GCS Challenged. The first group of houses are examples that behave
against gender-charged notions in every possible space. They tackle them in
different manners, showing great diversity of house gender behaviors. Some
of them, like House with a Center, have balanced behaviors, applying the same
amount of strategies to each GCS. Others are more focused in challenging two,
as GardencrHouse does with the study and master bedroom. There are also cases
that, even though the three GCS are challenged, one in particular is done with
more intensity. This situation is reflected in House and Atelier’s kitchen (Fig. 3.
20). Regardless of the balance, this groups represent a collection of solutions
towards a gender-charged free behavior of the house.

> W=

ie Fig. 3.25

House and Atelier, Atelier Bow Wow,
2005. Position in the Gender Balance
Map. Top left: view from the kitchen to-
wards the living room and studio storage
in the stairs’ landing. Top right: master
bedroom view towards the outside, it has
also a looking window over the kitchen.
Bottom: study space, kitchen and living

room view from stairs’ landing.

Two GCS Challenged. The second group are houses that tackle two GCS, leav-
ing one without being tackled. Within them it is possible to distinguish three
subgroups with respect to which GCS are being challenged. The first subgroup
is the most numerous, containing six examples that only tackle the kitchen and
the master bedroom, like House in Okayama. The second subgroup is formed by
four cases that, like House in a Plum Grove, only challenge the kitchen and the
study. Finally, Light Coffin appears as the sole case that challenge both study and

master bedroom, without tackling the kitchen. -
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One GCS Challenged. The last collection is composed by nine houses that only
challenge one GCS. In this regard, the most common, with five cases, is the one
where the kitchen is the only GCS challenged, like in Toyo Ito’s Sifver Hut. Then,
the master bedroom and the study appear with two cases each: Sky House and
Anti-Dwelling Box for the master bedroom, Cunningham House and Seike’s My
House for the study. The gender performance inside these houses is determined
by the space they choose to challenge, heavily dissolving the assumptions of a
certain gender-charged behavior, while overlooking the other two.

According to the balance between GCS

This analysis is based in the tension between the kitchen, the study and the
master bedroom inside a house. The position of each case in the map reveals the
balance, or the tendencies, of the gender challenged behaviors in the house. The
closer it is to the center, the more balanced it is. Most of the cases are not perfect-
ly balanced, leaning towards one or two GCS. The further from the center a case
appears, the bigger discrepancy between GCS challenge it has. The following
categories will be established looking at the tendencies of challenge presented by
the cases:

1. Gender balanced. Center of the map. The houses that are placed in the center
of the chart, where the three axis meet, present the same amount of strategies
for challenging each of the three GCS. This means that all the gender-charged
behaviors have been regarded with the same amount of importance. There are
four neutral cases regarding the challenge of GCS. Hoshikawa Cubicles is the only
one that is balanced by challenging each GCS twice. This is because all GCS are
merged in one room apartment that is multiplied in two units. Three of the neu-
tral cases: Tsuchiura House, House with a Center (Fig. 3.21) and Setagaya Village,
present the same intensity, having challenged each of the GCS by one strategy.

Fig . 3. 26

House with a center, Tsutomu Abe, 1974. Posi-
tioned in the Gender Balance Map. View from
the Kitchen towards the study room above.
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2. Main Axis. The cases placed in one of the main axis reveal a tendency of chal-
lenging one GCS over the other two, that remain balanced between each other.
The behavior of this examples is liberating one gender-charged behavior from the
spatial constraints in which it is commonly performed. The distance from the
center is determined by the difference in number of strategies between the most
challenged GCS and the other two. This type of tendency is the most common
situation with thirteen cases. Taking into account the axis in which they are
placed, it is possible to group them in:

2.1 Cooking Celebration. K axis. All these houses are placed in the K axis,
taking the kitchen as the most challenged space. Cooking is a gender-charged
behavior associated to women, that has been hidden and underrecognized. These
examples focus their effort in challenging this space in order to liberate its gen-
der-charged behavior. Silver Hut, Tower House, T" House, F3 House and Pony Gar-
den challenged this space exclusively. Yokohama Apartment (Fig. 3.22) and House
without a housewife also challenge other GCS. But together all of them aim for
the celebration.

2.2 Marital couple. M axis. The houses where the most challenged space is the
master bedroom are placed on the M axis. By challenging this space the most,
the notion of privacy and privilege given to the heterosexual couple is reframed.
Sky House is the only case that strongly challenges the Master Bedroom by three
different strategies, while ignoring the other two GCS.

2.3 Knowledge-for all. S axis. These cases present a strong propensity to chal-
lenge the study, and are positioned onto the S axis. This space has been tradition-
ally associated with the male realm of the house. By challenging it the most, these
spatial notions are confronted, democratizing the right to knowledge inside the
household. The most intense is Cunningham House, that only tackles the study-
room. Followed by Helix House that is slightly counterbalanced by challenging
the master bedroom and the kitchen one time. The least study-leaning of this

group are Minimum House and My House.
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Fig . 3.27

On Design and Erika Nakagawa, Yokohama Apart-
ment, 2009. Positioned in the Gender Balanced Map.
View towards the kitchen from an stair landing.
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3. Secondary Axis. Those houses that appear on the secondary axis (K+M, M+S,
K+S) are predominantly challenging two GCS over the third one. The tension
between the two strongly questioned GCS characterizes the gender behavior of
the house, offering three interesting combinations of dissolved gender-charged
notions:

3.1 Democratic family. K+M secondary axis. This is the most common combi-
nation. Five cases are contesting both the kitchen and the master bedroom with
the same intensity. House in Okayama and Apartment House with three strategies
for each GCS, Aida Sou and House M with two, and Professor Saitos House with
one (Fig. 3. 23). All five are questioning notions of privilege and privacy asso-
ciated with the marital couple, while appreciating the female-charged behaviors
performed inside the kitchen.

3.2 Partnership. M+S secondary axis. Only Garden&rHouse is equally challeng-
ing the master bedroom and the study. By doing that Nishizawa’s house is dis-
solving the spatial premises associated with the room for the marital couple, and
at the same time democratizing the access to knowledge.

3.3 Labor recognition. K+S secondary axis. A house in which the mystified male-
charged behavior of studying and the underrecognized female-charged behavior
of cooking are regarded as equal. There is a group that display a strong propensity
towards challenging both the study and the kitchen, like House in a Plum Grove.

W03 SEIKE, cn. mssouos”
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Fig . 3. 28
Professor Saito House, Kiyosi Seike,
1952. Position in the Gender
Balance Map.Top: axonometry
drawing of the house from the
kitchen by Kiyosi Seike, 1953.
e Bottom: kitchen view from the
2 : backyard. It is possible to gaze the

£ living room diagonally from the
. ; ' ! kitchen space. Photographs from
AW — == | Shinkenchiku 1958 vol.28
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4. In between Axis. 'There are also examples which are unbalanced regarding the
strategies applied in each GCS. These ones appear floating in between the axis,
but still present interesting combinations that characterize their behavior:
Super-kitchen: House in Nerima is the case located further away from the center
of the chart due to its super-challenged kitchen.

Gender De-charged: Cases like Soft and Hairy House or House and Atelier that
challenge the three GCS, but the amount of strategies applied to each of them is
gradually increasing.

Caring: House O dissolves the master bedroom and embraces the caring activi-
ties performed inside the kitchen as the core of the house.

3.7
Conclusion: strategies for challenging domesticity

Starting from the basis that certain domestic behaviors are assumed to be per-
formed by a particular individual based on its biological sex, and that those
gender-charged behaviors unfold in specific gender-charged spaces. The power
dynamics that the individual experience within the household is partially deter-
mined by the quantity and quality of relations that the gender charged spaces
have with other spaces of the house. First, the cases are analyzed by comparing
each GCS relations of Visibility and Sequence with other spaces of the house.

Visually Connecting a GCS with other spaces is the most used strategy across all
three GCS. It publicizes the gender-charged role performed within them, rec-
ognizing under-appreciated behaviors or uncovering the secrecy of traditionally
privileged ones. Additionally, the direction of the gaze and the capacity to cancel
the view lines, determine the degree of control the GCS exercises or surrenders
to other spaces. From this point of view GCS can be characterized as a theater
box, like the study of Tsuchiura House; or as a theater stage, like the one in House
in Sakuradai. Also the exposition of a certain GCS to the exterior contributes
to reframe the premises of architecture design by displaying to the public gaze
usually private gender-charged behaviors, like the shared kitchen in Yokohama
Apartment.

Sequentially Connecting the GCS with other spaces of the house, is an approach
for empowering the individual that performs that gender behavior. Augmenting
the number of spaces that are accessible from a GCS is an effective method for
placing a gender-charged behavior as central in the domestic performativity of
the house. The kitchen is the GCS most challenged in this manner, appearing as
a node of connections since Masako Hayashi’s House O. Another nuance is the
degree of dependency that a certain space has in relation with a GCS. Like in

Tower House, where the daughter is forced to pass through her parents’ bedroom
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in order to reach her own. Similarly, the situation of a GCS with respect to the
entrance can also give or take privacy from a gender charged behavior; this is the
case of the study in Light Coffin, which also acts as entrance room, being directly
connected to the exterior.

Also multiplying the number of a particular gender-charged space inside the
house enables the gender charged behavior to be performed by different indi-
viduals, and therefore the association of a certain activity with a specific sex is
broken. The study room is the GCS that has been tackled the most following
this approach. By multiplying the number of spaces dedicated to studying, like
Sejima did in House in a Plum Grove, knowledge is rendered as accessible to any
member of the family. In Okayama House and House without a Housewife the
architects explicitly express the will to balance the husband and wife roles by
splitting the master bedroom. Interestingly the cases where the nuclear family
membership has been expanded, have further experimented with the kitchen’s
multiplicity. Taking for example Aida Sou, where there is a main shared kitchen
and smaller kitchenettes for each tenant.

After comparing each GCS independently, a methodology is established for re-
vealing the strategies that contemporary Japanese architects have followed in or-
der to challenge the inherent gender hierarchy of space, when designing detached
houses. As a result, it is concluded that Japanese house design demonstrates nine
strategies for challenging domesticity according to the articulation of the visual
and sequential connectivity of the gender charged spaces: cooking celebration,
marital couple, knowledge-for-all, democratic family, partnership, labor recognition,
gender de-charged, caring and gender balanced. This strategies are a useful tool
for displaying the ways in which the relations between GCS inform the gender
behavior of the house. And therefore provide a new vector for creativity in house
design, that will foster diversity and will loosen the restrictive gender charged
premises of architecture.
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Jiytigaoka as women’s realm: a case study on Tokyo genderfication

4.1
Introduction: Redefining genderfication through Jiyugaoka

In the last one hundred years, Jiytigaoka has developed from rice paddies to a
bustling neighborhood by targeting a primary user: women as consumers. Ji-
yugaoka is part of Tokyo’s unique spatial structure, consisting of a dense land-
scape of single-family houses connected by train to corporate centers. (Fig. 4.01)
The gentrifying effect of adjusting to a female clientele led to the proliferation of
contents associated with the feminine realm in Japan, such as sweetshops, fash-
ion boutiques, and beauty salons. In parallel, the environment gradually changed
into pedestrian roads with lots of greenery and benches, creating an intergenera-
tional and lively public realm. This double condition that renders profitability as
livability calls into question the entanglement between gender and gentrification
as simultaneously registering some identities while excluding other non-heter-
onormative or economically challenged groups. The question posed by this study
is how has Jiyligaoka’s transformation reflected changing notions of a particular
gender role in Japan, namely “the housewife.” The assumptions about women’s
performativity in Japanese society varied from the “good wife and wise mother”
(rydsai kenbo) to a younger generation of university students and working profes-
sionals '. Jiyagaoka’s growth has encompassed these shifting behaviors of women
in the city, affecting Tokyo’s urbanism. This study aims to clarify how this de-
velopment termed genderfication for the overlapping of gender and commercial
processes has taken shape in the urban fabric over time, creating locally rooted
architectural solutions.

Shinyuku

Yam

an, -

%Z//;@
r—-—

QOimachi o

QOimachi Line

Legend:
— Train NS
O Train Station e
T = 3 Jiyugaoka Limit N
... . Free Local Bus .. :
7/, Bycicle Parking Prohibited ) D
XX Safe Area Weekdays 08-09 am 1
I Special Pavement Areas
: Green Areas N 1] =
Main Traffic Roads. L= P e
1 Parking i :
[ Supermarket o
@ Bicycle Parking

; . Fig 4. 01
Jiytigaoka mobility. Connected by train to the main productive
centers since 1927 (a), the area around the station has been
progressively transformed into a “pedestrian heaven” (b).
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The neologism genderfication has emerged in recent years in the literature of
pedagogical and sociological studies, presenting different meanings depending
on the field of research. Under the inquiry of queer studies and education, Anne
Harris and Stacy Holman Jones refer to genderfication as the flattening of queer
subjectivities into mainstream heteronormativity and gayness % In the field of
political sociology and urban studies, Marguerite van den Berg points to gender-
fication as “the production of space for post-Fordist gender notions.” * The new
urban planning encouraged by the state that regulates the exodus of a creative
class with equal double income to the city downtown identified in van den Berg
as genderfication becomes a narrow definition for this particular analysis in the
Japanese context. Social changes in the neoliberal metropolis of Tokyo include
more women working, but still with a wage gap compared with the male pop-
ulation and performing the majority of domestic chores. The number of urban
singles is growing while families with children are decreasing. Also, Jiytgaoka’s
improvement of public space aiming at women and families has been a transfor-
mation through local commerce, in contrast to the government planning strate-
gy led by experts in European cities.

In this article, genderfication also refers to the production of space for changing
gender notions but without limiting its understanding to the western post-Ford-
ist city. The notion of gentrification finds nuances in Jiyugaokas case. While
in western contexts, gentrification usually refers to the displacement of social
groups by affluent ones, Jiytigaoka developed as an upper-class suburban area di-
rectly from agricultural land. This study proposes the use of genderfication as the
urban transformation through which the intertwining of gender and commercial
mechanisms impact urban phenomena. Genderfication differs from gentrifica-
tion in that the production of space is not only oriented towards economically af-
fluent social groups but is also exploiting a specific gender role as a market niche.
An example of genderfication towards men could be the development of a male
entertainment district. Jiyagaoka’s case is remarkable for being a genderfication
process with women as the target group and driven by a bottom-up transforma-
tion from local commerce, which has produced a high-quality urban space.

Daphne Spain introduced “gendered spaces” as the segregation of the sexes in
institutionalized spaces such as prisons or schools . Although Spain’s discussion
also exemplifies department stores as “spaces created by the private and pub-
lic sectors that become gendered through their clientele,” this article includes
the term “charged” to reinforce their voluntary status by differentiating them
from a binarized condition. The gender-charged notion refers to those contents
that have a stereotypical association with the feminine or masculine realm, yet

are voluntary and not mandatory in their gender separation. The methodology
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builds in the revised literature using the notions of “genderfication” and “gen-
der-charged.” Also, behaviorology theory is especially relevant for this research
since it goes beyond a functionalist point of view to address multiple concerns
of the complex urban dimension (human, environmental, and architectural) °.
Under the behaviorology lens, gender matters in the study of the city and its spa-
tial quality. Considering a time frame of more than fifty years, the characteristics
of urban morphology become apparent. This method does not apply solely to
human behavior and its influence in shaping the physical environment but also
relates explicitly to urban space. The behavior of Jiytigaoka itself can be unveiled.

The article continues the discussion of Tokyo from a gender perspective and
Jiytgaoka as a first-generation suburban area, along with an overview of the evo-
lution of women’s roles in Japan. This specific socio-cultural context informs
the further investigation of the gender-charged contents documented in the Ji-
yugaoka Shopping Association Guidebook from the 1960s to the present. These
contents are mapped chronologically in the urban fabric, revealing where gen-
der-charged areas have accumulated. Representative examples of female-charged
areas illustrate the materialization of Jiytgaoka’s genderfication process, to finally
understand how changing gender notions of the Japanese women were rendered

into the city.
. 42
Background: gender perspective on Japanese urbanism

Gender studies at their intersection with the urban realm is a matter of interdis-
ciplinary scholarship. Sociologists pioneered the debate on women and cities in
the early 1980s, followed by geographers, architects, urban planners, and his-
torians 7. With a Lefebvrian understanding of space not as a container but as a
reflection of social relations *, and considering gender as a social, cultural, and
temporal construct °, gender norms began to be studied in their influence on
the production of space. The gender perspective showed how the sexual divi-
sion of labor informs the spatial structure of cities. The business city center was
associated with male productivity, while the residential periphery was linked to
the reproductive activities carried out by women '°. In the 1990s, the city also
became examined as the place of women’s emancipation ''. With the turn of the
21st century, the discussion of gender and contemporary urban environments
has expanded to include LGTBQ realities '2. Despite this advancement, the vast
majority of the research on the urban from gender perspectives has still focused
on Western contexts.

While disciplines like sociology or geography have explored the relations be-
tween urban conditions and gender roles in Japanese society %, the fields of ar-

chitecture and urbanism have overlooked this analysis '“. In Japan, the separation
82



Jiytigaoka as women’s realm: a case study on Tokyo genderfication

of productive and reproductive spheres, represented by a business downtown
of breadwinners and a residential suburban area of homemakers, consolidated
during the rapid economic growth after the Second World War. The sociologist
Emiko Ochiai traces its roots back to the Taisho Period (1912-1926) just when
rapid industrialization followed First World War:

This new middle class created a new lifestyle: that is, they moved to the
residential suburbs, which were being developed on the outskirts of large
cities, and from there, the husband commuted to their downtown offices
on the newly built streetcar lines. With this separation of workplace and
home, and thus of the public and private realms, wives of this class took
on the title of the cloistered okusan, who had looked after the domestic

affairs in her husband’s absence .

The okusan that Ochiai refers to is the wife of the warrior class (samurai) and
therefore belongs to a wealthy elite. When Tokyo was still known as Edo and so-
ciety was highly hierarchical, these women who stayed at home were just one of
the many social groups that conformed to Japanese society. Other women from
different social strata, such as farmers or merchants, were engaged in productive
labor . It was not until the Meiji restoration in 1868 that Tokyo started the
transformation from a feudal society to a modern city, and only after Second

World War that the full-time housewife (sengyo shufu) became the gender norm
7. (Fig. 4.02)

Fig 4. 02

Gender roles and
labor in the daily life
during the recovery
after the war.

Top, Housewifes near
Jiyugaoka Station,
Asahi Camera
Bottom, Salarymen
commuting to work
in Jiyugaoka station
between 8 and 9 a.m.
Nihon Camera, 1952
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In Tokyo, a distinctive transportation system sewed this construction of the fe-
male and male realms. Unlike the car-centered infrastructure characteristic of
archetypal suburbs, the railway network allowed Tokyo to grow without strict
urban laws or master plans '®. This mobility system connected the scenario of the
salaryman who commutes to the business center, usually located inside the train
loop known as the Yamanote Line, with the ever-changing landscape of detached
houses mainly inhabited by women during the daily hours . Commercial streets
(shotengai) formed around the multi-core system of stations, containing not only
basic needs related to care, such as nurseries or health clinics, but also leisure and
consumption activities such as restaurants or fashion stores.

Consequently, a functional tool for basic transportation needs appeared as com-
plementary of the train: the mamachari, a utility bike. This “mom’s bike” is gen-
erally electric-assisted and equipped with baskets and seats for up to two infants.
As the car is not the primary means of transportation, suburban zones are tran-
quil quarters. Here, women operate on a neighborhood scale, making their daily
groceries, taking their children to school, and participating in community activi-
ties *°. In these suburbs of care, where mobility occurs mainly by foot or cycling,
the roads are generally safe. However, residential Tokyo streets are lackluster and
thought only for transit. Furniture as ordinary as a bench is a rarity. This absence
of places to rest in Tokyo’s hilly topography can be a hardship for those who have
difficulty moving or are taking care of children. The case of Jiytgaoka presents
features that are vital for defining urbanism from a gender perspective, such as
safe pedestrian itineraries and inclusive spaces *'. While other neighborhoods
such as Shimokitazawa or Kichijoji, shares with Jiyugaoka the characteristics of
being a lively suburban area, Jiyugaoka is distinct in that is frequently depicted
in female magazines as favorite women’s town. (Fig. 4.03)
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Jiytgaoka: a first-generation suburbia for wealthy women

Among the first-generation of Tokyo suburbs that began to surface in the early
twentieth century, Jiyagaoka ranks as one of the three favorite neighborhoods
to live, being double the average land price of Tokyo *. A significant cause is
Jiyugaoka’s strategic location, right at the midpoint of the train line that connects
the productive hubs of Tokyo and Yokohama (Tokyu-Toyoko Line). Jiyagaoka
has gained fame as the ideal town for women, due to its contents deeply relat-
ed to the feminine realm in Japan. Additionally, Jiyagaoka has unique urban
characteristics in comparison to other Tokyo suburbs. Cobblestone paths and
numerous benches form the commercial core that surrounds the station. This
cluster of accessible streets was nicknamed as “pedestrian heaven.” An exception-
al case of Jiytigaoka is the existence of a free circular bus that only runs through
the neighborhood by reusing waste oil as fuel. In 2012, the Japanese government
awarded the area for its urban quality. The architectural historian Hidenobu Jin-
nai declared as part of the jury:

The collection of high-quality urban spaces makes Jiytagaoka a town that
can be easily walked and enjoyed. A fascinating and varied landscape
is created from the redesign of narrow streets and existing alleys with
diverse expressions, taking advantage of the characteristics of the small
scale. There is a lively and comfortable feeling in the commercial area,
where green and benches are placed ubiquitously, creating a place for
people to enjoy a sense of slowness *.

Jiyagaoka has changed through time, consolidating today as a vibrant wom-
en-oriented neighborhood. The previously existing agricultural village of Fusu-
mamura began its transformation from productive farmland to residential subur-
bia after 1923 ?%. At the time, two main events accelerated the expansion process:
The Great Kanto earthquake and the opening of the current Meguro Line. After
the disaster, people seeking refuge built their homes where rice fields and bam-
boo groves used to exist, and the railway development triggered urban growth. In
1927, the Kuhonbutsu station was built and soon changed its name to Jiytagaoka
after the establishment of Jiyigaoka Gakuen school in the near premises. The
term “/iyir” means “liberty,” and the school was a pioneer for promoting freedom
of education. During this period, many intellectuals and artists gathered in the
area following the free spirit of modernization, thus starting Jiyagaoka’s reputa-
tion as a cultural village .

However, in 1945, the Great Tokyo Air Raid burned most of the commercial
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streets that had spread in front of the station into ashes . After the economic
growth that followed the Second World War, multiple shops and services aimed
at female customers progressively flourished, transforming Jiyagaoka into a spe-
cialized neighborhood for women . This image of a high-end suburban area,
linked to fashion and sweets, was encouraged by the media. The retrofitting loop
between the image of the city and the real urban fabric began in the 1960s, after
the best-seller novel “Mrs. Jiytgaoka” 2. Soon after, this story of the bourgeoi-
sie housewives’ life in Jiyagaoka was brought to the movies . In the 1970s, a
growing number of women’s magazines started to feature Jiyigaoka’s as a place
for young ladies. One of them is the magazine “Hanako,” launched in 1988 and
very popular among women in their 20s and 30s, which has been publishing a
special issue on Jiyigaoka every year since 2008 *. (Fig. 4.04)
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The evolution of women’s roles in Japan

In order to understand the changes in the lives of Japanese women, it is necessary
to look at historical data regarding work and marriage. Observing the women
labor in Japan graph (Fig. 4.05), it is noticeable that a low peak was produced
in the first decades of the working life. In the 60s and 70s, women stopped
working, returning to the labor market in low-skilled jobs in later stages of life.
Having fewer children and getting married later in life has caused the peak of
the “M” shape curve to flatten in recent decades. The average age of marriage has
risen from 24 years old in the 1960s to almost 30 years old in the 2010s. How-
ever, the percentage of married women has slightly dropped from almost 100%
until the 1970s to approximately 90% in the 2010s *'. Even though the working
conditions of women have improved, the type of employment is mainly tempo-
rary *%. In 2017 women participating in the labor market as part-timers doubled
men *. Looking at time spent in housework in Japan, it is remarkable that while
women’s time is tripartite between work, housework, and leisure, men lead a dual
life between work and leisure. This diagram indicates that despite participating
actively in the workforce, women are still responsible for the majority of the 86



% 100

80

60

40

20

0

Jiytigaoka as women’s realm: a case study on Tokyo genderfication

Hours 18 Female
151

Hours 15

Leisure
B3 Housework

\Q’%“(LO)%V@Q@@V@@‘@

\<0/ Q,Q/

PN WSS

Fig 4. 05

Women as work-
ers and caretakers.
Since the 1960s
women participa-
<& tion in the labor
force has been

Mele steadily increas-
ing, as well as the
tendency to keep
working during
childrearing age
(a). However,

=3 Work nowadays women
keep performing

a) b) the majority of

housework (b).

housework in contemporary Japanese society **

This data explains how women in Japan underwent a “housewification” process
in the post-war years of high economic growth, reinforcing the gender division
of labor . Furthermore, only after the bubble burst, conventional roles began to
be questioned, and new lifestyles flourished. These new women from the 1980s
were active in the public sphere. Empowered by regulations that, despite having
flaws, helped improve their position in society, such as the Equal Employment
Opportunity Act implemented in 1986. Criticism of the women’s role in Japa-
nese society finds its roots in feminist movements of the early 70s, better known
as uman ribu (women liberation). Later in the 80s, this grass-root activism
transferred to the academy with the new term feminisumu (feminism). Since
then, many Japanese feminist activists have been demanding a higher social

Methodology: chronoligcal investigation of a local guldbeook

and empirical observation through drawings

assessment of care work, better urban spaces, childcare assistance, and
addressed environmental issues .

Behaviorology is a means to understand the built environment across different
scales, social and physical, positioning the urban within an ecosystem of behav-
iors as elements that participate in spatial production. Therefore, it is necessary
to introduce the idea of timescale in the observation of the urban behavior of
Jiyagaoka ¥. For demonstrating how changing notions of gender roles have been
rendered into the urban fabric, the evolution of Jiyigaoka’s commercial contents
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is first investigated. The material studied is the Jiyagaoka Shopping Association
Guidebook, published yearly since 1957, as it collects all shops by content cat-
egories. (Fig. 4. 06) From the publications available by the association, one is
selected to represent each decade from the 1960s until today. The total number
of shops and the different categories are counted. Then, the categories that are
gender-charged are listed. Gender-charged can be identified when the name itself
indicates gender, for example: “women’s clothing”; or when there is an existing
stereotype in the Japanese context that frames that content as appropriate for a
female or male subject, for example: eating sweets in Japan is considered a fem-
inine behavior *. The evolution of those categories is cross-referenced with the
changes in gender roles over the decades.

Once it is shown that Jiyiigaoka’s contents have evolved focusing on women as
consumers, the second question is where it has occurred. The genderfication, the
development towards a gender-charged urban fabric, can be found by mapping
the female and male contents for each decade using the address that appears in
the guidebook. After mapping, looking at the concentration of content, different
gender-charged areas appear that vary over time. These areas are named accord-
ing to their nearest street. This chronological investigation of the guidebook is
complemented with the most representative examples to clarify the physical and
social environment in which behavior occurs. The illustrations are those of crit-
ical venues of the female-charged content, accompanied by a photograph. These
are drawn in axonometric view based on publications and empirical observation
of strolling in Jiyigaoka. The drawing shows together explanatory notes of the

i
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Fig 4. 06
Jiytigaoka Shop-
ping Association

Guidebook,
vol. 2, 1958.
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44
Gender-charged contents:

from skillful housewife to young consumer

relevant environmental elements, complementing the information of the photo-
graphs. Small site maps indicate their location in Jiyligaoka urban fabric %.

Jiyagaoka has undergone a commercialization process reflected in the increase of
shops, which has doubled from the 1960s to today. (Table 4.01) New businesses
have been continuously appearing since the 1970s. The period of most signifi-
cant growth occurred in the 1980s, corresponding with the peak of economic
prosperity in Japan. Jiyigaoka’s transformation was aimed at women by offering
contents associated with the feminine realm in Japan. Female Charged Contents
(FCC) maintained the same number of shops in the decades of the 60s and the
70s when the full-time housewife was the central character of the Tokyo sub-
urbia. Afterward, FCC grew steeply in the 80s and 90s, when women began to
enter the workforce and strengthened their capacity to spend money. Once the
economic bubble burst, FCC remained stable, rising again in the 2010s. We can
group the contents in categories that fluctuate through the decades: pedagogical

/ Contents 1960s| 1970s| 1980s| 1990s| 2000s|2010s \
N° Categories Al | 65 | 72 36 41 2 5 ... Al
_ Femae | 15 | 16 | 17 | 17 | 16 | 16 - Egﬁaﬁgaéﬁifged (FCO)
g Male 7 9 9 8 9 9 N° Shops —_
= [\ shoms Al 543 [ 721 [ 1003|1166 1261 | 1204 -~ Male charged (MCC)
Female | 164 | 171 | 258 | 347 | 359 | 455 1500
Male 93 | 164 | 282 | 273 | 197 | 148
Schools 4 14 5 | 6 " 12 T
Flower Arrangement (kebana) 8 | 5 4 |5 7 9 1200 e
Sewing goods 17 9 10 8 5 3 -
Haberdashery 25 | 3 105 31 31 49
& | Women Clothes | 1120 142 | 94 | 91 90 F
2 | Kids Clothes 2 5 6 6 | 14 | 16 g
£ | Kimono 2] 9 5 5 3 5 j— .
£ | Accessories, Bags | 6 [ 10| 17 [ 24 [ 3 | 3 600 P
© [ Jewels | = 4 4 8 16 | 14 -
é Decoration, Living goods 1 3 5 6 5 29 | -
= g Western Sweets (yogashi) 1 1 5 9 6 16 200 k
fg’a o | Japanese Sweets (wagashi) 24 | 19 16 12 6 7 ~—_
S | | Cafe (kisse) [ 24720 | 38 | 40 | 25 | % —= ==~
g = | Beauty Salon | 1_0 - 1 3 23 | 4 0 1 1 1 1 1 J
= Cosmetics 11 12 ] 15 ] 19 | 31 SR S R N
g Hairdresser | 1815 | 24 | 26 | 44 | 68 IS SO SO D
Housekeeper 11 1 R
__| Barbershop 13 [ 1 6 7 7 10
S | Men Clothes 7 1 13 18 9 6 Note: Category includes for School: Cooking School, Ballet, Ikebana School,
= PUb — — M 1 Clagsical Japan; for Sewing goods: Sewing machine, Material, Sewing set.;
® | 196 for Beauty Salon: Beauty Salon,Nail Salon, Foot Salon etc.; for Western
5 | Snack | — 1 16 53 | 48 | Sweets: Western Sweets, Ice cream, Donuts; for Japanese Sweets: Japanese
S| Club - 4 138 - 6 Sweets, Japanese Confectionery(Kanmi)Game Area: Pachinko, Mahjong.
(&)
3 | Bar,Shot bar 2 | 63 * 40 | 43 | Source: Jyugaoka Shopping Association Guidebook (JSAG). According to
E’ Cabaret L1 2 - - - | - the p(ujblicitwonfa\ﬁai\apli, rtr{ﬁ G;egg%r Cvr:ar?gcé ;)tjrétirg f?rretﬁch%e%d?hwas
S | Drinking ber (zakayakoryour) 35 | 39 | 70 | 36 | 39 | 35 | A ECN050 e 1986 JSAG, for e 19908 e 1090 JSAG,
< | Gaming area 10| 15 | 12 | 14 | 15 | 5 | forthe 2000s the 2002-2003 JSAG, for the 2010s the 2018-2019 JSAG,
\ Tobacco 5 3 2 2 2 1

Table 4. 01 Development
of Gender-Charged Con-

tents in Jiyagaoka.
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services for learning housework skills and hobbies, different kinds of fashion
stores from Japan and abroad, food primarily represented in sweets, interior dec-
oration, and more recently, beauty and health.

In contrast, Male Charged Contents (MCC) present a plateau-shaped graph,
growing at the same pace as the Japanese economy, slightly exceeding the FCC in
the 80s, gently decreasing in the 90s, to keep falling steadily after the economic
recession. MCC focus primarily on the entertainment sector. Snack or Girls’ bars
are just two of the several formats in which men drink while chatting with the
waitresses “°. The most commonplace to drink, the izakaya or Japanese tavern,

The housewife laboratory

reached its maximum number in the 80s. The rise and fall of male leisure in
Jiyagaoka accompanied the general history of the salaryman. Once considered
the ideal and successful work model, it came to be questioned after the economic
struggle.

A closer look at the pedagogical contents aimed at women reveals a shift from
preparation for the role of housewife to a growing number of hobby-oriented
classes. From learning what was considered the primary curriculum of a “profes-
sional housewife” such as sewing and cooking, it expanded to yoga gyms, glass
workshops for producing tiny cute things, and tarot classes *. Meanwhile, the
traditional Japanese art of flower arrangement known as ikebana survives over
time and presents about the same number of shops throughout the decades 2.

The case of Gyosai Kaikan is significant as a cooking school for housewives. (Fig.
4. 07) The three-story modernist building designed by K. Kawashima incorpo-
rated rows of kitchens where women aligned to learn the secrets of home-cook-
ing . A large auditorium and an entire floor dedicated to learning table manners
were also part of the program. Built in 1950, it included separate pavilions for
accommodating caring programs such as a nursery and a playground. The con-
tents have remained in the same place since then, but the architectural envelope
has changed. The latest version gained another five floors for apartments but

Ladies fashionable neighborhood

still hosts other learning activities aimed primarily at the female sector, such as
belly dance classes, crafts workshops, or singing lessons. Today, the cooking class
occupies only the first floor in a protruding volume visible from the street. This
symbolic building has embodied the materialization of a gender role, rendering
the housewife model in the urban fabric of Jiyagaoka.

Regarding the contents related to fashion, men’s clothing reached the maximum
g g g

number in the 90s with 18 shops, with only six shops remaining at the present
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day, which is revealing compared to the existing 91 for women. In the 1960s,
shops selling items to make clothes, such as sewing machines or fabrics, outnum-
bered the ready-to-wear. At this time, western clothing and kimono were almost
equal in number. Kimono shops gradually decreased until today, remaining less
than half . It was not until the 1980s that Western clothing skyrocketed, reach-
ing 142 shops at their highest point in the 1990s. Inside fashion contents, small
items such as accessories, bags, or jewelry have also been increasing progressively.
Kids’ clothing in the first decades were sold together with women’s, but appeared
as a separate category from the 1980s, growing remarkably in the last decade.

All these changes reflected once again the shift in women’s roles, from a skilled
housewife who made the clothing for the whole family to a young consumer
interested in fashion, who does not produce but buys imported clothes in her fa-
vorite boutiques. This aspect, together with a wave in women’s magazines featur-

Fig 4. 07

Home Cooking School
and Flawless Seiko
fashion boutique

Cooking School 1950 Flawless Seiko

Table Manners Class
Pastel Awnings

Cooking Class Prat

Auditorium

\do\ Display .
Parking

 Hypar Awning Two lane car

30km/h Road Pink neor

‘ Coyeredentranoé
for wellcoming butler

“Minimum sidewalk

Cooking School 1970 \
: CD

/
4
A
53
4

Offices:and
Classrooms

Heme-cooking class

Train / a e \ Parking




Jiytigaoka as women’s realm: a case study on Tokyo genderfication

The interior decoration shop that triggered street pavement

ing Jiytgaoka as “fashion town for ladies,” enticed female pop idols to open their
stores in this “stylish city” (oshare machi). A representative case is that of Seiko
Matsuda, one of Japan’s best-known idol singers, who opened her fashion store
“Flawless Seiko” in 1988 in Jiyagaoka. (Fig. 4. 07) This new milestone was trendy
among Tokyo girls. That a star as famous as Seiko Matsuda selected Jiyugaoka,
marked its reputation and atmosphere, focusing on young wives .

Interior decoration and home product shops have increased since the 1990s. This
niche aimed at women emerged in 1982, when the famous interior decoration
magazine “My room” (Watashi no heya), opened its headquarters dedicated to
household items in Jiytigaoka “. Very popular among housewives, it introduced
an original type of store in the neighborhood (Fig. 4. 08). The design novel-
ty relied on the combination of a setback ground floor, a big glass shopping
window, and a continuous pavement that dissolved the boundaries between in-
side and outside. Watashi no heya is a case in which the existence of a single
building has an important influence on the quality of collective space. The
town management organization in Jiyligaoka followed this example to create
city guidelines. The cluster of streets around Wazashi no heya, renamed as “Sun-
set Area” in 2003, was paved with porphvry stone and benches in front of the

. Fig 4. 08
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A sweets town for young girls and the beauty boom

shops. In the approved urban planning, it is stated:

“In order to create a comfortable and safe commercial environment main-
ly for women and families, continuous walking space and barrier-free
measurements are encouraged. Also, the following uses are prohibited
in the area: parking lots, cabaret, night club, game centers, pachinko, or

sexual services”. 47

After the economic recession of the 1990s, Jiytigaoka still continued to congre-
gate sophisticated clothing boutiques, but its most prominent image is related to
sweets “. This branding change from fashion to “the city of sweets” is based on
enhancing Jiyligaoka coffee shops (kissa). These spaces, which are associated with
the female sphere in Japan #, have maintained a constant number throughout
the decades. Mont Blanc and Sweets Forest are notable examples of this type of
content. Mont Blanc is a pioneer confectionery store founded in the 50s that
earned its reputation as one of the best in Tokyo. Sweezs Forest, built in 2003, is
the first building in Japan specialized only in sweets. Apart from housing a dozen
sweets shops, it encloses a cooking-ware shop, confectionary cooking classes, and
has exported a flagship store right next to the station. Following the theme park
model, it uses the imaginary of sweets in order to attract the youngest female
population group *°.

45
Gender-charged areas: from spontaneous

concentration to city guidelines

Since the 1980s, services related to female beauty have increased in Jiylgaoka.
Before that, only hairdressers (biydshi) specialized exclusively in the female sector,
and men used to cut their hair in the barbershop. While barbershop numbers
have remained constant over the years, biyoshi have grown to be almost four
times more than in the 60s. The concept of “beauty salon,” as a specialized place
for aesthetic treatments related to the skin, eyelashes or nails, did not appear
until the 1990s and has increased steadily in the 2010s.

After studying Jiyligaoka’s content and verifying that indeed it has undergone
a process of genderfication aimed at women, a question arises: How does the
gender-charged content operate at its intersection with the urban fabric? The
contents discussed in the previous section are mapped for answering what their
physical translation in the city is. (Table 4. 02) After mapping, gender-charged
areas appear, in which the content concentration varies over time. Male-charged

areas (MCA) have developed isolated from each other. And even though they
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Table 4. 02
Development of Gender-Charged Areas in Jiyigaoka

1960s

1970s

1980s

1990s

2000s

2010s

A ° A
Current Name (Year GIRIBISSS
N°| Former Name (gear)) 22|12 (2|8
1 Chuougai ®|0/3|6|5|6]9
Chuougai | 4 [H7[25)53] 13| 8
2 Jiyu Dori (2005) ® 12|11 6|7 (14|14
Hinoki Dori(1982) Al4|5(2[1]2]2
3 Megami (2005) ©|69(72|81|94|65|77
(Gabera Dori(1982) A|3/18[28[42[25]23
4 E street ®|21|13| 8|7 |42
Bikan Shoutengai [ 22[32|73] 67|29 24|
5 Suzukake (2005) ®|0[2]|3|7]6 |13
Suzukake Dori (1982) Al0]2[0f[0][1]1
6 Mapple (1983) | 1/0|0|7/10[12
Wakakusa Dori(1982) A|0]0]0]0]2]0
7 Shirakaba (2005) ®|26|19|27|29| 16 | 17]
Shirakaba Dori(1982) A[23/19(13/14]9 |7
8 Gakuen (2005) ®| 0001412
Garbera Dori(1982) Al3]0f0f0[0]0O
9 Hiro (2005) e 11[11[10] 99|20
Tsukabi Dori(1982) Al8]12 16|14
Kuhonbutsu ol 1111138130 o Female Charged Content
10 honbutsu N NERERE] A Male Charged Content
Jiyu Dori (2005) e 1111 210
1 Karelachi Dor(1982) N 16 Defference between FCC & MCC
1 | Marie Claire Street (1954) o| 4| 6 |45|75]45]47 Over 10- - — I Female Charged
/ichio Dori(1982) Al 3413/ 10/ 6] 6 I Male Charged
13 |SunsetAlley (1992) o | 8[10/37/|49]|51|56| Over 20- BOLD
— A 3[11[26(24[8 |11
14 |Yorimichi Yokocho (2005) °|2|1/3[11/4]4
— 11 722 o | 4
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1960s Jiytgaoka Depato: a bottom-up department store

have persisted in the same locations across decades, their concentration has
decreased significantly from the 80s. Some of them have even disappeared or
turned into female-charged areas (FCA). Meanwhile, female charged content is
intertwined and blended with the mass of single-family houses. FCA have pro-
gressively expanded throughout the urban fabric through the decades, present-
ing different concentrations but always growing and never disappearing. In the
following sections, these changes are explained chronologically, developing the
relevant cases of each period.

In the 1960s maps, both female and male contents are spread on the north side
of the station. Only one dot appears in the very south (Kuhonbutsu Area): the
cooking school for homemakers. Two areas present the highest concentration:
Yorimichi Yokocho, a cluster of men-oriented services, and Megami Street, with
a high density of women-oriented shops. The 1960s Yoromichi Yokocho is an
isolated triangle, shaped by the limits of the rail tracks, the train parking, and
the Kuhonbutsu river °'. It is composed of tiny buildings of two stories, about

Jiyugaoka Depato
S
7

> g
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2.5m width and 5m depth, arranged in dark and narrow alleys. In the 1970s,
this urban island type proliferated, and four more areas consolidated in the same
kind of cramped fabric: Jiya Dori, Hiro, Chuogai, and Bikangai. In the Jiya Dori
area, small-scale constructions sheltered snack bars. The dense L-shape fabric of
Hiro area enclosed a showa-style cabaret named Dream Paradise (Yume no para-
daisu) that still survives as a bar. In the Chuogai area, MCC is also packed in a
residual shape that results from the intersection of traffic roads and rail tracks.
Analogous conditions engendered Bikangai, another male entertainment fabric
famous for drinking places such as Kaneda Sake School *2.

From the 1960s, women-oriented shops gather longitudinally in Megami Street
(Goddess Street) in the north-west of the station. The agglomeration happens
mainly inside three buildings: Jiyigaoka Depato, Hikarie, and Sanriki. (Fig. 4.
09) These evolved from post-war shopping streets located on the same sites where
they stand today. About a hundred merchants arranged their wooden barracks
following the Tokyu-Toyoko train tracks shortly after the war. In 1955, without
help or approval from the government, the shop tenders joined forces and decid-
ed to transform the black market street by themselves, resulting in the long and
narrow shaped buildings *.

1980s Marie Claire: urban revitalization inspired by a French magazine

Although dating from the fifties, Jiyagaoka Depato is still a bustling department
store. With women-oriented inner shopping arcade on the ground floor, an open
gallery of ethnic restaurants on the first floor, and closed snack bars for men on
the third floor. The gender strata vary in section from FCC to MCC, relating
not only with the position in space but with time use **. The FCC opens during
the day, the restaurants’ floor runs from lunch to dinner time, and the MCC
operates only during the night. The spatial configuration in which the stacking
of floors corresponds to a gender stratification of contents, and its creation from
a bottom-up movement, makes it a unique gender-charged typology.

In the 1980s, MCC continued densifying in the same areas where it had already
appeared in previous decades. Regarding FCC, the Megami area kept the hyper
concentration of women-oriented shops. However, it expanded further into oth-
er regions that lit up as new women’s territory, such as Sunset Area and Marie
Claire Street. The south exit of the station used to have a completely different
character from the north side. It was predominantly residential, with few enter-
tainment facilities such as love hotels or drinking places. Merchants and resi-
dents decided to revitalize their area using the media as a driving force, a similar
approach as their northern neighbors of Sunset Area. Women’s magazines that
arose in the 1970s, and whose target profile was young women, were massively

published introducing Jiytigaoka as a “town where fashionable shops gather” *.
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In 1984 the previous Ichio Dori was renamed after the newly launched Japanese
version of the French magazine Marie Claire °°. Mr. Watanabe, the president of
the South Shopping Association at that time, declared: “The name Marie Claire
Street intends to create a city that would attract the type of Marie Claire magazine
readers” 7. The urban development to achieve the goal of “Women’s town: Marie
Claire Street” (Joseirashi machi: Marikuréru-dori) started from the elimination of
electric poles, ubiquitous to Tokyo scenery. Besides the undergrounding of the
cables, the design measures that followed through the years included customized
street lights, security cameras, cobblestone pavement, and the designation of a
barrier-free zone *®. (Fig. 4. 10)

After the rebranding of the area, in the 1990s, Marie Claire street experienced the
maximum concentration of FCC . Also, Megami and Shirakaba areas reached
their peak in women-oriented shops. In contrast, the MCC revealed a dropping
tendency in areas such as Bikangai, Hiro, or Chuogai. After the economic cri-

sis, male entertainment businesses abruptly reduced in all of Jiyagaoka. MCC
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2010s Kuhonbutsu Promenade: an inclusive public space

almost disappeared from once-bustling areas such as Yorimichi Yokocho, which
were reduced to just a few snack bars. In this decade, a new type of women-ori-
ented concentration appeared in the living area farther from the station, where
the consolidated commercial fabric did not exist. Although this latest forma-
tion occurred in large plots, it adopted a scale similar to the residential fabric,
by dividing the land into several buildings and creating a semi-public space in
between. The most striking case is that of La Vitta, which took the theme park
strategy to the extreme, creating a micro canal with a gondola. Sunset Area,
the “Watashi no heya” domain, grew in women-oriented shops since the 80s
while keeping male-oriented services. From the 2000s, the Sunset Area aimed at
women exclusively, enforcing city design guidelines that banned nighttime uses.
The last decade of the 2010s is when the genderfication towards women culmi-
nated. The female contents strengthened their presence in Hiro and Shirakaba
areas. Also, women shops proliferated among the detached houses in Gakuen

Street. However, the area where FCC germinates more vigorously than ever is the
Fig4. 11
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Kuhonbutsu area. (Fig. 4. 11)

Under the Kuhonbutsu promenade flows a river where children used to play, and
that was covered in 1974 due to pollution. In 1994, residents and merchants
improved the environmental status of the area with street lights and pavement,
expanding the female realm of Marie Claire street. Sweets Forest, the theme-park
building for sweets, opened in 2003, acting like a magnet on the eastern side of
Kuhonbutsu. The numerous bicycles that were parked at the green promenade
became a problem for the city maintenance. Again, as a bottom-up strategy, local
commerce and residents placed hundreds of benches and flower planters to avoid
the accumulation of bikes that hindered walkability .

The measure that designated the area as illegal for parking was complemented
with the construction of a bicycle parking lot. This infrastructure is part of Train-
chi, a shopping complex built in 2006 on the grounds of the train depot.

The town management organization became aware that not only shops but
also the street design were vital in making Jiygaoka a “fashionable town” and
in 2009 created the Jiyigaoka cityscape guidelines ¢'. For the formation of the
urban rules, residents, landowners, shopping associations, and train companies
collaborated with urban planners ¢ The government made this plan official in

46
Conclusion: genderfication aiming at

women that enhanced street life

2016, aiming at a “comfortable walking environment.” The urban plan formu-
lated pedestrian spaces, setbacks, improvement of street pavement, and the cre-
ation of a barrier-free zone. Also, the regulations indicate some use restrictions
such as gaming areas or adult entertainment bars ®.

The subsequent growth of the south area combined bottom-up energies, better
known in Japanese as machi-zukkuri (town-making), with an intensification of
female charged contents. The eleven meters wide promenade has translated all
these forces into physical space, mixing hundreds of benches, greenery, fashion,
and sweet shops. By providing places to rest under the shadow of cherry trees,
other bodies besides women were registered into the city. Today, different
behaviors can be seen in Kuhonbutsu: an older man taking a nap, teenagers
chatting after school, or parents watching their children play *“. The enhance-
ment of pedestrian streets resulted in a democratization of urban space that
emerged from aiming at women as primary users.

This study demonstrated how Jiytgaoka, a wealthy Tokyo suburban neigh-
borhood, has undergone a genderfication process with women as the target
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group. For investigating such phenomena, this article looked at the historical
development of gender-charged contents, its concentration in the city, and its
physical translation in urban space. Analyzing the Jiyagaoka Shopping Asso-
ciation Guidebook from the 1960s until today, it was found that the types of
female-charged contents have diversified through the decades. From the 1980s,
the commercial contents focusing on basic needs related to housekeeping were
expanded to incorporate new lifestyles. This shift encompassed changing no-
tions of women’s roles in Japanese society, adding to the existing profile of the
“housewife,” the young student, or the working woman. While female-charged
contents (FCC) have grown over time, the male-charged contents (MCC) sig-
nificantly declined in recent decades. The chronological mapping of the gender
charged contents revealed how Jiyigaoka’s genderfication has been occurring in
different locations and gradually over time. While FCC has expanded in the resi-
dential fabric, MCC has remained in the same areas, changing only the intensity
of concentration. Representative examples of female-charged areas illustrate the
physical translation of genderfication in the urban fabric: Jiyigaoka Depato as
an emblematic typology of the 1960s, Marie Claire Street as characteristic of the
1980s, and Kuhonbutsu Promenade of the 2010s.

Jiyagaoka’s genderfication development has an ambivalent nature for intertwin-
ing bottom-up measures from residents and local shop owners while focusing on
women as consumers. Jiyagaoka case study continues problematizing the inter-
section of gender and gentrification, in a scarcely explored non-western context
like Japan. Until now, this process prevails as a success story by keeping the city
character with high urban quality. However, this study also wants to raise aware-
ness that an excess of commercialization can turn the city into a conventional
open mall and, therefore, decrease the range of behaviors not linked to profitable
uses. Also, corseting women in their role as consumers presupposes the only ex-
istence of a middle-high class and neglects other economically challenged social
groups. Despite this risk of city marketization towards a gender-charged niche,
the diversity of scales, the unique character of each area, and the rooted urban
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Critical actions for dealing with gender constructs in architectural practice

The gender perspective adds another layer of consideration to architectural prac-
tice, relating to a Latourian understanding of the scientific objects as matters of
concern rather than matters of fact.1 A gender approach does not take social
aspects out of things, proving to be a useful tool to show nuances against the
flattening of reality. Instead of assuming an unbiased certainty, this study takes
on the critical urge to overload architectural field with more aspects rather than
to subtract for the sake of simplifying the model. Reality is gender-charged: there
is a background of social behaviors, meanings, and expectations towards the bio-
logical body. Thus, avoiding naive assertions of architecture as a floating field of
knowledge extirpated from its context, there is no option but to recognize that
architectural practice is also gender-charged.

Until now, the Japanese milieu has been unexamined through gender in its in-
tersection with architectural practice, and it has proved to deploy a more abun-
dant web of associations to the presented case studies. The three chapters have
evidenced how gender is one of the unexplored qualities that can shed new light
into apparently exhausted objects of study: the architect, the house, and the city.
All of them are distinct cases in the Japanese context, which diverge from the
prewar gender assumption: the male-dominated profession, the hierarchical feu-
dal house, and the suburban area as lifeless public space. The women architects’
symposium, innovative detached house designs, and Jiyugaoka as lively suburban
area challenge gender as a fix notion. They take different actions towards the ste-
reotypical gender division, behaving in three ways: confronting, reframing and
enhancing the gender construct in distinct realms of architecture.

5.1
Confronting

The very presence of women in architecture means confronting one of the most
basic stereotypical premises of architectural knowledge: the expert and producer
is a man. The feminine existence in practice, academia, or conferences, offers an
affirmative action against the gender division of labor. But also, women who
break out in the field bring with them the social ecosystem of personal relation-
ships, family experiences, and educational backgrounds that reflect in their pro-
ject philosophies and office dynamics. The symposium object of the study, with
an all-female panel and organization, is a rarity in the constant all-male lectures
that fill architecture programs at universities and organizations. This male-dom-
inated presence brings the naturalization of the gender barrier, judging as the
normal and the standard male architects. The speakers of the case study, mothers
from different generations practicing architecture, appear as representatives of
a new alternative. This profile opposes the assumption that architecture is not

affected by personal experiences, and that the idea of women’s emancipationand -
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the reconciliation of work and family are also part of the practice. Besides, the
six architects demonstrate a great diversity in their projects, working in build-
ings that varied from art museums to collaboration with NGOs. This case study
shows by confronting the gender division how today well-recognized women in
architecture practicing in Japan is not a single category but hold many variations.

5.2

Dissolving

The Japanese house dissolves the gender division, acting as a destabilizer in the
hierarchical boundaries between the female and male realms in the domestic
sphere. The presented house designs unsettle inherited meanings related to gen-
der, encoded in spatial configurations that associate specific rooms with bodily
performativities. It deals with preconceptions about dwelling as the representa-
tion of an essentialist family notion, with its roots in feudal times and its up-
dated version in western models at the beginning of the twentieth century. The
Japanese house disturb the identities of spaces and their gender archetypes by
proposing new relational patterns of living. The case studies transgress given
definitions through multiple proposals, providing design tools to resolve gender
divisions. Instead of creating an entirely new reality or reinforcing what already
exists, the houses deal with the existing gender constructs by introducing differ-
ent relational articulations. They discourage the sharp division of gender-charged
rooms by their spatial treatment. It plays with the kitchen, the master bedroom
and the study room until the desintegration of their conservative implications.
Foregrounding the dynamics between gender-charged spaces helps to reconcep-
tualize the very meaning of inhabiting. The domestic is then presented in con-
stant transformation, redefining obsolete models of gender divisions embodied
in the house form. Since the post-war period, detached house design by Japanese
architects has acted as vectors of change, reframing spatial configurations and
subverting gender norms.

53

Embracing

The case of Jiyagaoka contrasts with other examples of suburbia, where outdoor
activity is almost non-existent, and life takes place indoors. The suburban city
transforms here into a lively environment by enhancing the stereotypical notion
of women as caretakers and consumers. This action is the most counterintuitive
because of the way it operates with the gender division. Jiytgaoka’s case does
not confront it directly, nor does it attempt to reframe it, but falls within its
definition and intensifies it to improve the given condition. Acknowledging the
assumption of women as the daily inhabitants of the suburban city pushes reality
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until it transforms into a new urban setting. The suburban area takes the norma-
tive feminine as the protagonist and turns suburban fabric into a vibrant town.
This cheerful atmosphere differentiates with the lifeless streets of the archetypal
residential fabric that surrounds the downtown area where usually all the enter-
tainment happens. Jiyagaoka is the women’s realm, celebrating all the contents
associated with the prototypical feminine. In this case, the genderfication process
has resulted in significant improvement of urban quality: benches, sidewalks,
street pavement, bicycle parking, undergrounding of cables are some urban fea-
tures rare to find in other Tokyo residential areas. Jiytigaoka presents a complex
condition for focusing on women as consumers while encouraging street life and
outdoor behaviors.

Towards a diverse architectural practice

In all cases was demonstrated how architectural practice is not neutral concern-
ing gender but influenced by the complexity of the social ecosystem in which it
is imbued. Improvements in society that inevitably change architectural thought
are synthesizing a new gender consideration of feminine presences and emanci-
pations, which become evident when compared to very stereotyped examples.
Gender perspective enhances the reality of architecture shedding light into a di-
verse ecosystem that is hidden by a restrictive framework of gender assumptions.
It adds to the existing studies by showing an overlook aspect of architecture. The
aim of these three case studies is not to record all possible realities —which are
considered extensive in the thesis hypothesis itself — but to provide the basis
for criticizing the hetero-patriarchal model as the only real possibility. This was
achieved by developing methodologies that examine power relations embedded
in architecture that affect not only women but also men. Notions of masculinity,
femininity, and heteronormativity are frequently imposed by an intolerant model
masqueraded as neutral. The gender perspective, when questioning a monolithic
reality, which is not set, but relative and in constant change, infers a great variety
of multifaceted possibilities that help to imagine and advance the architectural
practice as a diverse one.

Notes

1. Bruno Latour, “Why Has Critique Run out of Steam? From Matters of Fact to
Matters of Concern”, in Critical Inquiry, 2004: 225-248
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Conclusions

This thesis demonstrates how a gender perspective behaves as an amplifier of
reality, complicating the model and deploying a wider range of options that dif-
fers from the mainstream discourse. This thesis contributes to understanding the
ways in which architecture contributes to sustain or to critique gender assump-
tions. The case studies create a narrative of architectural practice encompassing
the history of gender in Japan. It begins from the conditions within the pro-
fession, and the diverse profiles of contemporary women working in architec-
ture, analyzing their discourses and practices. It also addresses gender through
modern family structures and how groundbreaking architecture examples of the
Japanese house resolves gender division through spatial articulation. Finally, it
studies the urban realm, revealing the gender behavior of a residential fabric in
the last seventy years. These case studies not only give an update of the lifestyle
panorama but also provides design tools and actions towards overcoming gender

nstr .
constructs 6.1

Conclusions from the profession

From the pioneering female architects who succeeded mostly in house design
during the mid-twentieth century, the cohort of women working in architecture
has expanded in the last decades and with them, also the type of projects they
developed. For analyzing the case of the gender-charged profession —as the ar-
chitectural field has been and still is a male-dominated one—the Gallery IHA
symposium was selected as a case study, as it included six female architects from
different generations with quite different working profiles. With all women in
the panel and the organization, this event was a female-charged one. To reveal
their social ecosystem the gender perspective focuses on the discourse during
the lectures and discussions. The contents of the event were complemented with
personal interviews, tackling their relationship with clients, the projects they
undertake, their educational background, their design process, and the philos-
ophies they follow. Through the comparison of the social ecosystem of these fe-
male architects, it is shown how they have overcome gender barriers intertwining

different strategies of negotiating, opposing, or evading the gender construct.
6.2
Conclusions from the single-family house

Again, gender as a social construct that depends on the geographical and tempo-
ral context, profoundly influenced the design of domestic space. Miho Hamagu-
chi harshly critiqued the patriarchal house model inherited from feudal times in
the 1930s. Many Japanese architects also questioned hierarchical layouts after the
Second World War. New house designs intended to democratize spatial relations,
that previously had prioritized the chambers for the master of the house. The
lived space of the house carried cultural images and acquired new representation-

al meanings according to gender. In this chapter of the home, the methodology .
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was develop using the gender-charged notion by targeting three gender-charged
spaces: the female-charged kitchen, the male-charged study room, and the mar-
ital-charged couple’s bedroom. This three rooms—denominated gender-charged
spaces for their association with stereotypical gender behavior— are analyzed
through relations of sequential and visible connectivity. By comparing remark-
able contemporary houses, it is possible to reveal how the hidden power rela-
tions are challenged through multiplicity, hybridity, visibility, and connectivity.
Besides, new family formats have resulted in innovative proposals of these three
gender-charged spaces registering alternatives for the twenty-first-century house
in Japan.
6.3
Conclusions from the suburban city

Finally, the development of the city has also been impacted by gender constructs.
The gender perspective is applied to the physical space where every day social life
occur, taking as a case study Jiytgaoka, a lively example of Tokyo suburbia. The
methodology to reveal Jiyagaoka’s transformation towards women was examined
through the expansion of gender-charged contents in the neighbourhood. This
transformation process that entangles gender and commerce mechanisms has
been coined as genderfication. By focusing on the transformation of both Male
and Female-charged contents through time onto the urban fabric, it is possible
to see the genderification process. Tokyo’s public sphere, which usually func-
tions as a transitional space towards productive work, is here transgressed to be
a lively/walkable environment where shopping and caring activities occur simul-
taneously. Diversifying the membership of the public realm, by acknowledging
other bodies besides the normative, like children, the elderly or the physically
challenged.

The thesis operates within the large theory of gender studies in architecture, but
bringing a gender perspective to architectural practice in Japan needed to adapt
the selection of case studies to a specific social and physical context. This required
adjusting the methodology to show the nuances of each realm in which it oper-
ates. However, since gender constructs are interdependent and ubiquitous, the
overall approach fo all chapters was the same. While other thesis take different
approaches, such as showing discrimination through design, the present thesis
assumes the critical urge of selecting those cases that present challenges to stere-
otypes. To find the gender construct and challenge it is highly related to design.
It means to renew and rethink spatial structures, from the design of the house
to the city and the profession. Recognizing and reviewing gender constructs
is, therefore, a driven force for creativity. Dealing with gender assumptions and
challenging them means generating alternative design tools, different views on
the built environment, making realities more complex, and advancing in the

knowledge of architecture. -
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Future studies and considerations

Gender-equal society is one of the priorities of today’s contemporary Japan. This
study offers methodologies for a gender study of the built environment by pro-
viding a sample that deal with gender constructs in three different realms. Archi-
tects, urban planners, and policymakers will especially benefit from this analysis,
as it might assist them in taking into account the hidden gender dimension of
reality. This research also aims to function as a trigger in gender studies and ar-
chitecture in future research in Japan, as the case studies sample is just an excerpt
from the vast potentiality that architectural practice offers to be analyzed from
a gender perspective. For example, the interviews can continue expanding to
anonymous women in architecture, men’s views towards masculinity in the pro-
fession, or queer subjectivities. In the same manner, other residential typologies,
such as collective housing, can be explored in its intersection with gender. The
women-oriented genderfication of Jiytigaoka could also be studied in men-ori-
ented neighborhoods such as Kabukicho, or gay districts like Shinjuku Nichome.
This thesis hopes also to generate future gender studies on architecture, expand-
ing the subjects of the study to LGTBQ+ realities adding to the expanding field

of queer theory. And, as migration is growing in Japan, the relationship between
gender, class, ethnicity and architecture might be also analyzed in future investi-
gations. Studying the Japanese case not only benefit the Japanese academia, but
it also contributes enriching the knowledge internationally and interdisciplinary.
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Al 2N T EOHE RO - W ERIATTINE L WD TORINXAHER B
EHOREITTVELZ, O DIEMICINZ T ORI T TEHIRL W72 i3k
WoTES Lo TELATERADZZETTHAALRPLYID b E D T, Bk 7D ¢t
KHED»5 7T, A ObEIZXA VI e VST NH I TT R HIALZ-LENZL
72 TCwboleo TVt BnET O T KINZACEHMPCERELLEWT —~ 0355 )7
BFEE2ET TN THLIALWTLES B2,

Naruse: Well then, I'd like to start the second half, but thank you for the wonderful
story from Ms. Nagayama. [ told you it would not take a long time to talk about a
single work, but I was also very interesting as I was able to hear stories, including
various interactions so far. There are lots of things I would like to ask from you too,
but I guess everyone probably wants to ask a question so if you have something that
you would like to talk to or ask to Mr. Nagayama, please raise your hand.

BHE HREKRZOBRRZEDELVED"RPAEHLE T, KINZADIEMIC O L
et Ar T4 —%KCE L2 20D EMIcBILCERIH Y £ 3. — o HoEdTRILZA
BEDTARAV L ay>TWI) FEEAFDONL T ZATTFEDL KILXADEFIED T4 2
YavEALTHAICHEENITLEBBIELT, I CIIMEIADIEMTIETAA
voavk EF TR nIEELL T ANy DI T T4 =T RIZNICT Ty adD
P —=T Do BT In BRI A AT ITERENER D T T D EDIERIA
DEMEEZ I ENTZWTTH?

22 HIBALCRATTIFE/NHRD 5 DY) ¢ fEL v Rk L O W E L R o EE
DBEEECHDON TN, EobBRDBRICH o TLEobREDRH 2D H . KD RIT
BRDOPEDORITED D HIz0kdbDE BV LW TT 2 IED LS HIE~w ) A4 RY
——XADEYDPREIC D572t BIOATTFE D LVHELEED) ) R—2arvwfTo L
LCHDOERGDBRB VO WS e finLznwed, L2~ T,

Questioner: My name is “Yan” a Master student in Kuma laboratory, University of
Tokyo. I felt a comfortable melody in Nagayama’s work. I have questions about the
two works. In the first work Nagayama used words like ‘dimension’, but as you hear
Mr. Nagayama’s direction is to cut down the ‘dimension’, on the other hand Mr.
Yokoo’s work’s ‘dimensions’ feels like raising, like Bach’s Clavier is it flat or sharp.
Like Yokoo san, who is a modern artist, would you like to design any other artist’s
museum?

Regarding the second one, it is the plant of Kobuchizawa, the properties of flowers
and planting and the nature of the material are used in architecture. I'd like to ask
you which one is in the frontal relationship and which one is in the back relationship,
or the frontal dimension or the back dimension. For example, I think that Mario Bel-
lini’s building was next to this, and I would like to ask if there is a renovation project
which one would be the better one. That two points what I want to ask.

KI:7ZNDER D2 TS DIEHAEN A TT T ETH SRR X A>T TT
BB MERE AT 5T2D T HIZIZOTH LD ZD VR THLEraT—
VaDTETHLED  ZENEEIMREBRIKHE S DT 20 AR EEEZLTOZATT
FERMIENDB RN T2 EDREHIEI NI ZELT N EDRPID RN EIICLTW T, 7rb X
MEBRRTHLLENEZEIFERLUTEEICL T o TWnI TR EZ B, 003D
TRIRBE TR K Z TS TENE LI LS —FHH Wbl MEIADLEITE T
—HBHDPERIAMEMZHALRE NS REL 0 ITRnAL BoT RERE L LTH
DRHEHEADLPNERA VP HEARNE T MENLZINI D% FEEHRE TA TN E

T, ZZILTHWI S HoTzbnnpiit, — B EXet L7z DB 72> 72 AT
TREVEI B DRAZ T4 T oL LT B2 T # 2 C. ZobhXich 3L

119



Appendices
Gallery THA Discussion Session Yuko Nagayama

TOWHRER D TZ o BN W EZ) WIHIEERA D20 INE 05, 20 HbhD%E T
TICHTITHDTEOI I IC A EBIR TOHRNTHLEI IfFo TR E VSR LT D
L2532 E/NIRD L COTHREE DR A7\ 7 h D TR R DB 20D & & 2 R
LHIEL T2 DT ARERDNEFENER 2355 3 CKEE R D TEI R > T TT D 7
H—RT= IR EDI L A PO T T KR E D 72O DIELLTE I VWHIT E
BRAETZL D EDCIBRM BB L TFEED T BT AT L2, 2Hn»
IDBRY T2 NED 2 TEALLTC. D LAZIDEDDP LI EZN LT ZDRFICH
DHREIIGLTHL D 2T DI, ZDHE—F O WIRFBICTR L L 2D 5 X5 I IZ
FoXLMMIREDLBIRDDEIIICL TS 20D EMDESDEZDHICTR AN AILIAA
e oTnET,

Nagayama: It was not really about which one’s work, but since it was a writer with
a very distinctive feature as Mr. Yokoo this time, for example it is color, its planar
composition, or a method of collage. I was thinking about how to connect those to
experience. I try not to decide which I want to do or what I want to do at the begin-
ning the first time, and think about how to interpret it and make it into architecture
as much as possible after the work came to me. On the contrary it ‘s probably the
most interesting thing to do if you receive it in a completely clean state as much as
possible. In the case of Mr. Yokoo, first of all, I thought that I should become a per-
son who is interested in Yokoo’s work, so I positioned myself as a person who expe-
rience it, what would I be interested in and what direction would I be interested in?
and then when I see things from the perspective of the person who experience it then
I can decide what I want to do. The first thing I designed was the pathway. I keep
studying how building runs. Thinking the flow line all the time, like how if I turn in
this direction, this kind of experiences will be brought and when you go to this side
and with such a series of experiences, and then that makes it possible to apply such
things here, and so on. It is like making experiences connected like beads, perhaps
Kobuchizawa also similar and I always thinking for quite a while ago to make building
with experiences collected like a bundle, the order and the route of experiences is so
important that we tie experiences by how we want to walk through the path. We will
collect what we and what kind of materials need as an operation to create an experi-
ence. There are lots of surprises rather then what we want to do something like this,
or I do not want to do something like this, how I react on that occasion drops to the
best condition each time, when you start to think it from a clean state. I think that
the two questions have been put in the answer just now.

AR TV LI T E T, Lo HRDITIT/TEEL LI,
Naruse: Yes, thank you. Let’s go to the next person.

BRI 74N Z—KBEREA T2 W DIZ WO R o T ATT RS ZFZTHIH TLR\WTL
Xo

Hasegawa: When did you have the filter function? It’s not the first time over there
isn’t it?

KILAATA P DT 7Y —F 22k o THOLTANZ—ZDH DI EZFoTHW T, H
DR TOINETAN L ZR ST ATTINE D, ZDHBL LI T4INLDH
BB EBREARZNVICH T EopTRBILLTEDLSLNEVATT T E, THhiR
ZIRTHTTAT TIZESHBYDTEZL WKL T,

Nagayama: Since [ made Louis Vuitton facade, I was interested in the filter itself, and
at that time [ used an optical film called a polarizing plate, but after that trying on
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various films made the office like a laboratory, We wanted to try to use it somewhere.
But the idea of turning off red with red is the first time we thought in this case.

RO THIRBARIEICH 2D TIRARNTTH?
Hasegawa: But isn’t it that the experience is fundamental?

KRR E LCTIIZBO DS EZED L FEBEA s A2 DI E T, T WERV b
THROLWEZADPOLFML TN TEATTIIE ZH T EL 1 L BoTR Ay 71025
THEEHSLWTAEWRELOHM oA TT B MEIALTEHTFIIA>THIE
I TAML —R—D SRR T E PN THT RN TANVLEFT VT4V LH
A THBIRAR TR EFDRB—HICEILNTERATT T L KT L FIHFH=ED
HWIIIDRGDOTRAREZLITEEL)— ﬁ# T T, ZNTTChhroTNTZATZ LR
TROEELT,

Nagayama: As an idea it came from the experience in reference book for exam where
if you put red filter the answer (that written in red) will disappear, it sounds really
stupid thou, But I was inspired, and yes! the exam shitajiki! I thought, so I asked
the staff to buy the exam shitajiki immediately. Later on I knew that, the famous
illustrators such as Mr. Yokoo and Akira Uno were writing picture books together,
the picture books with red film and blue film where there are red and blue picture
together. In this picture book if you put red, you can read the blue one of Uno Aki
and if you put red, you can read the other one from Yokoo. That’s why they under-
stand immediately about our idea.

BR300, EMEOH Y TEEY EIFCnua LS, 5ETIE AR Lh ik
fiizLDZI NS ZLLhBYVERATLED D,

Hasegawa: That’s amazing. I think that it is making up the way of the how art mu-
seum is. All we have been having mostly is about how to show it well or decorate a
picture so far, but this is different.

KL TORY MM FANF o TWIPRLNB A EEHD S 7T HE U2\ TT H 1T
BDORRENET AN BRIV AL Eob DR T hl—oTROWENS BLATINE
L7zF &,

Nagayama: But it was sort of gamble as well. Because maybe there is a possibility of
getting scolded as there would be people who doesn’t like if we erase their picture!
We were thinking which type this person would be. But thank god they enjoyed it
though.

A& A b EE T Y 2/ Mo TAD T RN RS B2 A THBATT T
MR XA DIES S E D EMEE TR S LT E TR VLI N R To i nioT,
wocb S THATT X Z0oiaH i GbE T L THRICANEZ LN TEE X

I3z T . T — DR ITRERE D> TT I oTz Aol XX TR sl
bofwﬁzb FRATT R RO I RAZRT DICH T EINT2o TR 272 AT
T X ATDNED DA VR 2—TAA T4 by D 7Y 27 PO MBI ZET DIcd )
HHENTZE WIS REERDH o0 EBIATTITE RIZTEZDAGC DI IcTHIIL
TW2E NI B VELZ TATAT DV OO ZNICH LT TFEOLEIDD LD
ZROFT K0P LW TESHA VDD H 0T ZDNAEEIN) 259 I
RLTWE AZBHIC I THELTHL I E I LTHLIDE LI NI LHIICR D
NTWBD%EHDI2\NTT,
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Naruse: We are also doing projects in Toshima, thou I visited Yokoo Museum many
times, Mr. Yokoo’s work was too strong and I could not see it for too long in an ordi-
nary art museum. So it made it possible to see naturally by multiplying red, so it was
a lot of fun to see art in different view. It was a great work indeed, but I did not know
that it was so hard to find for red glass. I think that there was a story that there was
a struggle in searching for materials at the time of the Louis Vuitton project in some
other interview, but also I heard that you worked together with the AGC people. I
think that to have an idea together with a suitable budget is always difficult, I would
like to ask how do you collaborate with related people to go through it to find those.

KNI EBo/zb TS LT AATTIFEAGCO/NFHEA L) F—
< v EDHEWIXlouis vuitton T, HEARFHLHTAA T4 b 2R oTT, ZDRF— R %y
ZELTUNFHI I >TZATT I E ESLTHHEL 2 HE TN >TSS > U
Kotz Z DN — N — DA T — T I B W CONTFHI A>T T Ao TR
B BT T, 2RI 7Z )2 A7 WRIEU T, ZN TN R T A2 0»
B =P R o @ Icflib 2 A O T Ih THER o ATTITE
b EHEMICER T DIRFEZ 572 A TTRALTZI bWV a Ty ivice bz i,
INFFIHE AT eI R 7= SO E 2 o TRl T2 b EE0 37 [>T 7BV 27 FX
REECT X 28K o2 L SATTFE . BLIAICI TV AVICEDbNELIEAL
MA L5 AT X, THORIEBRHN TR A T > TNB N T, ZDIF—F4ICT
o TWIHIRERHEDT. HDANLELTERALS VD 5o T £\ AD G
SUEVVBRATT R AEREAA VAP D LZIIFEH ) v =D DS D o7z ATT T
EVFR R BIAZ L E AIHEoTH D o720 &0, TS FLBEV - TT A Y F1 Of [ 75
B 7 4 F—1ICOKo T Th b o T2 G # o e iz b A7z WD 234 7 a
VI P TWT ZIWI ANEBICS IR IIL T B> THRALRDMMEAR > T b L
—AEEL Wi o TnE T, ZDEIFESELL WIS T ZD 7 vy 27 b o7z A
2> THMAF IR A > TELT 2, FNDR LN E T Do T, —FEIHED AN D
STWHIDRERERHLESOTHEOLDEREPBODEEL S —FFICIEL DA
T TN/ &= G

Nagayama: [ will keep looking for it when I want to do something, but I met Ono-
da-san at louis vuitton project who is a ‘keyman’. I was doing Louis Vuitton at the
Aoki office and I knew Onoda-san as one of the staff at that time. He wanted to
consult me about something and I waited him with a model of louvre made from
polarizer plate. The moment he came in, he was surprised. He was like “‘What is this
material!?’. And he was enthusiast to help us. However, since it was never been used
for architecture construction in any part of the world before, and it was Takenaka
Consultant that worked with us, they were completely denial of the whole thing.
When it was just hard and we were in distressed, Mr. Onoda pushed me and said,
“Do not give up! because since the first time [ saw this model I decided to make it
happen!” I was 28 years old, but when an old man criticized me so hard I will break
down. But (Onoda) was a savior and he is the one who convinced me to make it
happen. At that time we got it through together and I was sure that I can do it if
it is with this kind of person. There are quite a lot of people like that. For example
there were quite a lot of tricky things when I was doing Louis Vuitton, but Okayasu
help me made special lighting. And it was amazing that we finally got an OK from an
American stubborn lighting designer. There is always member that got through the
challenge together and, in this project as well I would really happy if those guys will
get interested in and work together with. Even when I met someone involved in the
project after 3 years and 5 years thereafter, the polarizer was still in the wallet. I think
that is fun. I think that it is happy to have people make things together with you. So
I like to work with people with respecting their opinions and thoughts.
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A& EEDANEPPEIEL LI D> TWE ANZEDPRLEAE Ry FEVLRICATL
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Naruse: I think it is about how to came out with ideas to pull trigger on the people
who related in creating objects. It is amazing.

ERNREBIAZEDH FANCY AV BHETLL DDA TR EX A IEh
E253T W HF LT o TLAATT, TAV AR HARTH DA EEN W PHIRAL
BT Y 70— A B EMEZTHEL TR RD IV AR D TT R, FAZRADTH
BREBETOH T RIKEAEDT-ENEL I

HIADEPIELTIFEAEDR A VT HRTIE 7T L F v A Mo T2tk 23 4
o TWBATT L AP R A DB T SRR EICTo T 5, 5o 1ED
FLOWEMEZEZIEES-035FT K 7a ="V IZE 2RI NIT W IT R0, 2y FORE
RS IRALRIETHA AT LV EM B2 HAROER 25 IR/
WiptBWETHh, HROWAALREVIREIAR Do THER ol WH LA TT 1,
FEED DL 7 F v —DHBAARNERICOCTHESLINTLKVLELAITE, 2D Ic=3
—ay XD N ADDHARD WA MO S Z 5L <. HRDO BB #HE-T»5
MEIED» D TCT L AEIREDED» R EB-THEL AFVRATIZ HARDWAALRA—H
— DU I N TR LD LTHRIZATT MY FEINE D N2 13 F M%7 0 — v el
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Hasegawa: Do you know the glass pavilion made by Sejima? For that round glass,
Sejima brought herself with an afford from China. You wont really find it in the
United States or Japan. Nishizawa-kun and Seijima-san are using materials from
outside of the country for longtime ago. When I make a building that needs a lot of
colored glass in Omotesando, mostly I need to get it from Germany. In Japan, all
the companies making precast are gone. All the companies that were working great
when in a booming time moved to China. If you think now that you are looking for
new materials, you have to consider it globally. Because it is the age of the internet.
Somehow, when I see various new materials in foreign countries I think that Japanese
architects are not quite initiative. There are many materials in Japan with various
Japanese hardware shops. I was surprised to hear about Japanese architecture after
my lecture, but at that time some people in Europe also evaluated highly the various
technologies in Japan and there are many report on metal parts made in Japan. If
I thought that it was a story of wooden construction. In the UK. I was surprised to
see many different manufacturers in Japan were showed up. I think that people from
foreign countries are exploring and making materials according to the global era. I
think Japanese people are passive about that. Even when Ms. Saka showed me the
wooden construction in Switzerland, there is a company in Switzerland that makes
plywood and they were bringing the technology to all over the world. Because Japan
is rich, so people tend to be not so aggressive?

K RD PN THRWEMBL VAL REBnE T, 0474 b DIRFER D
TR B AT T E AR > T ITEIMRICTIH A B2 IO TT 2 B To T
NTOIITEIRITITIBE DA T REM 2 a2 SRR Z o T b2tk H
KIC127Z T HoT AT 77 e 0H &t T AL 2 780% D&t RATT, akne
TAICHARDEMiAMfEDL N T T BtoBAD TAZZBICRATIAWATTFE. T2
WHIT S Eo 72N T IC, TNZETREARIToCTCEZIfEb L TnaboL b S
FEIVTBIET AN LB EIZHON T ad o720 Lo Pio T EHERE IR VD DA
SFVWHTET,
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Nagayama: [ think that there are many materials that have not been noticed. I will
also talk about Louis Vuitton’s polarizing plate. The polarizing plate will eventually
disappear with ultraviolet rays, but if it is attached with inorganic way, it is strong
for ultraviolet rays. There is only one company in Japan that uses polarizing plates
while using inorganic materials, it is a company called Polatechno, and it has a global
share of 80%. Japanese technology is used in invisible places, it is BtoB (Business
to Business) so we do not see it, but the awesome technology was not known. It is
said that the liquid crystal is popular and the optical film which is being sold at the
moment is used is not actually known. A lot of interesting things come out when you
digging like this.

RRNHOAEBICLZ For— LT 2 e D AEI EMOFESII T AV fAlk
HOVIRERLT Aay 7 LA AFEMEREDH LI L) LED TlioTnELE 21T
CENII o725 H DL GRS, 2 13 o IFWIBIL TS5 Z A e b B s
DHELLNENTE DI brobru— it aZEHATALFERLTIEL WL LIHMRIZ
TR0 TR LS AR ERIBIEA L D e BB A DB ET R > T B DS
RUFYTARNE SRS TOLBDIIE LTl L DL oT W EEHTWa e HA
REHEL T O — S ICER LTV ES I3 VAR LECT L,

Hasegawa: There is not much material talk coming out when young people give lec-
ture. Since I was young I have been collecting Asloc and various materials from all
over the country. Because that time the material I wanted was hard to find. It may
not be necessary now because there more variety in material. [ want you to discover
it from all over Japan from a bit more global perspective.

I think this age we(Japan) becoming rich, but lack of initiative. I have been study-
ing how to make punching metal from the time I am doing houses. When you are
watching what she is doing, you need a sense to become active in the global as a
representative of Japan.

HRH W h BRI DR Xy 7 Tl CTWA, " nE T, B E DR
WHT R B E R D BHTCHR O T ADTA T TIEH IV E L7207

Questioner: I am Namatabe, working at Izawa Architectural Design Laboratory as
one of the staff. Did you have a red glass idea before deciding a flow line for Toshi-
ma’s red glass?

A FERPNTIT IR Z T RO L7z Ml I Ko TRHZIC A DR IEL WEIR T3
JELEMEEE LTEYI R @B ES LR ICERE ko T i e, I E
ZBEHTATILD B EDFRBLA T ABRATTITE . ZNZEABHIPOREIAD
ERARZTLE) BRI L2 nITE Tobilio TR XS RE 720, Ue BFF
BRI IR WA TR L W R T 1,

Nagayama: Basically I decided the flow line first. Normally entering the main build-
ing as a house is a correct flow line, but when you make a flow line passing through
the building as an art museum it is necessary to stop the flow line. If you consider it
normally, it will stop with glass. It's normal plain glass, but that would make it pos-
sible to see Mr. Yokoo’s work before entering. I want to make it not seen, but I want
to show it to go all the way. Well then it came up with how if it’s that only special
red stones can be erased.

B BB T TECVWBAMPEARA—VICH AT L BB XA DIES T AKILE A D
HUREIC Lo TR BIN A AR 520N TS, —H TKILX A DIERDEBIIMICAZD
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DI ARH T AL S D7Z DB D TRV D RIBIROAT T A0 F % 2
THORERTELOHHREBOEL, THEIVIDIF TIRAVATTA?
Questioner: It looked like a building image made of from objective perspective.
Mr. Yokoo’s work is given an objective viewpoint by Ms. Nagayama’s architecture.
Meanwhile Nagayama’s work is also objectively seen because it is the red glass is
considerably strong. Actually, I thought that the red glass held the initiative and that
the building was completed. Is that the case?

KIL:ZEI VI DT Lo\ TN T2 RAZE XD T Bt A THRH T AN CTEHCE 72 IEE
ICH ) EEI R B AR IC 2 B DT ZFDIFICH o LA M IC K IS TR WEE D B —oTHI 2
NTBATT I E TN AT LEILHoBRL Lo R IRETERL L fTIE
BIEREZE T A7 WAL Tl Wb DR TEZI> TR b XIZRERIEALLA
FEVETTIVAA VT ICTE Do T DB RZy 7 3 Z0H W IF B KEZ -
TEoTLe Ao, HBHATT,

Nagayama: That’s not it. Perhaps in the process of thinking red glass comes out, it
becomes quite overwhelming at the moment when it comes out, so at that time more
truly I draw a red line on the drawing, but when it enters it with the feeling that I
will recap the actions that are coming and going back and forth between the world
created. When thinking that it is possible to make interesting things, thinking slowly
throws away and goes on more into interesting direction. That’s why the staff said
that this was important.

HKINFEFEHTAZ Y 7 E B3 %5 T . DT TF ) LR EE - 7= A I CT& 7
DRIEDTIATTITE, ZIRVERVA T RICRD AT LD WNCIRD T2 T —< 2
REZTHDITHHDLETH IV DIILR S AHVET B, ZNBELLTR>TE
ER

Nagayama office staff: It is usually the case. In other words, different ideas come
out and develop each time every time. At the meeting we deeply thought about the
theme we decided at the beginning and because of that sometime it changes, like
suddenly the parts become glass and so on. And this is fun

B R T RKOFEAMEEOKEL L LT, A EOR L b DB RRA T 23,
JKHE A DB ThH o7z k10, i B QOB ORER OMGEED L) £,
HADBERERICE W TRERER L LTS ARMEHRICB b T ZERL TlED
FRLy PV IR HHLEITEKILZADEZ TSR ERERK L L TOE A
2O ERHNIEE P T E BT ) =2 H YV ILCIRIE EERERD RO
Eh EMOFEELBEH T2 LA TT T & HEM R OB 2 X5 7%, R 7R ZE ]
AA=YF BRI, LIRS LRICHD RO TROELLKMUEARL TIIDRUAB N T E
IH?

Hagio: Im Hagio from Tsukamoto laboratory, Tokyo Institute of Technology. I am
asking for the foreign student, as Mr. Naruse explained, is difficult to see the overall
picture of the functions of contemporary architects. As a female architect in the Jap-
anese architecturral industry, involved in various jobs I think that you may encounter
challenges as a woman. Is there any particular role as a female architect? There is
one more thing, I think that it is related to the story of a bunch of experiences or
the material story earlier, but when you imagine a sensuous space like deciding the
material and color, do you think about female sensitivity?

K PEEERZZ L I LB HAEVEHL 22 A TT T E S RE#ED
DYV T oZe B80T T B RIERERDBE LR, B OKEL L TR b KA
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Nagayama: I've never really been conscious of being a female architect, but probably
female architects are not unusual thanks to the large senior citizens opening it up
before us. I have not thought much about things like having it as my own woman
thought. I do not know because I have never become a man. Today is an age for
individual characters, and sometime im confuse myself am I doing it as a woman or
as myself. Even in the competition, sometime I saw a work and think it must be a
girl but then it turns out to be boy. It is an era like that.

Noemi: Sorry that I cannot really follow Japanese very well, but I understood that
you were saying that you cannot really differentiate wether female or male when
designing architecture. I completely agree with that. But for example, what about the
relations with the client, getting commissions? What are the challenges or opportu-
nities of being a female architect? I think that you mentioned that you are mommy
friend with Naruse-san.

KU EP IR E TN T2 T AP RRDDICR5T2A>THIDIEHN E
LT ENETHAEV ol i B AT T &R TR FIRE 2 ¢
LIDERTZNIREIADHLBICTHEFTNIATERD CIRERAS AL Ze o fRIGL
D E o TR > TRBRHI T 5T 29009 —2—D DIl 72 8 D HEf I 72\ T -
HZZIVITI 2T 4 DHFTHETCONTHARAALE LW Z IR W N B &
72020 D~ RKICh ko b BFAWLZY R =29 Z2—TIELAD AR TH 55720
LCAATTFEMIBaIa=T4 200D HITHFELE IR TN S, 2D 70\ &)
J7R0noTnHLZABBHLL JEEARICEIaIa=T4oThbotaia=T4K L7
ST ATTIFE ST > TDaIa=T 413U FERDD T, R TEARLRVLD T, B
BEZFDODDONREEL S TSI ZERY TAICD D> TEoTHIREE, 23D s oF
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7Polzb, 2 fERW.ZZIETOILETRELWESY, e —EHEBATISEN T T
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Nagayama: After I had a baby, the local community has been fundamental for me.
Previously, I was not conscious about the difference between men and women, but
since I got pregnant, suddenly I started searching where I could get a maternity pass-
book and visiting municipal office. Also I had to put my child in nursery school, so I
visited child care division and asked like “I want to put my child in nursery school!”
I started care about every preparation to work and noticed that my child would be
raised in this community for example nursery school and fellow mom who I can ask
something. Now my child is taken care of by a neighbor as a baby-sitter, so that kind
of local community became so important that I cannot work without it. The word
“Community” used in a school was not clear for me, but now community is funda-
mental. Recognizing that the relationship with them is important has some influence
to design or thought of community. [ see architecture through different sight as a
mother. In a case of a house with children, I am thinking like “This is obviously dan-
gerous.” or “This should be like this for the better.”

BRI A&y 7 LTOXBLTUNB L AP WT WD, FH T,

Hasegawa: Do your staffs help to take care of your children?
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Nagayama: Previously I brought my child to my office few times. During a meeting,
I passed my child to a staff who wasn’t use to take care of a baby and she stayed like
this (with pose) even my baby was crying. There was a time like that. Some staffs
have never see my children.

HME D eBREEZLIZVDOB I7I7AT VI eDAIa=F—vavDhhThEboT L
EDEGRLZZ LI HVE T 2?

Hagio: Another question is, do you feel any different when communicating with the
clients? (since having a child?)

KL Z) TR B IADHHTI B EIICB VT EEA IV DIFICIZD I IR -
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ot u 77/ oTECoTUXRETT,

The two projects I showed today were during my pregnancy and childbirth. When I
met Yokoo-san first time, I was pregnant. I was thinking if it was expectant mother,
he would be suspicious whether she could manage, so I hid with big floaty cloth. In
all of the project, I stop working to give a birth and I return and keep working. Before
long I told him “Excuse me, but I am going to give a birth soon and I will come back
after that” and then he said “Ah, I knew it.” And “Good luck.” But there was no time,
so I visited with my suggestion one month after I had a baby. So I started to study
just after my childbirth, and one day I had lightheadedness in a kind of Zen-like state,
“Red!” And then I sent a short email to my staff “Bring red cellophane tomorrow.”

A& A TPONTE > CREE LM EOM T2 FFb b e ThoLlebA L%
W REBoTH T 774 TV M LTEIET 2 &0 imy. CTHIAZ LT w»
FRnEZALHNIE Lo e R EICHFAP T L o070 W T ahd &
2 VWFBRVEZARDH ST, FINIEIARA— A=A T4 Rl IZT B HBA L7
Wl b BoTTC AR VWICZ =y b TR o TAEREGHT AT, LR ER
EVIDLTTIRAVTE BV e LHIATIEXIER I AT INB VA TT
X1V I IR T CATHE DL EDRHRE WO THE AL TT 2. 22T
BWEL "oz LTEJEELH-TEATHIN =T TPoTEAE— AT
RoTVEIANETIRELEI DR TROWET KINZALEEIAIZE —-ATTYT
AVEAFLENEB AT EHEALI N =T TRONTVWEIDTEZEIDRZIET
Do

Moderator: I think people that work alone have both masculinity and femininity, and
there are times where you must explain logically when talking to clients, also time
where you should appeal it with sense of humor, so it needs both. I think that there is
an almighty aspect like that in working alone, so if you are doing it as a unit like me,
you share the roles. I do not think that using our sexuality as woman, but when we
need to explain it strictly, I would push it and say what I need to say. Just use them
differently. When people are getting bored because the meeting that takes long time,
I give some humor for them to laugh about. Even people who are doing architecture
think that it is also different between people who are doing in groups and those who
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are doing it by themselves. Mr. Nagayama and Mr. Endo are alone, Klein Dyham is
two people, and Mr. Tomita is also being grouped, can you tell us more about this?

KIN:ZDRAIV 7 E T o TP TATT L. 25T 3L ZNIEZEHI A0
Il ob ) DT RLZI Lo WIRBE N RGE L D ERRY R E RO 7 TA TV D EA
TV ET T ER BmINEA LR — o TERONB DS D 272D T 26 THV LT
FHAZBH T b ALTALRZeWITF RN EFIIRIEOR L L 2 RB XHICLTZATT T
EVH A AR R WEBoTET LMV EEE LI LTET, AMckoTd R Lk s,
REERH NI bRAETELET L DI B ro e THIIEIRE N AGE LD L E
T NTVATT LA,

Nagayama: Indeed I think I use roles in different situations. Some time I make a pre-
sentation so logically all long that the clients cannot judge anything. Then everyone is
like “Oh.. That’s right,, yes..”, so at times | put another sensorial topic in the presen-
tation, reading the atmosphere and caring about the client. At the early stage, when
I started my own office, I was 26 years old and looked young, and the clients were
doubting “Is she OK..?” as a first impression. So I thought I had to explain properly,
and I cared to talk coherently. But it would be boring, so I changed to put another
thing in a conversation. Recently I show “I can do it” to people who are anxious, and
when it’s more casual, I talk about sensorial things. It‘s a balance.

Al BHI AR o R0 TR HF ER VT,
Moderator: Tomita-san. I will be pleased if you give us your impression.

BHEHEHLEILTCZOY ) —XDFEARIC I T2 E 9, S Ho B A
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Tomita: Im Tomita and I will attend the fourth in this series. Today’s story was really
wonderful and I was touched. I have not seen their work yet so I'd like to come and
see it, is it possible to stop by for visit?

KIZAIV LD EVE TR Ho L2 3D THNIE S o T2 FNITEEf WL E
R

Nagayama: Depending on the timing, if you are coming, we will prepare for your
Vvisit.

BH:FOBEIVLEZVNIROIE ZEZE L2425 HBWELZATT R, Z
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Tomita: I'd like to ask you. I thought today that I could felt the wind at the Kobu-
chizawa. Then the in Yokoo Museum I was impressed by the greatness that a broken
private house could create another world. The magic of red glass is also amazing, and
the pattern which is the backdrop of the red stone of the garden that it was made by
workshop at some junior high school gymnasium was thought by Mr. Nagayama and
the middle school student was painted by Who?

KIL: AL v DIED B > T, ZDHIfHH I TV AREET,
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Nagayama: There is a picture of the main, the pattern is used in it.

BH:BHZ5ATT 0. TH72bb 5N Loz Ale Lo EBVELZ, H YA
EHTIVET,

Tomita: Oh, is that so? I thought that children were also happy. Thank you very
much.

A& S HIBZORER/NSADR B2 CHELE I DHETT D TI o b/
BREWEEEENALB NI hs BT o, —HHDEIE2H I HHTE
FE LI TN E -0 ERWET, ZNTIIARH AR Y IR TRINXAZBM R Biir
HOBEHIZTXWELEZEAF)

Naruse: Since today’s Mr. Hasegawa has prepared tea, [ wish I could talk with a small
one hour tea from here so I will say that once the first part 2 will be opened as an
occasion I would like. Thank you very much again today for a wonderful story by Ms.
Nagayama. (Applause)
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Hasegawa: Knowing only her activity in Japan, I thought to invite her to talk. Some-
thing like those children facility or others is what I often made as well. Another one
was when I was very young, NHK asked me to make a children’s workshop at Gifu
and people liked it. After that we also held a workshop at the elementary school
in Yaizu that was called “Welcome senior/Youkoso Senpai”. Mr. Ito (Toyo Ito) and
Seijima (Kazuyo Sejima) called up, people are saying to watch that TV program be-
cause it was such a wonderful thing to see children thinking about architecture I did
a lot in Rotterdam and in London, too. About ten places, I did something like that,
even at Fukuroi, Matsuyama and Suzu and lots of places. I Let the children make
colors as they like. Actually children do have some sort of dreams and expectation
towards architecture. Like what those paintings the African kids have drawn freely.
Somehow they would be able to draw something that beyond our imagination. Suzu
is located on the tip of Noto (Noto Peninsula) but the children of Rotterdam and
the children of Suzu and then African people earlier, African people’s fashion are
wonderful. Patterns are amazing. I am surprised because children in the Netherlands
and the children from the tip of Noto have a really beautiful color. depending on the
area(region) there are children who uses dark colors, even between region in Japan,
it was surprising. Noto was quite suprising.(talking about how the use(choice) of
color between places are different, even between region inside Japan can be differ-

ent) Yeah, In Rotterdam the mother sticks close (to the child) and they seems to like
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architecture.

They want to do it together(with the children), but the museum people was holding
them and made them wait at the lobby instead. So we did only with the children but
it was amazing. From that, we understand that , when we(architect) make something
at some point architecture design became somewhat a black box (Black box: Device,
process, or system, whose inputs and outputs (and the relationships between them)
are known, but whose internal structure or working is (1) not well, or at all, under-
stood,) and passed onto. It seems that we couldn’t describe a proper image of what
exactly is architecture to the ordinary people. but then again seeing these young
people with lecture like this, it is not exactly like that either. It shown that they have
been conducting an open way between the architect and users in the process (of
doing architecture) However, we thought we have been doing architecture but not
spiritually. (Towards mikiko) you seem to like the word architecture. Once I went to
London and see the art there, I realized that London have many artworks with the
theme of architecture and city I often go to 331, and there are many events that took
architecture as the theme. After visiting London this July, I realized the artists have
the tendency to give a new image to a bigger space such as architecture and city.
That’s why the architect is somewhat remain strong and fast, in the city, but then
there is this air of the art people(artists) are participating inside. Maybe you have
another impression about architecture? (Towards Mikiko)
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Endo: Recently I have been thinking about which I like more is it the architecture or
to make or built architecture. actually I would prefer moving architecturally. I think
The skill needed until the architecture is built or skills that people have to design
architecture is really strong and has an amazing depth. If more many people bring
those energies together and i believe it can create changes, and that is what visions
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are. I think we draw our future like this. And to make that (vision) concrete with
making it into a picture, perspective drawing, or model, to make it into something
that can be shared to people, I think its amazing. Next to think details and the con-
struction technique in order to realise the idea is also amazing. How many we need?
How much money we need? With whom should we work? we can arrange that. In
the end we can direct all things in order to make it through into realization. Surpris-
ingly it seems not everyone actually understands this. For example, the Fukuoka City
Science Museum, It is small case thou, but I present a sign of trouble and then they
come like, “Can I use my idea?” and then I said “Please try it”, after that they was
like “I really did it! In my workplace I thought proposing idea and then after several
rejection and then meeting and finish is the job, but architect is different they do
make it into realization!” like this they were really inspired. “why you are able to do
this?” they would ask. And this made me think it is true that I have been training
to make a single building for decades, so the power in architect to be able to see
through the process on making ideas or image from the head into reality is what
have been an important thing to me. Draw big what you have in mind and finish it
perfectly and properly. Maybe young artist interested in city is because many of them
are interested in public spaces. Now days many people like to play with how to use
“blank spaces”.
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Hasegawa: In the city many people have been doing things on the themes about
public spaces and commons. I think what you did in Africa, about how to begin
planning architecture from the users is the most normal way. But then it is like that
in any society. Modernization has made experts, the client trusts those people, and
the one who makes it give the money for the architect to think for them and with
all the weight is on the architect, they build it. At some point something like, a part
where (the decision or design) is not open to the client will happen. To be able to
design side by side with the users is an idyllic situation. If you say architect is for
people than if the architect can pull out the energy from the users and pour it into
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the design/plan is what the best. But the layers of people who give the money, or
who propose it, or runs the business tends to make it for them self rather than for

the users and make it their own activity. Especially in the globalization era, it seems

like economic activity. So it is rare to create what you did in Africa, in Japan.

Actually most of the time in competition usually I will open to the people of the town
and take their opinions as many, but the city office will feel in trouble. They hate it
and I have difficulty afterwards, but to be open and listening to as many opinions,
and while designing and doing a workshop, to me is like raising an operator. But after
I keep doing it that way, it become useful. However, the environment of society that
makes buildings generally is like that. When I do a workshop, my senior architect
criticized me very seriously in 1985. Even at the Niigata Competition in 1994 I still
had someone saying to me to stop it and that I need to make architecture that are
more business-friendly. At Shonandai, Isozaki Arata said easily that I should not fall
into populism.
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Taguchi: My name is Sonoko Taguchi, I was a staff member of the Hasegawa Office,

20 years ago and I'm having my own design office now, nice to meet you. Originally
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the reason I entered Hasegawa Office is because of the big competition called Shon-
andai Cultural Center and made a workshop for citizen participation. It changed me
when [ saw it. [ went to that university’s department of architecture at the University
of Tokyo, but at that moment I was a bit hopeless with architecture and thought may-
be it wasn’t for me, but when I see Hasegawa’s work it made me realized that there
is a different world in architecture, and It gave me new hope towards architecture so
I joined her to learn from her. In the project called Shonandai, which was made with
tremendous power, when seeing a long history of project’s process where citizens are
enjoying in making things and the children are always playing, many people said it
is a masterpiece.

While listening to her story, I was thinking maybe Hasegawa is not aware of that. But
yes if you say to be able to do that kind of process over and over, maybe not easy.
This is also my experience thou, but the environment that can involve citizens is also
because there is this new group called government and the world is made from many
kind of environments that are getting together. So it is not something done by the ar-
chitect alone. Architecture is involved as a part of what happening in the society and
community at background. Architect who can read this situation that can create the
architecture needs is what [ was thinking hearing today’s lecture stories. In Zambia
people builds village and houses together. In this kind of community that has such
root of living, if they want to make something together architect could empower the
process. This made me think that it is important to think deeply about community
problem. The problem is that Modern Japan is structured by capitalism where it
creates experts and made specialization in jobs and that create a more society who
losing their skill by believing themselves in consumerization causing them to not be
able to participate in the community.

It may be a salaried worker and many other special circumstances, but I think that
the participation in the city where I live is very poor.

This problem in the society is deeply rooted, and I realized that it is very difficult to
make architecture for the community in such a situation. I would like to ask Endo
what do you think we architects can do in Japan with the current situation.
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T2RDHEZDSMEDANDIFAMCHTELD D TEZ o TNHIZDY YV T HDH D
LHDTITWED Ao THEREL T T icE IR Ik Tz oligES L5145 H
bIToTEEL 2 o T Do TNTZD T T WIIBREN 2D 2o XD 2O D8 B3 A o
RO ND AT —oTF Tk Lo T s Z2) o T —l—Ho A kfE%x7-
CEABKRKLTT =y L RDBHHERN R CTIEN DL 7%, FARBE LTI TELEL VR LW
IZIITRLoTET,

Endo: For me first thing is just do it together with many kind of people. I just got to
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get along with people in various town houses and I just can not do it myself, I'm do-
ing something bit by bit while thinking about what it is mean to cooperate (in work-
ing together). After all, how can I make a participatory movement? When I talked
about Africa, we would think that it is because of African nature, or that the country
is different as expected after all. Well i thinks that it is not so much different actually,
anybody like this kind of childhood feeling is the same in every country, and if we
push that part everyone will be empowered I think I see this also in Japan. well T if
push this to the government people bit by bit saying like, Let’s make a participatory
thingy! let’s do the culture program thingy! Let’s do it!” And saying “Thank you!” As
if we made it, by praising them (the government people) “the older men” gradually
feel good about this and that is how I do it. If the participant feel they are capable
to do it will lit up their spirit and then they will be eager to learn more and more
and do many things. I really love seeing that. I thought that the power of the person
when they got motivated is amazing. So I have been lighting up fire in to people’s
and hopefully they will spread the fire to wider range.

ERNZ0BoTni 2ol VAP AR R BEEELZT L2084 o200, 0
DB EIRE DO Z)obe oz A5 FER S IEVBUR DT ED ZH0S
N2 DBEED N7z bDEEE T2 T b WELZR T RBMEW e ThED
FERECE CABRICERIFE D ORRER T 0EL 2502 L0 F 2 EWTH
EitHe 2T 2b T TT L LA LW EADLTTROSNNEZ Lo TWna T LiclHH
LU NV DBTED ED A2 TT LR ATEOHFICEHE W ANTR2S LT b X
INTHEBANIT VB I WBATT T ED, L LIEARICZOEIT WO OMIch: TR
EEISXDT 7V HDAHbD LTV AR TED Lo T ATBE T RS0 25 R
WizoCET R HARDTRIZEIZFECULEREF VLY 2T T 0nnn e S FAT 44
E7Zo7zLW O EEHLTESIC, ZFERADPIIDHD LTI EWSIBEOBIAD T
RoOEHLEEDLAILLAWELL DS X,

Hasegawa: I think so too. After all I had worked in Tokyo somewhat, so when did
it have passed since the era probably, but after all politicians and administrators
such people have been far from the lives of ordinary people. Listening to real voices
through citizen participation, I hear such voices such how they love music, how they
sense of colour is amazing, and through that real voices we do such thing as color
planning etc. However, it is people on the administrative office that do not usually
synchronize with citizen’s participation somewhat. Somehow this country become a
country where is hard for the citizen to do commons like in the Africa. People and
the government are of equal type. I think that citizens of Japan have a great cultural
level and the sense is great. I was a at foreign country and I think I have worked a
few.

But there is a feeling that politics in the form of standing on such level will not want
to involved with the lives of citizens.

TR HARIHOS L0720 ICBUEZ LTV, R ELAEW o L,
FIVRINFEA T L& ATV AT RSP A 725 Tib EA->TT iR
HOCTHEOTHSERERALD T Ao T DRBELAMADELG->TRLE oA
TT L AL THEAMTToCTHALELE AN~ ANEIZLEE>TTLELZNTHO LD
2o T MES T2 AT E AT ENDE ATV 7T o T I RIEHE b %
L7z, HRACIE0 B ErS 525N T30 T W IDD AT Yy 75T I ATT R
CEEREBAZTHEEESICE L2 TEDPL N7 Yy 75 TOIHFICHD R NEoT ) b
IR TR EZ NI W ERH > T, ZNIFRIEE D> TEZATT 222 IEZ5H
ARTHFFRETHH1IZDIP LT RN oz ki, [\ ?

Endo: Japan is trying to do politics without conflict. Or to not give oil to the fire.
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When I lived in the Netherlands, the citizens were standing up by themselves and
they are the one who built themselves, so it was like the public was a group of peo-
ple that doing as they want. So when I go to the government office and ask a lot
of things, each one tells me something different, well that is also alright. You had a
sense that public is where lots of people doing something different. In Japan I think
something given from the upper authority is the public at least this understanding is
understood until nowadays.

The people cannot think they are part of the public. I wonder if this has changed
recently? For example, before the economic growth in Japan, are the citizens more
public about things ...?

EANRFEBRE>TZI VI DA AL Lb ooz LIEED H Y FT DA%
Do TECLES72EE A TVETHNDEC ST HoT BDHLANTT R B
T DNLRREED I E R AT L o ThETHhEIEVICKI LD ATV XA TRESRS>TT
ZDRELEBINITZ TV AT TH IV R {ToT R_RAF —\no T AT X —Fdk
Lok Tai 25 0icfidbu e M BtHEL2 LT THAARRMED
DAL R —ZABRV I HEDD e HIADHICZDLS T —~THEEL
WEXLHF IS oLenET H?

Hasegawa: Economic growth is like that. The spirit of togetherness is gone, and the
manner of architecture has also changed. I have done my own solo exhibition in the
Netherlands and it was interesting. The elderly people would come to me and says
they love Tadao Ando! I had an exhibition in the Netherlands and that exhibition
began in France and then Holland and then to Belgium. It was the most enjoyable in
the Netherlands, not about going to say whatever things they want. If you are work-
ing on something various problems will arise and sometimes you will see a way(solu-
tion) that inspire you. Are there anyone in who will talk about such subjects?

HE: DO RE) CEVEL 72 I LRKEAMMIRE L W) L AT T LM
REDPEREDOY 2 F—L WAL LIIIELTT EFNTIIWILHERER LI
— R THATT I ED VEHRRATT B FRCHRO HARDBER CEERK L W2
EREE I DT TR TRICKIEDBEERK D, HET AN vy FEAAR T I LD HE
IDEERBHAR TP WAL B O Led B ATTIFE, 25 0WH SRR D
Finbo Le b THEDEMEVIPHEROF TE I Y 7 EDb-oTEZ LR\
BREBoTOT, ZIWIHBI AT KD EELPLILP T EHECLARDHLREI L, ZH0
SHEMICEAD BRSNS VWERSATTFE, ZDOREI W) S ICHEDFERELT
YLD HERNCN T HZEEDNZINIDBE D> CEIZRE VI RIKREDL BB 5720 BH]
EL70TT, bro b KEVWHRMZRATT T E

Hagio: Thank you very much for your lecture. In Tokyo Institute of Technology Tsu-
kamoto laboratory Noemi studies about viewpoint of female architects and gender in
architecture, so we came to this series such of female architects, I have a question.
Especially the contemporary Japanese architect and speaking architect is not only a
man, especially a female architect, and I think that there are many other women’s
overseas architects in Japan like Astrid, with these diversities in the architect’s pro-
file, I think that the topic has changed in theory or the argument in the discussion
of architecture. For example, women are involved in the profession of architect and
also raising children, and when they are involved in such discussions, that time how
women and gender and so on have changed as a matter in architecture debate? I
would like to ask if there is any opinion about that. It is a big question.

R FEOT —F 77 F ¥ I B Ic T R ZERICH TREIL T2 51318 — 11D
BboThnTT R AROME LN FRELIRYBICT VA RATTIAE 0T
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— IR0 CAL EER B TEBIRE N T2 Z LTV BE A>T HEBHBDT
R QTR L K LAV THFAVIND DB L TAATR > TRAATTIFE
DTHEE DM EIE D72 Do T L IFARYITFAD 257 T 72 BTl S A
BADPRAMMEINTELE LR EEOHRIECTLZo 3?72 ALK ICRS 7200 H
EHROTUYLTEL 2 KIIB T EARAP IEEDL SR TT L IZbdH - Lick
STYIYFINTLN T B B T H 2 RN o TR RATTITE, Lo lEW 25 LD
BEY L2 A LEBITTOLo TP THDHCHoTCIOIRMESLE NEZbDLH 72
THESLWE VIR FESZARICKES LW TR WATTFE L, HAR TV AR HS
FTHDODARRCOTHEIIRILZDID ABTIAINEELR->TEIDOR R TEEE

FH L TN TR FE o TS 720 IFLTET, RO THATV ZOEET T b
ORVWATTITEESEDRoTWIEER/RIINEADIZID. .

Endo: I have not been involved in the discussions on the architecture almost once
since graduate from graduate school and returned from abroad. I am really away from
The architectural lecturers and academic discussion.

I have a first-class architect license, and since I aware that I am working with the
ability that architect have. I design. So I really do not know how the discussion of
architecture has changed. but recently Naruse has been published by someone else.
Was it a publisher of architecture? I was surprised to think that it was such an era
now. I knew Yuko Nagayama for a long time and she opened my mind for me. I al-
ways rooting for her. Doing the load work as same as what naturally man (architect)
are doing with some feminine and while raising a child, I always think that their driv-
ing force are really amazing. So I do not really understand how is in the architectural
world, maybe Hasegawa knows more then I do....

BRI ASEFRDE CThRW T E B L TR E A ERIH S L & T4 -
TWHEZAICBHEL PV TRW TR\ TV HREZZ TSR TLZ STz
LEARFAKDERITFIR T2, @EEERHNCE T o ThRd 272 T R, 22 TITd
BV TWIDILY av 72T YO TERIER L CHREATPVELZR. ZNET
RATEZ DD o2 T EVERICDITE bR E B o2 HAL T RKNZ T TEo T,
R ZI VI FHRICFAI R T 2R IC R B L FE IR Vo THHARTIE LTI D
BEEOHFZ LI DIHEERLTZATT R, TORADLD X EEBH > TR #
BINE DIy bDETFICT D720 To7DER DB DZ T AN TUKNBEFEK R H -
T FNT2EMFEBAT ATV M TR o Tl R DET 2072000, —HF TR D X
BT 12072 D TEIRIGEATLE I TL2FEAE T TIRYID TRERNC W IT 20 295
DIEEDOHELIH B A TT X, ZOBRIRRFHO A ESHE-TOR B> T IET
WD L7 T A EBRESE O REa vy OB ZED IR TLZZwnoT
BB Do T FIFI L Vo2 2 LW, 2o bR T2 & icio Tz,

R TIEBAD T BEERHEZ 2 oS LE TR 3AFEE S L, EHEEIT DD
SEVHALEISIIRAZ5 7L BoT D a— 2 CHboTE L2 M H &2 Hiik
DL TOLHATVREE DS EICHKL TRV X, AT oTikboz b ARSI
DAL VIR U T EHEBFICHD THEEZE XL TP TCEZATTRTH IR
ZHRIRATT I ECHIENRADP N TELZATT VR EWI EHFE T3 KEER
HEEICI2EE LT LE > TEERNC AR XD bo EEEA IR 72V o T I DT
BRI EDRBZ UL NTATT T EHHITREIIEEE ES DB o T T LEHZT
AN FEMEFREITREEZEZ D Z AU NEDONELIVE 27T AR
HATTEL bR AIC ZINHI TR ATT I E Zop IR Do T ETEATTIT
E i e NI L7200 EoTarv R TCRANMELTZ 2720600, FLN
RO TRHBD ABoTEILIIC. 290> TR TCEZATT R, ZLTHIRD A
STENDPDHT —0ba Vv XCHFELZLTETC. 2V a v R CHHET 20T D I3+
VAZETT L BB TT EREOAHETRENEFECEELCTT VR » T EED
JTLE TELXIICRoTHD EE L AL O belbeEb NI L. EHLLH A
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Rav R0 e OFCHEFERTIATT I ZIAETHHTEREOVWTT I K
PEDEER B AN HFEREL R LIR30 LB oTWE I hEOVICLE L 2
AP HERTT ORI EAMFEEZLTECIRWEAF YV RuA YA - TH T I—Tiik
REEEZDLL-FEHATIEDLS 272280 TR bW, HAEIVIIZHATED
LN VEZAIIETHIATT L HARCTHESAIZIE Dy T TR o72RTT &
Nobrob 22 TEDIEMI KL o T ET TR ITLTR 542> T20004EE
LIFEIN TV RO BPRESALRIAICRZ DT TT DB ZD—~ AN TR o TN HF—
Bl TH I N—= b F—DONTI Vo TEDLNIATT X KEDHEZR ->TTAV A TH
-y X THRDTOOLZIEWE s, S H X =5 Lo TN THEE DR S 5 A
TTEAFVABESLZFI NI LN o203 78 TORYBICF AR IR H>T—FK
STH.TAV A THAF VR TH7 7V A THIBEF L. ENOLFHD R E S AN
HZLELZED» D RFTHI0% SO WKLo TE T ERTHATHELEFR D
BT LZTLE?

EoZ)0) BB N BDEFHTHOL L TENTHVZLTHET WG
HELTWED T C K DEER B 7-D1F XL ZDORICHTAY 1 —R
— e WK R ATT, L LR AR D A VD 7L TLOR¥ DA
FVo T WELZR TAV A THOREED S WFEREFKIIHE R o2 T EHARIZS
AR A DI EBRER P E B> TEC, AARBIHIMNEZ L TTUEELH A X —T
LTCOWEEZLTWL AW ZLTIHICII NI R AP AR Y ICZ CF R 0B A%
MOELEI > TS FADRET, M2 FA KA S 720072 ATT L KIS AF 2L — 3
VAT DI, T LT T ELE B TADBOb L A LIS L T HS CEX AR D
MREBIPNLTEINI LI EFER 20T o TR BHLANI L E L\ & RH
ACEELCZDREBTEZATT R, TOBRAE LK EOBER L E %25 P07
25

Hasegawa: I have never raised a child, but I am not married, but when I was a high
school it was a time where it was suggested only men should be taking the engi-
neering department. If you investigate, we can go through Tokyo university or Kyoto
University somehow. But architecture department was not yet being able to. I just
declined to go to school because I was shocked to be told that I won’t be able to
enter university but did at the graduation ceremony only. I had never taken a break
until graduation, but I thought that I do not want to go to school either. It is only
within Japan Women’s University. Truly when I go to university in such time where
the society understand the engineering is a male world in Japan. But there was this
opportunity that somehow I went to become a yacht player in Kanagawa prefecture
suddenly, there is a school that accepts me. That’s why I only did sailing without go-
ing to school for two years. Because I was a national player. As I was the best player,
suddenly they chose me and I got to do the project about housing to decide whether
I can enter the architecture department for the first time in my second grade. The
model was presented by my teacher to a student council in Waseda. I had a phone
call from Mr. Kikutake who asked me to come to make a model of a big competition
about international conference hall, and I never went to an architecture office before.
From that moment is when I start to do architecture.

I like mathematics at school, so I choose structure. I am in third or fourth grade.
Well T did not understand the architecture well so I thought that the site work was
interesting, so [ was taught in the structure course. Shonandai or Niigata, and even
now I have not consulted with a structure teacher. I would do it by myself and bring
it to Mr. Kimura. I have thought of the structure on my own and do it as I like. so I
already have a background like that but after all it was amazing how long it is to be
independent and it has been 12 years in the Shinohara laboratory of Tokyo Institute
of Technology, and it is Professor Shinohara that made me want to study architecture
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more. Professor Kikutake taught me how to make architecture, but Professor Shino-
hara taught me how to think about architecture, so I want to think more and all I do
is just reading books. There was a reason why I start working independence, I start
doing competition and then a house, do it one and say that it is good, after that a
relative got interested (and then work continues). And after the group has entered,
I've been working in the competition for a long time, and it is hard to work in com-
petition. In general, a big job in a big company and it takes a lot of time right? if you
take it and you take it, you will be told by a person who fell down, and in the office
it’s such a competition, I'm doing it.

Go there and the administration is tough. It was a tough place that made me question
woman’s architect really wants to work in environment. Somehow I have worked
quite a lot in Japan and I got a good word at the Royal Academy in the UK, but I
have not got a word in Japan, so much I do not appreciated in Japan. In Japan, Sei-
jima did a foreign competition, did not she? For a moment the information ceases
to come just continue doing architecture, In 2000 at last Sejima and Kuma that are
invited again. Even though I am doing it on my own, I was told that I should come
with a partner. Women architects either in the US or in Europe they are not accepted
aren’t they? They will always ask your partner at the interview. In UK I guess there
was not such a thing. But even if I got the first in the United States, or in the UK or
in France and working in the country. Since Sejima started to work, in the university
woman increase to 10%. When teaching at school it was a woman that was excellent
right?

So people with such power are also in my office and they are doing work indepen-
dence. The number of female architects has increased.

Before that, about half of student in American Harvard was woman. However, [
did not hear much about women and architect, thou there were many architecture
teachers at university. There are a lot of college students in the US, but no architects
appeared. but in Japan the female architects are increasing. It seems like everyone
start working independently, and starting from the house and then doing a good job.
And furthermore I called someone who has a child like this in my event. I did not
know about this book. Although I asked Naruse for curation. As a theme [ was able to
do this project by talking to Mr. Naruse to what kind of idea we would have if we call
for an architect of an era where he can work while marrying properly while breeding
children. And so I invite Naruse to do something interesting, and so we came up with
this event. Woman architect’s way of working is becoming better.

R AN Y TIZZARITIIE LW T3, 7B CL T DIFH S £ {manage TZiL1E . fth
CIHMEFEZL T TANY TIRZABRICIEC R T 24,

Endo: I don’t feel that much of a barrier. If you manage well during child-rearing,
somehow you won't feel that much barrier.

HME BEDIREITETCELZKIEEZDY —2 2 a TRAABRDSIML TN S )
T2DRBRETVBIL T BB I BAA v F ML TH T DT KT HEEE o7
ATTHEZNZZES LA T—HBY =T avy 73 v HlzIiEzokic
FEDTRNEDZINI T EDRKERERE DD Z DA w4 F L LYIN 70D pEREIC
BRBZERLGNWERIATTFEMPRERLTCEZ EFCHYOhTRE2 T TnEIes
THVETH?

Naruse: Thank you for the story. It was important to press switches that would mo-
tivate everyone to participate in the workshop earlier but it was important to press
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switches that would make them want to participate, but that is definitely difficult and
when the workshop is not going well the best, for example One of the biggest factors
of such thing is the workshop doesn’t continue. There is this part that you cannot
really push through it. Is there anything that you consider it important to be careful
about this kind of thing in the workshop base on your experience?

EE I VWERTRTZTEINIRL T, BIEDHLLAATWICSHICe—obLTWEE YT
/7x3“51/%>7:w*c?“75) WWAZELSTRE T FRC IR I o T Ly vy —253
BB EMN NoTEHTHRN 2 hnEES>D T,

EHRO LB W IT AW TTINR—CHFIHFELHEA I FEL B KD FIETY
FALOVR—FLRVERADPEY ERVIRD 72, T 20T Vo THR R UKD T
5&77’;;—&%)’5711‘(';-*&

Endo: In a nice way to say lazily. If you are soft like a grandmother, you will relax
right? Because I people wont do it instead if you push it too hard. So just casually,
kind of like ‘its okay to do it you know’ like that.

You do not have to make it forcibly just let them sprouts and bloom, if someone is
on fire lucky and when you have the least expectation, they will start something up.
They surprise me a lot.

BEE: 7Ly T —vary TARIIADBED LY aviviarv A TW2%E
L7z 2DV aveiviarvORIcHIHARADIIa=T4 7 ay 7 Ay MCEE
ZHsLBNET D,

Questioner: In the presentation on Mikiko’s vision and mission of architecture, do
you think there is a problem with Japan’s community development which is the back-
ground of its vision and mission?

HBE:FIICESHODToLELTCE 2o E S HEM{bEh iz TcH DY D §i%
{’FZoo“Cln?Zli EDNBILLTEo TV DIZIEHICREARIER DT T 7Y H~7E
BAIA T TERATT R BORHEDRDME7=2D? |, LV IFEZTCE -7
D? HEBBEN Tz, [TMEHZEZ DI ANB? [ Z2i o7z, |Ho. FHRoTHioT
{’Fné/vf:o%nofdib%@ﬁ EL+WTT 2, FNTEDORISCHOHAR 7=
5311 TEREVIC Vo2 L XIC, ABRI Ao D XN TTIHRZRETHEES O Hblgic
1372<T 1, 77)7’775%%30“()\@1’]( LWEo72D T, ZHLICARDR T IAH T, Ll
bHARITFESRDICRA TR TR VAL >TT LAY icey 7)) LT HAANZ S
WAL TARYBICES7ZATTRT7IMANDHD NT2H720720F CITET
B9, b L LSk OBET IR A Z AR BIC eIt Tn 2D
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Endo: That’s exactly what I've talked about that all the time I've talked about that role
Sharing specialized things The fact that the instinct to self-build is degenerating and
that is the very big problem, In Africa everyone make things by themselves. “Who
made that house?” “Me.” “Where did you buy the brick?” “I made it.” “Where did
you get the material?” “Dug out there.” Here I realized that, this how you make your
nest. That is like animal instinct right? So when I returned to Japan soon afterwards,
when [ went to a visit for the 3.11, everyone was disappointed and saying “temporary
housing is not in our area.” It was about the next week after I returned from Africa,
so it was surprisingly surprising to me that we have plenty of trees here and that the
land was so flat but I was really surprised to think that (we can’t build anything on

our own) and there I thought Japanese are in trouble. If they were Africans, they will
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build it soon. Perhaps it the burnt land after war could be done in such way.

I felt a crisis that the Japanese would evaporate if there was a bigger disaster. I f they
don’t have the ability to build their own environment, they won’t be able to face the
crisis. I think our society are mentally pressured and made them a lot of stress.

RRIN:EEOEEL VS DHATVEERESML AT Lz,

Hasegawa: The architects do not participate so much on the reconstruction of the
earthquake disaster.

BHZ HOREI X ET SHEFEHLE T FERI L IR T =T ay T e
PEBHEEE TAEHEELCOBATT B SRALTHRTDOT = ay T eh ke
VODOHo>T. ZDFICH DT H/NEAERATT B FREBOTCIERIIVERA
bDOWTKEADDEpEBoTHT, ZI VNI T EODRERGZIESICH 2> T
EYVNIZERRFBRATZEAIENI ZICEZDIEB S WATTIFE RIZEDFEDH
TZDeuf X Lo TWIHKIF T I I B E R et BoTnEd, 255744
o TTERWEDP AEIRLTTERNI LS WL BoTn T, Fre 7 o h
72O HARICHES TETFEDTORATHOEBEIARCD 2wl nInEYay
BN DDBHo-bBHELIZNWTT,

Questioner: Thank you very much. I am Natsuko Imai. I am doing a job of planning
and managing broadcasting and workshops, but now I am doing something like a
workshop for children, and at that time my child is an elementary school student,
but in school education in many cases I think that there are many cramped things in
there, and I often think about what kind of things are important in making a place for
children to learn outside, but in the previous story I think that the story about hero-
ism is necessary for children as well. I think that there are many things I can not do
because I am not motivated or confident that I can not do many things that I cannot
do and I want to ask you after returning to Japan as a result of being experienced in
Zambia, even towards children or adult, what vision do you have?
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FT2LESTO T Hobe W IFEZKIATF o TCWBRATT I EALEAMETHD
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Endo: That’s right. I think that people would be able to bloom by merely removing
the limit, not to question if you are able to do it or being different. Every little child
has a lot of this (not limiting themselves). In the society they start to be nervous
about being wrong and bullied and then quit, so I plan to do a child camp that I can
say to them ‘It is okay’. So, in August we did a camp in the mountain where we tell
the children that they can whatever they want. We would just remind them to sleep
at 9 o’clock and don’t forget to drink a lot of water. Finally we will praise them of
what they have been able to do by saying ‘You are -+ hen jin(odd person)’. For
example, there was a girl of a second grade primary school, who helped a child who
seemed to be a little bored because he was not accustomed to playing with other
children so much. Quite grownup. Maybe she was bored because she has nothing to
do. So we awarded the girl, “It is a weird oddsman” and a commendation letter Last
written, “You showed outstanding assistance, so we were helped a lot by you. Here by
we award you with this letter” and after returned home we got called from the moth-
er, she helped me everyday and changed a lot. So I think everyone has something
unique, I think that it is the same for adults too. A natural talent. If you acknowledge
this and you can exercise yourself and admit it, it is likely that even a salaried worker
may agree. It was elementary school student of the 2nd year, 3rd year, and the top
was up to middle school 1st year.

BE NEE S THIR TR LT E 3 &, g e 2 LRI 20 3, P2Efg
BRI B 5o T RAD FII/NEELRDTEI B Db ABWIT ETHEY of2Es B
TWozbbio B L nWiroTEWwET 1,

Questioner: Elementary school students wearing private clothes, but when they are
junior high school students they will be uniformed. Junior high school has school reg-
ulations. I do not know what will happen because my child is an elementary school
student, but when I look at the surrounding middle school I think a bit stiff.

EANBLWEBREE W2 EE L7203 K23 k7= D Ciéb Tl wvnwTTH»?45H
WHVHRLS X E L, [HHF]

Hasegawa: I had a nice talk. Since time has come, lets end today discussion? Thank
you for your time today. [applause]
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A& IV ZENTRDDOEBIDDTAI ANy av D IEN 2 nEBWETHDEIA
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HOFNFEDTIKRELT B 27 M CELRAVTITOEDHEI WS LT AICHE LD
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B EINI T T T LB F I ANBDRIZNIRE AL TR O TWBATL
XID7?

Naruse: Yes, then I'd like to move to the discussion session. If anybody want to ask a
question, please do so. It was a very interesting presentation. Thank you [applause]
There are lots of things I would like to ask by listening your presentation. Well, as
you mentioned earlier, in the big project for the interior, you discussed how to make
a cozy place. I wanted to know how do you start to build the program that needed
to be put in the plan.

Astrid: H#tiZRATT R EHAIBETTLOLAEDLLSNEHWHILWEBEIARAT
TH EHWYZTIDIEDATVFEL 220 ED 2000 FICMRH o= bFA0 %
TICATEK BB o TWHIEZ T S F AR LA WATT X, AA R TR AD
WIFBZ L2 n e Woz ) ed ZhbE I Ccru s a3 ftlicEIs N i A LTk
W TR ENEM D BRIALETHELC. AV B R IADIET 2L h . SEEEL WD
BV LWEY AR TT LR, TFYMCAR—ZREE LT, 22 CrF v MaHT,
AVTFIVT Ko THKE LT CHEARICHMICIZTER VDD, FALARSIENZ
S5VH T BT P TRBLELEIR S TEEIMNE DD LW KU RATT A,

Astrid: It’s simple. Well I am also a customer and I'm probably a terrible difficult
one. I do not like shopping so much. So I would just start to think what I would like
to have to make a place that I want to go. I think that is not that difficult. Everyone
want to spend a good time or time where we can relax, based on this, program can
simply be created. And then you talked it with the customer, mostly the customer
will be satisfied. What is difficult now is a new business right? I lend the space to the

tenant and there, with the tenant’s burden, I make the interior and got rent payment,
but I can not do that simply, so I tend to think more and more in how I can get more
money, with this kind of project.

A& ZDIIATYMURBBILWI L Z LIS TELHS b R WM-T, THR-
EVEDH LW EILTF X LYY LEIoTHEZITWEANLIEIR 2N TSV T 4 AA vy
VBB EES DT S0 RIEEDITEIZZI NI TIAT VI CT IR EEEDI AT
VIO HRIED BT IDIE~ = XABDTT N RA~ = XA IIRIE LB L
S>TELZTE,

Naruse: The client side also takes risks when trying to do new things, but as I think
that after all we think that a great discussion will be felt with those who are planning
to challenge for new things, so perhaps the client you had were such clients. Is Mark
being the one who reviews the client’s every time? You told me that you have sent
Mark to Thailand.

Astrid:  RABRDTL—V A=V T RATT R, v —27bBEETH Y. ELBER
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Astrid: Everyone’s brainstorming. Mark is also a customer and everyone is a cus-
tomer as well. Especially the families here have a lot of department stores and malls,
so they understand the story. They passing the baton from the earlier generation of
older women to Valon’s generation. I wonder what risk they put on it while passing
on the Baton?

A& HERIZEVE VIV TANSTE T A =TV LTHALEI W RICERIALR
MRADDEDE NI ZEH NWANWART BT LEHATLRL TR o T paZ et
Y 7 FDOERS DEFENEL WS DIFRIFE X ALK CIED TH T MDY TA L%
RoTAEANEBIFINIARIRDTVAREEIATT I ECo TV EEXRHF DT IcHbLE Y
DT V7 DFICHTATTEINZVLTCREEIATTFE . o nHiteRkdong
> TV ANA—FDHFICZDYV Y T TFANCH T I —FoTEARDD-T
SHRICEZLN TV AL BfIWTESR L,

Naruse: And then, as I mentioned earlier about living retail, you needed to came up
with ideas how to attract customer, and a ‘soft’” approach is needed, and many people
starting to realize the importance of this kind of approach. People in the retail earlier
has start to do it.

After all I think we are related to architectural design, so I think we came up of ideas
on the software as well, but I wonder what kind of space that is wanted in there? I
mean what do you think is something that can be the hardware parts that needed in
this living retail? I want to know your opinion.

Astrid: HAFEVEZE Z LTV ol WFEIRER R Wi hwirs L Bob e A7 T
L. EIL2 B WATT I ZFNEREILTsite DT v v T bYWV ELZ N =L b &
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TAATVALTZATT R ENDBAAT A P TRANT YT DFGET o7 /A TT R ZH 0
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Astrid: You do not have to think too much. You think that it needs a lot of flexibility
but it’s not like that actually. I understand it well with Daikanyama Tsite. I do not like
words like bars and coworking that much anymore. Because it used too much now.
Eating there. I thought that it was just like that, but in the end it was comfortable, so
people would like to be there. So you can do anything. The most important thing is
comfort. For example, the atmosphere that make it possible to create a fashion show.
One day there was Hermes’ fashion show. I bet you would think that the fashion
show is a catwalk. Everyone drink and eat, the models and the customers get along
together. Of course in a fashionable appearance. And then they can directly ask the
customer “Want to try it? (the fashion they are wearing)”. The models are commu-
nicating with the customers. They are beautiful people. But, just beautiful person is
not enough, it needs a charisma with an aura. It was a person that could entertain the

customers. That’s amazing and there is this unique event. Art is also displayed this
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time. Inside a glass case. It changes every month. It was an event that Louis Vuitton
displayed books about traveling in the glass case of Angus. It was the release of the
Louis Vuitton Travel Book. I never thought of using space in such a way at all. That
is because of the place was good that made them want to do it there.

A& VWO A AR ETINTCOBAREAIREB ST WG 0 AR EF-oT kB
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Naruse: I thought that a good cycle was born there. A nice place so people gathered,
and then came up with interesting event and it became popular with people, pictures
got up to the Instagram and then attracts another interesting person. I think that I
really like Mr. Klein’s project so much that the space is alive as a device to accelerate
this cycle. I'd like to ask you a little more, you said Mark is specialized in IT related
things, but I'm interested in how the role is shared between Mark and Mr. Hisayama,
how do 3 of you design together?

Actually in my case, [ am two people me and my partner but we argued a lot. We
would do that in the office where the staffs were there and look uncomfortable,
that made wanted to end this argument at once. But then there is the time where I
couldn’t give up the argument. At the end, one of us need to accept because we want
many people to like it, so we will make it thoroughly. So it is interesting to hear how
is it being with three people? I would be happy if I could hear a bit about differences
in team work and role parts.

Astrid A FYRANTT N TAT UL —BHEATT L TV R =T A VAT LITh
{NO>TEABRVATY Lffid, X 2 CREZRATT LR M THYESA I\, 2O
BINOEINETLLL X TIHEERE LA T,

Astrid EDITED: We are British. We are good at diplomacy. As entertainment. But
he cannot say no. That is a problem. He says YES to anything. When we think he
should say NO at the time, is when we start fighting.

RBIANO-oTWHI D94 TL
Hasegawa: I was famous for NO.
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Astrid: Mark always says yes and accept anything. “I'll think about it.”, “I'll do it.”,
like that. For I was always, “This is impossible isn’t it?” or “What are you talking
about?” like that. Then Hisayama will come in between. We need a Yes-man, as
well as a No-man is necessary, and we need Hisayama to balance it. Like a Japanese
person who is good at talking. It is like everybody is right. Everyone has a role, so it
sounds like a fight. It is a live discussion. It’s not that I dislike Mark. We have been
together quite a long time, and people would think us as an old couple. But we are
not married. We quarreled like an old couple. It’s faster than kindly and politely say-
ing something like “I think it’s a bit different this time”. I want to solve it quickly,
because it would be a waste of time, so I say NO. Once it’s clear and then we can go
to the next. Of course, role sharing. I believe every office has their own specialty. For
example, Mark is good for structure and Hisayama is good with estimation.

But towards the client, they will speak to me rather than Mark. Sometime discussion
between male customers and men do not get along well. We learnt that. We have
been doing this for so long. So it is not a problem at all.

BRI 24TV R TCh~—23ASTCUICET T 7 u—F LB EBHH>T, ZNTII4
TUMBREHE WL E TN TOAFKETHI R, ZNREBESLLWIIA4 TV Meb
BRATTHEFAMIER->TE2O05 HIDWEHE T, HRATaryREWHZEHHIAT
ERABRETRE->TZEIEHEV R0 A FV R THTH A =R N TIfToTH
AP AToTH, TR F =2 HERTIATT L AR P T, XY DHEERADD
FTolRoThE Bl AL NV DIIA TV MITTEIATLZ 2TZARTE. T4_n
TAVIBRHTLBEL RN TT 2. T VEMGRH D7 TV ADELWIAZHDORIKD
TRy T AV MO REIICIZERNNE 7 7V AEBERTERVL L A B I3 &5 2%
WEWI LR EHTEC, ZNZ2RFE WL EFAILI 77V ADLEHE IO BB >
T HACHERETZDIIHATLZITT T E MEH T TR TRATT T H
LWEHTITo72 L ZA I TL2D 132 B2 747 Millowa Ade N3 Tl 5
AVT VT DDA D5, 7200 EREFE > O E T TEE BT TIOASS W ORI TR
bW HHRODIFAT VeI DIFHAFN . ZHLTIRT77IV =260
WTTITE . ZI L TBUAK EDZDRFHED ANz TT L BT I AYick
VAR IR NEITDAT DA ZI I ERTII AL TTT L BUAR - L4
HEDANEZBLEPVIDIF VIRBEDDER LV EBSTHRALETFNE S, ZZICTHEL
TVbEVYZoTW)IDIRFFHLADLETHRWELR T TUnb o TEATT X HADE
HBERTOHTREIALP THLT LV RFERERICS vy VI TEV T Wb D2
ATREIVSTEIARZTED  EZETHEL T 5o T DI HE v H a3t
BRECHOTETHDDLOLRVATT I LD LWL LA T E , ay RONEDN
ROV EIDLARY L TR DLW TT R RLOEDoTLAATT L. Ak
HEREOLGAR TRETARA Y avyTE3DIRZEINCITET, LICHLFADRMESTA L
bOEW L L —FENEL D THRICEBMNFEZEPE T V=T ayTEPLoTHA
TTIFER FEATCHIIE R DR Z Yy 72 KRB WELZTE XD ANBEA VT T %
RDBEDYTNT T TLHEZDED . ZI NI BDITONTII7Z A5 B THIED Tt
EFHTAROBHBELFINITEV R THDICN T 2D HARGEM 2 RT3 AT 1,

[CEBE o T FEBREIAZ VDT =22 a3y 73 Ho720, TF T %5
148



Appendices
Gallery IHA Discussion Session Astrid Klein

7205 3X97, FDLEREABIEERL o THAL T E NI R EU RO T
PAT,T TN AT =AY T I T e FRHCEZ L EZIFH LR HH T
5o BT P o ITEVIHTEZAATT N FEINI T BT T L% 20 b KREBEDOH RS X
STV I DIE WK D XS ICHE D LGS E R AN L HREE RSB DN TE
L AEHICHAATT R EDLBAVTITDO AR BMSE 72Tl k.

Hasegawa: In Thailand will approach me for Mark first. The client is a family that
also includes young women. It’s a wonderful client, but since I am old I am doing
competition in Japan until this time, but it was little chance I would fly as a repre-
sentative. Whether you go to the UK, Austria or Boston, they will request a male
partner right away. This is universal. When I was doing work in Paris for a long
time, and the elderly people. the client of was a mayor at that time, and we will talk
about development. Talking development with group of French elderly people, but
I couldn’t speak French, so they say they couldn’t get along with me because of my
inability in French. When this happen twice, I decided to no longer work in France.
Working as an architect in the world, is the same as in Japan. I was in Shanghai until
yesterday, but the place I went with my new job is all men. From the client until
interior people and other various people on the client side. But I need to speak in
front of 10 people that are producers and the directors which are all man. That’s the
clients of the world. Here (japan) It’s nice because it’s a family, but it’s not like that,
if it is a politician or a businessman usually it’s a male. I really do not have a sense.
[Laughing] Sorry! I didn’t mean that. I think that politicians or business people usu-
ally want something splendid, but they don’t have sense that needed to understand
that splendid thing. Even in Japan politicians and the mayor always ask the architect
to judge the competition and decide what’s best, but I do not know how far they
(the politicians and the businessman) understands it. I have done dozens of public
building project none of it I saw that they understand.

They want something new, but I do not know if they even really understand whether
the content of the competition is good or not. This thing I can see it from the citizens
instead. In the case of public buildings. That’s why we discuss with citizens. Anyway,
I want to make what I wanted to make, so I work hard to explain to the citizens and
did a workshop. There were lots of female staffs at the office, when I did interior
work and thinking about soft program, I don’t know but somehow they have the
livelihood, that kind of thing they have because they were raising children, that kind
of commons, they have it naturally. And they are sensitive to these things.

For example, a workshop at the child library called “Kodomokan”, or doing a chil-
dren’s opera. At that time, first I was doing with men, but it did not communicate
well with the people, so I changed to a woman. It was very good. Color interior and
other things come out from woman. Men would think with their head. For this kind
of a program. That’s why for a place that are used by lots of people, through people
like her that has a rich in livelihood, naturally they can make lively things. It shows
in the work. From old days’ interior people were men.
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Astrid: It has been changing much. I guess it is probably because of the entire so-
ciety, isn’t it? Perhaps how was it thirty years ago was impossible to imagine by the
young people here. Today, that interior and architecture are both art as well. It is one
part in the field of art. A lot of science is coming in though, but it is not just a result
of numbers. It need to appeal towards art values and the mind. I think that buildings
and interiors will not hold without visual attractiveness. If I think of art, female or
male? But gradually the boundaries do not matter anymore. The client side is still
a world of numbers. In this kind of business, this much of money, and in this time
schedule and so on and so on. I wonder what I should do if I can make it on time
with this budget and this schedule. They think it is a negotiation. That’s why I say,
“I am sorry, architecture is not a negotiation.”
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Hasegawa: Last time I went to the Royal Academy for the 1st Architecture Award
to receive an award. That was the world of art. About 100 architects from around
the world were listed, and somehow I was chosen to be the first. I asked a question.
Because I was wondering why me? Here I realized that architecture was not really a
men’s world and it shouldn’t be positioned far away from art, that’s why I was be able
to be chosen. To be the top. I thought that art was far away, but now young people
and artists, began to take issues of cities and architecture.

For example, a wonderful woman artist draws the city very gently, and some other
beautiful things. As the artists have a great interest in architecture, I thought that the
environment started making such remarks, that is what I think. In other words, art is
about 280 years old. As the museum I've been dealing with, the first one, personally
I wanted it to be a woman. There are many architects around the world, but when
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we look from the viewpoint of art, I first said to the judge that I would like to eval-
uate the architecture that is made from the woman sense. I made the judges an old
German city planner, a woman, then a person from Harvard, and also a sculptor. I
tried to have people from various discipline to think about architecture. Normally if
people will judge the architect, you can see where it would end up. So they avoid the
bias and choose 100 candidates. It is also about woman but like the professor from
Harvard was in America, and she strongly said that Hasegawa was a big influence to
the world’s young architects. Rogers says Japanese architecture is the most wonderful
in the world. Even in construction. I don’t work globally in such circumstances. Be-
cause | am a woman and because I have no partner, so I get it in the other way round.
He said that it is wonderful that you are working only in Japan. I told Rogers that I
also wanted to work globally but I could not do it. After all I started to realize that
architecture works in the world of art. Japanese society need to utilize architecture in
a different side rather than into economic activity manner. It is in the UK.

A2 2B 0HIA»LVEMER Tz vwias LIBSATTIEEMDH 27 F% LT
T2 5 L,

Naruse: I would like to collect questions from everyone here, please raise your hand
if you have a question.
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Questioner: I am Sakamoto from Chiba Laboratory, University of Tokyo. Today I
enjoyed your presentation just like listening to Pecha Kucha Night I have a question
about Klein Dytham, he is particularly interested in making a architecture in Japan.
About the pattern of the laser cut panel of the kiosk you mentioned earlier, I feel that
he is strongly very enthusiast with developing pattern. Especially Japanese architects
have s strong tendency to use the fine material as it is rather then creating patterns.
What do you think about pattern?
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DR N THELLES720b 10 BV W E R oTh, AL ARFNIC TR D 2 \n»
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RETFHRBENFTT7e =Yy 7 el TEWTEDL, EAEAA VT TEITET
ATEERATHBRL TR PEZA W5, TH, AARMPIRIELTED 072200 D
DI Y N E =V BB oT21EI BN I T — B o7 JT B A 23 B > T L% Bl
LTI R ICEH .

Astrid: T think it would relate to arts which what we have been talking about earli-
er. We want to move our heart. The feeling like, ‘ah I love it.” or ‘ah, I want to go
there.” And then it makes you want to share to your friends or family. It’s nice that
can become pleasure in one’s life. When I came to Japan and I think that I was not
born yet. It was a the bubble age in Japan. Hasegawa san is amazing (that time). She
built many things. Something bold without like or dislike. Anyway, this and that. If a
conservative Europe see that, they wouldn’t believe it. If you building architecture in
Europe, you need to adjust the window height etc., the same like in London, Rome,
Paris. You have to adjust the roof height. You have to adjust the material, and the
color. Now Japan start to have these kind of requirements in buildings but at that
time there wasn’t any. The architects also are famous and builds. They had plenty of
money. Although not all was good, but it was happy. The students are happy because
of this, they were given a big scale of project for homework but it wasn’t working
that well because they couldn’t have the passion. Helping with volunteers, It feels
nice if everyone is happy. You thought that was no problem. I think that it is a bit
unsatisfied if you think that this is architecture. Then it became more into business
direction and start complaining no budgets, and turning into world of developers.
The developer always coming with this budget, this finishing and this area. I'm feel-
ing there is no room to make an architecture. Just give a lipstick(Metaphor), just
facades. I was feeling that it was not architecture.

Recently, in the less budget situation many uses floorings and hard chairs and all, it
makes the interior everywhere looks the same. Everyone tend to think just leave it
to them cos I have no budget. But is it okay this way? I think everyone are holding
themselves up for something. It’s better to have a pattern. It’s better to have a color.
Please move your heart whatever happens. Especially young people.

ERNHARICEAZFICHDET LT EELNZ—BHIoTWIHIDICE I NEL
72 CLEI?ZNTEA TV R 0o THWAALRARZ—=VIIET- 2B 1o EBIF N X =V 3
HolzW LT . TV TDREBIRICARZ—v5T0HIDIEHBATT R, ZDDDIT BRI
HDTTILEMIRATT R T 74970 LD T —MIEZEDOWAATRNITR
SIEVEEDEL P ILHLBEDFHLIL A ELEATEIALS RV D TR, 2L TV FnoTh
BT 2A L2707l T TLRRATTsite DT XA VDB LTE L LRIZA
LIl BNy RALTL R D,

Hasegawa: When you came to Japan, you were mesmerized with shoji or fusuma’s
pattern right? When I went to Thailand, there are patterns that are slightly different
from the shoji patterns, and there are patterns in the whole country of Asia. And hat
thing is a traditional thing and it is very artistic. Since it is more to an art rather than
a graphic, so many people can tell about the softness of architecture and the newness
in architecture. I think it will be a success in Thailand. It was very effective and the
T site’s tile was very suprising. That was a symbol. for work.
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Astrid: XIS BB EHEEL D Do TIKIBICE LN TEATT L (== F 27D fin oK
ST A LS CD? | Z DRI HE XA ORI K72 DR EHREIA
WEIEILF LRV DEENTEDLN T OIZNICT LAV T dy L 2 d3N T [ 7277
DFiE-72TLL o T [FHIZZIRATT LT, |[2]

Astrid: My girl often tells me that is it really an architecture? “Mama, did not you
just make another box?” That time we went to Toyo Ito’s children architecture school
(Kodomo Kenchiku jyuku). So Ito-san told me to make something that is not a box.
I was brain washed and when she said “you just made a box”. And I said “Actually
it is, yes.” [haha]

BRIy =2 ay 7 Lz ERYICHB T R DAL T RFELV T LA
Wb FEEICR B LA AR T2 NI o TR D 2 WA TTIF R AR T 2

Hasegawa: I did a children workshop, but it was really free and the ideas were also
interesting. It was much more interesting than university. But when I turn into a
junior high school student I think it’s like a working adult so I didn’t want to do it.
How old are you?

Astrid: 17, 74ERiiB 15 ERE U CTE KT ROMEIEo 72 2 ¥ X -5k h iz~

~ |

Astrid: 17. It was 7 years ago just when I finished one in Daikanyama. When I made
the next one at Shonan, she said again, “It’s a box again, mom.”

Rl Eon[5]
Hasegawa: It is tough [ha ha]

B G R BTE 0% 3. S HOBHCt TH OBl H o7 Lo\ TF
D20 DI D LT 072 ATTH?DNENBZ LI o72DIX?

Questioner: [ am a person who works for a design office. There was a movie about
construction process in today’s video. Whose idea was that? Why did you decide to
take that?

Astrid: BERED o7 AT,
TE=LI DI AT LDITAT Vb,

Astrid: The client took it. For the appeal. Barom’s client.

HEEF :HNTT0nniibtBo/zD i @ELZ O TR TTI I WT Iy 7Ry
272> TCTC EFNE H BT o TWIIDIZRLAT ER/INEAN R >TZT—2vav s
EDEEELWIBD T Ty Ry 7 ARG T VoL S IRIAICHFE>TEb =D
D BRBE LS A E AL DI T T 29N DBT AT IR LICTES
TZRWV o TV DBFEREREZS LB A TTRJEELZF T oTWI T E T
id%Z T ONTALLRNTT 2 MEBT -7 avy T Hiz0aFEoTHHIDIToT
WETH?ANHAESL SR -7y ay 7 CHRLEBHIATTUNE DL, ZFZCF)
CADBRFESTELTT T E, S HBOMREM LT,

Questioner: I thought that was wonderful because I think that the process of building
architecture it has been a black box, and it is good to show it, a workshop or architec-
ture that Mr. Hasegawa did is also opening the black box and probably your daughter

said box, was because that architectural education is probably more and more closed
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and it is quite a problem that these things do not get on the academic discussion.
By opening architecture, you are receiving commercial facilities, are not you? If it is
public facility you can do it with workshops. If the one who work, there is decided.
As the future possibility.

Astrid: iz Z e A TT L PARMTHETL Ay ary TRoTRLEARTEHETHIE
b T Erb T —22ay 7 Cema T Vil CTHATO IFHER VLAY IR0 H
BZANeFO0D NI COTERAL L RATHhEVI T —o bR TED, 2D
TN ZDANE 5L TI NI EE N 2D F 2L —2aviZTHL il v Ed,
ZDI=DICEAIRT =72 ay TR0 THBEIDRRVEDoTWIZERATT R 72050
—HBHEHBERDIFEABRANDBZZ T TS RATT R,

Astrid: It’s simple. Whatever kind of job will work if you do it with passion. So even
if you learn the workshop through manual, it will not be finished. A truly motivated
person. Such a person can do anything. Why? Because they have been careful. At
this time is this. If it’s this person this is how you attend to it. This situation is better
to behave like this, etc. That’s why I do not have any answer for any workshops. So
what is most important is what kind of people that are working there.

BRI I74 Ty MEREIERAPTTRZT Celad REE L a—F 08T
2.1 H TS0 KA DRI T 20 XA il G 2 b o 72 72 D I HTR K FH>
O HEMBKEZ TN ST RIDEERREI DEIEL LI ICho72oTE>TELZ A,
A2 ER o TV T LIFEREREL VAW E B o725 LT BRI L 2 5~ 2 {E o720
FLOBMZELTCECTAINTIRREE> TNV L S ETORFHH Ue 2t %
ZeIRFE TRV L 72 TR EDP DIV ULEIRTRIET O, WAWATHIHMLE
EFERFEEIIVDEE 2R, 2o TAEIIA S ICT CWEELZ T b2 AT
34,

Hasegawa: If you choose a nice client, Niigata is not just citizens, I am walking
with college students and coaches. About once in a month. The university students’
stimulation is amazing. Because I got a stimulus, I told him to draft from Niigata
University for 1 year. You said you told me to make something completely different
from the previous year. It seems I thought that making something was more inter-
esting than drawing a design drawing, making a model or full size, searching for new
materials, building it outside and doing things that are not design drafts up to now
All of a sudden the students got over it. Citizens and others are seen with a slightly
different eye, so we need to explain in various ways, but it is not necessary for college
students. The terrible you are making just has a really great effect.

Astrid: FAD 5 [H] B 5 22 D I3 B D S5 Tl p 2 72 WA TT k. be A LiRE B LT,
THWAWAED A TT LRARBI & D G0 H . HEDBETAS R & D
BT, THENTHNEDIATT IR TAT—AEEZLDLD  TAT =V EEZD
DIFH A TT X ZD o —mEEDL S0 NIz IEH DB AT
BATTINET e DT T CUEST, Zhae 20 CIRRICTI W &)l ki
T IV SBIICHIATE LT AT — A TELRIATT X Db ARG &
D,

Astrid: 1 always think that It is good to let them work on site. Move your body. But
there are many problems. Because everybody is afraid unsafety, insurance thingy.
Because nobody wants to take responsibility. But because of that it will definitely
change. To think about detail. To thinking about details is common sense. So if we
want to explain to a person who doesn’t understand architecture, for example your
mom. First turn this on, make this, attach this and finally finish it like this. This way
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it can explain details very well, compare to drawing a whatsoever line.

BRI ATV FE M AEV T BT A EoTnED R THNNTT
moéi?

Hasegawa: Thailand is very good with materials, how to make it, and their tradition
which they make it so amazing. Right?

Astrid: AABRA Z THERRVD L, 2IVH BT > TWLLTHH 200 ZJED
NTWBATT X,

Astrid: Because everyone is poor and they don’t have any jobs. There are so many
job like this and that’s why they can be hired with low pay.

ERNTOZ ARBICZE DHICD AL D HENIIKRELINE N DL —YF —2f#
IRNEDPIELAEDLL TR TEL RN TT 2, 2o Th, KEREZ S 2Ok T 2D
oL ALLHEZEVER A=A —— I AV E Vo T WEBRR X2 T
THWEZNEHATTHRFICRDLDIZI NI~ A RAX =B nian X, ettt o
ANZBBRAIDFRA LD VST,

Hasegawa: But I guess somehow they are making good use of local students, people
who give trees, people who use lasers, and so on. Because, when you come from a
big construction company, only a limited number of people can use it. We have to
experiment with a lot of interesting things along with manufacturers, but when there
is time to construct it, there is no such master anymore. The construction companiy’s
people do not know.

A& UHBTT 2, BN ZA TORMAID BHLFEZ o572 LG T 53, 22 TR A A
=TGR EDPINTHELERIATTIIE 24 ThEFEINZICH-oTEAI
FAEDBo Lo otz A7z ERHTOF 725720 & ML Tl 2MEIZo720 &%
RV —F LIz e oNZATTN?

Naruse: A question, I think that was your first job in Thailand, but I think that the
knowledge gained there has been made use of in the open house. Did you first do
research on local techniques or local materials that can be used, like Mr. Hasegawa’s
doing in the work in Thailand?

Astrid: V¥ —F IOAA—CEH LT HARTTFICASZRZ M2 RE T . 2N —H L
T—=F T e— I A TR DHIATT o T H/WEADTITVHALILT 2N
DHEHLINTTELEDP ZIVIBERTTIVRWITIRL —vay Tl L DOFHE
Fib D%\ KD S o TE 2 T2HEI N L 2HETLE?>T

Astrid: Rather than research we gave them pictures, showing the materials available
in Japan, and share it with local architects what could be if its in Thailand? She is
also very smart, and suggesting suitable materials. In that sense it was a great col-
laboration. There are many women in her office. What's wrong with a woman? It’s
normal isn’t it?

EMNHARBREEDR D054 0WEEONTVETFE boES VALV R?[V
FAS T EP=L =3 T EPRAITII ToTRWATZITNED

FEEL2PYay 7B IERRIMES L7 Fr—LThekthicd Z{&wET L H
KB —FL \Whrlh—BoTELAZFE. TV TRETHEIZLATT, BT T
WAL XAVBATT D T Dol nE T, THEREF->TS LI ANITE
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RS N T IFLAE T ELEEThdbTT A,

Hasegawa: It is said that Japan has so many houses as that's why there are many(-
women design houses?), but I think it is more. I have not been to Indonesia or
Malaysia or Thailand thou.

Women make plenty of houses and shops. I have a wonderful time seeing ladies
when I gave lectures. I thought Japan was the biggest number (in woman architect),
but throughout Asia China is bad. It’s all man. There are lots of working women but
most of them are government officers. The architects are mostly man. It is true. It’s
just the beginning.

A& AP B 72 o 72 204E R R T2 A 72 o 72 EHIZ60 NI LTI0 AL DWW E o 72 AT
FTIFE G240 ENR3TD I A2 HRKTHZENSO WA TEC, ERITWT-
STERAESADIBLIANLL LRI ERDHEILL VDTG Z T T30 07> T
WHKCIFLE TR EIZEDDD DY DB AHICLTW i o TnH D7 EFAD R
BO50 3G T OES> TEAEFT DR B E THE T T G TR LA
EoTRD% TR LICH T UM ED S o TEATEY LEZATT R S IF AT ARA—
=, BT Lo B2IDRL VDT RKBEIN) LI TETCNE0>TN) DA,
T T WA EoTEL 2> TRADTTHIRICH ro LFEL D DB — L5720
LET DT VBATEFIF TR BAXALERADE R TEDE T oL AT
DATTINBRADZICHIEEZTTKHHAZIICRTZYTEDOTEICH LD
2, BHBHLESTKBAEA Ten L 3BS AT, TR RIS R n?

Naruse: Twenty years ago when I was a student at the University of Tokyo, there
were about 10 people in 60 people, but now it is more (quantity of woman student
in architecture?). It increased to one-third. It has increased that much also in the
University of Tokyo. In Geidai the ratio of increasing number of woman student
was eight of eight, that I think its increasing largely these days. Talking about how
we are not expose to the process of constructing building. I remember when I was
a child and building houses were done in a specific way where the client requests
directly to the Daiku (carpenter), that time I can see how the house was build and
sometime they(daiku) gave me some leftover material where I can play around with
it. Nowadays houses are built by the house maker, the houses are done so fast that
we couldn’t see any process of it. All the process is done in the fabrication places. I
think that somehow affects a little. I also have children and when walking around the
neighborhood, we always watch the construction men doing mortar. I like to looking
at something like this. It is very interesting. So If there are more places where we can
see things like this I guess it will change.

Noemi: Sorry, I'm going to ask in English because my Japanese not good. I'm Noemi
from Tsukamoto lab Tokyo Institute of Technology. I want to thank you for a very
interesting lecture. It is amazing how you show us, interior-exterior relation and the
potentiality of commercial space to bring also social space. I want to ask you for the
Japanese context. You have already discussed about the fact of being a woman in the
field, but I would like to know as a foreigner in Japan if you find any challenges? You
are very fresh, very funny... Do you find any challenges?

Astrid: HARGED S WX ?HAEV AN TH LD IFME R Wi s LB wE T, 1tk
TRADBED 2D 0727 FICI B> ND, 2 Bolzbna TWIEBN R o050,
ORIV DTRZRV O TWIREARATT R, EHNIZLEWIKL, fifE o
N7 72—y —FoThozATTIRE ST,

HEBEHEE 0721300 ) DIFICEED ST TI—TAVIN—LD Dol ATT R, FTIC
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Astrid: Do you prefer Japanese? I do not think there is any problem with being a
foreigner. But a problem being a woman? Sometime they ask me. If you think so, I
can find a lot of reasons. I didn’t want to think about it so I couldn’t see the problem.
What does it mean? There were quite a lot of funny episodes, in the old days when
I was just starting our office, we had a meeting room in our house. A customer came
there, and it was a man at that time. He was smoking a cigarette while we are having
the meeting. He pulls out his cigarette, and Mark was gone overseas at that time, it
was only me and some part timers. Then I said, I'm sorry, could you please smoke
outside? Let’s go to the balcony together. Let’s continue our talk outside. But, he
refused very much, it was like he was thinking that “Why do I need to be told by a
woman?” and “am I not a customer?” like that. The meeting ended soon after that.
At the next time Mark was there, but when the customer wants to smoke a cigarette,
the customer sits next to him and said, “I can smoke can’t I?” Ignoring me. Mark said
“I'm sorry we should go to the balcony then.” (Thank you! Mark) [Haha] There are
lots of opportunities to get annoyed every day. Since it is not healthy when irritated,
you should ignore it.

Noemi: Besides this client meetings, in terms of how you blend public with commer-
cial in your projects. Do you think that because of your foreign background you have
another approach towards the concept of public and commercial space?

Astrid: FA RN T Y9 I AR—=AH A AR—=ABRATT L Ehbaa~w—y v L AR —
Ao THLERIFI T V7 TT LN D5 myspace A TT 720 HAFEHGESP -
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Astrid: Any public space is my space. So in a way a commercial space is also a ‘pub-
lic;’. And as well as ‘myspace’. If they can’t allow you to do whatever you want, we
won't come by (attracts customer). I think there is not much border lines there. I will
bring back the topic here for a while, being a foreigner has its advantage. Advantage
and disadvantage. Because it is a foreigner who can not enter Japan’s top architect.
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We couldn’t get in to Japan’s top architect because we are foreigner. We couldn’t
even get in to UK top 10 because we are still foreigner there. We couldn’t get it any-
where because we are foreigner everywhere. That's OK. And We wouldn’t enter the
Venice biennale as well.

We are also never been invited to Milano Salone. We also couldn’t get invited to a
group exhibition, we will always have been kicked out. It is a major mafia around
there. We need to be careful. But on the contrary, if we are foreigners and doing a
Japanese project we can have different way in design and that usually works well.
For example, there are many Japanese staff in the office. Some people have been
studied abroad, though. On the project site we need to be able to negotiate with the
construction company, like negotiation in budget. Most of my staff are young people
so sometimes they are reluctant to talk to the older site project people. Because stub-
born people in the site project absolutely won't listen to the Japanese staffs, in this
case, we nee d to put an external pressure. [laugh]

A& R —v b ZF5 A TT I EANAEILDOt site DEHIAV VT —2avdlfic
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Naruse: It seems like a pattern, but at the time of T-site in Daikanyama It was writ-
ten that it came up while in the orientation and went back home while skipping. I
do not think that it is just an ordinary box, because it is a project that solved really
well and very well planned. The adorableness and humor or something like that,
make this project can be understood by people even thou he/she don’t understand
architecture. Before I met her I thought that the sense of foreigners was different,
but after all it was all in the character of Astrid and Mr. Mark. Today’s talk was
awesome and full of humor and amazing entertainment. I heard the meeting is also
entertainment. “To show” is the sense I strongly feel after meeting them and I realize
that is not something we Japanese people usually have. But after all I think that it is
not because they are foreigners but because they are unique people.

Astrid: FAF T o WA W EES IO T A ay 7L F RGO /5 CfEATT
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Astrid: I think it’s very interesting. The first video shop. I was still living in Nakano
Shinbashi, there is a shop to borrow a local video, it is totally ragged. I heard that
Tsutaya started from a shop run by a grandpa. Then Mr. Masuda entered. And now
you have the famous startup company everybody loves. It is a company planned from

scratch.
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So take a risk by thinking about what you need for the new project and what every-
one wants. [ think that is wonderful. There are plenty of hurdles, many rejection, I
think that it would need courage to make such a big change. And I respect that a lot.

BR/IN:®ZZCRRBELZb I T Xhaffizh. 2hrben)t HARDMER LD T
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Hasegawa: That is why he made a big leap over there. After that, they appears in
various libraries in Japan and become a nationwide network. It is the result of having
a success in Daikanyama through fighting with you. I bet there were lots of things
happened. Must be difficult in the development isn’t it? You needed to actively assert
yourself.

Astrid: AL ECHCTI D oT, v =2 13F A E o7,
Astrid: I'm glad I was a foreign woman. Mark didn’t fit.
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Hasegawa: There are some part of people in Osaka that are feminine and gentle. At
the same time, they are enthusiast to try new things which I rarely see in Japanese
men. Maybe it was because of you(Astrid). There are interesting client in Japan.
There are some people from the development of companies. There are many women
who are under him. Those men like woman.
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Astrid: They understand the goodness of a woman. They worked at a cloth shop and
sold clothes to women on the floor. So they know well what women want, what they
like.
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Questioner: Thank you for talking with us today. Tsite Daikanyama is used quite of-
ten, and I usually forget the time where I am there, but for example when I am doing
architecture, [ first look at the plan, and see what is where and what flow is where,
while I see it like this, I began to think where the user should find the chairs and
the chairs size should be this and how to put it etc., it is like we are picking a place.
but what do you decide first when you make it? There are many plans, aren’t there?

Astrid: KA A2 TLBED MIFFHICASTLBD D0 EDLIICTH 2B, E50HTE
RICHRDDD BHEISEE oIS HRIEART BV 27 TH LA VITH EN
— WK EF TV 2 T—HF W EETATT IR Z0 2 0wADIR) T X, Ll L
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Astrid: How the sun entered, what time does it entered, how does it look like, what
kind of form will it look like? As I said earlier, every project with restaurant or in a
bar, I will stand at the door and find the best seat. It Usually that is the corner. Oh
no! It is taken (the seat)! You will think that way don’t you?

The nearest door is always empty. Because nobody wants to sit there, you should
make use of that. Even sitting near the door we can make it a good seat. On the
window side usually it is full of stool seats. So maybe you could put a luxurious sofa
seat near the door instead, an extreme example.
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Naruse: In the case of Daikanyama also, I was walking on the road, I think that there
were various competition proposals, it was divided in three, I could see the furthest
inside from one point. That volume is quite large as a whole, but the size of the divi-
sion fits on the scale of the city. I think that the adjustment of the scale is very good,
and at the same time the amount of sunlight enters are also considered very well.
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Astrid: There is a crank there right? A lot of people come from here. It bothers me
that I can not see much inside if I arrange it in parallel with the road. Actually, I had
a long discussion about this. To make it entrance or not? We didn’t make it here
on purpose. Why? Because if we open it here they (customer) will not come as far
inside. For now, you may come in and come in here, but make they come this way.
And as you come here you will see the next one. I arranged it like that.
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Naruse: Okay are we done now? Since, we are having a gathering party after this
and it would be a pleasure if you could ask the question that you could not ask
again at that time later. Especially university student, it is such a great opportu-
nity to learn from your project today. By walking through, oh this space is feeling
cozy, or this bookshelf is here and something like that. It is somehow we are being
manipulated. So they are well thought projects and it would be great if you can
look through it again and learn from it. Also we have been talking about working
in team, without limitation between woman and man, and about how to make use
each of the character of the team member has, I think today we learn a lot in a 2
hours’ discussion. Thank you for coming and made time even thou you are busy.
Please give an applause to Astrid, Thank you very much for today.( Applause)
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Naruse: [ would like to start the second part, but thank you for Tomita-san’s nice sto-
ry. I was allowed to propose the theme of ‘architecture that loves people’, but since It
was my first time to speak with her and in starting this lecture series, I visited Tomi-
ta’s office to introduce myself and talk about today. At that time, I was watching the
collection of works of the image design group and the photograph of the magazine
again, there are many photographs where people are active like there are few pictures
of no people, the young generation of architects taking picture with people. I felt that
something is different from the completed photo of the architect from the time when
Mr. Tomita’s success began to be active, and while talking about it again, “Isnt pic-
tures without people is awful?” So, I think they work took people as the subject, I felt
it was a very loved architecture by people. Also, as I felt it was an active architecture
that loves people, I proposed as two options. I chose “architecture that loves people”.
It is a space fully filled with joy of living, a space where light is glittering, pink, frogs,
spiders, owls, etc. It is a fun and lively part. Actually, I visited Kasahara Elementary
School and the educational center before the lecture, but especially in elementary
school, I saw children after they finish school, so there is a painting drawn by a pretty
child in a space with a great design density but, in the same time the space feel like
there are things that are not human is living there. There is a shadow when there is
light. T thought that it was a very shadowy space, Its creepy in a way thou I shouldn’t
be saying this, but I thought that it is a building with somewhat unfamiliar world.
I thought that the building itself is alive, or its like the building has another face,
The space has a particular depth. I talked about onomatopoeia as the axis, but what
I am interested in is details of furniture. I was surprised to hear that the staff did a
constellation on the formwork. Some people says ‘I'm going to do a constellation’,
then ‘T'm thinking of creating a frog hand wash here’, I think that it is a very dense
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design density. I'd like to ask you how the design density has been realized, such as
how to enter the louvre thinking detail with a small pitch. There are things that it
is designed by a group, but who designs it and who is going to decide who is where
and where what should be, and how is it determined? Within its limited design time.
I would like to hear about.
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Tomita: People here do not know at all. No matter how I tell. we did not have a par-
ticular specialty as a way of doing things we did what we think it is. About time I was
called from the city for the first time because the number of children has increased
and they are in trouble because they need the building asap. They told you to draw in
two months. It might be possible if only just drawing, but I told them I want a year
to think about the design. Looking back, we were around the age of 40 and thinking
about elementary school days. In retrospect the memories of those days are the most
vivid. The mayor and education chief became disappointed while I was saying that
for two months is not enough to think about live of such place.

We tried to stretch it until a year. Even for a year, it is short to us, then I visited
the open school which was popular with at the time, and this is not possible in our
village. I guess it was Itabashi-ku. Something like a beautiful carpeted common space,
children are all polite and this is impossible in our village. Another was an open
school which is not that beautiful(clean), there is no carpet there, it is mortared floor,
but it seems that the style was suitable for our building like that, but just remove the
fittings between the classroom and the corridor, everything was continuous space and
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it was popular at that time that the dividers came out with rails, but it was completely
fixed and I thought whether it was difficult to say that as free space, flexible. While
looking at some schools we decided to do a Miyashiro style open school. In the open
school I saw at that time the space was made artificially, big and artificial lighting and
the wind doesn’t go through. We decided to do it more open than that. Since it was
our first in elementary school project we were ignorant, so the teachers also made it
by people who do not understand so well. They wanted to be a barefoot school. It
was the Healthcare teacher’s request. Because the stimulation of the soles of the feet
had an influence on the growth of the brains.

It seems interesting to hear that. When looking at various schools there this huge
entrance on one side and two on the other side at the time it gets crowded and
crowded when they entering or leaving the school, and if it is possible to go out or
in from anywhere with bare feet, it feels like a agreeable situation. With that, I was
able to plan the placement, but with the feeling that the owner and the designer was
not really sure what they were doing. It is only decided that they want me to make
something that is not in the world yet, children who grew up in this town to make
something that they can feel proud about it, so the were no requirements of sizes and
program. As soon as it was possible, it was decided that the next elementary school.
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Naruse: We also went to the educational center to visit, but the first floor is half the
underground space, there is a classroom like a so-called multipurpose space with a
kitchen there and it is like a lounge like and big open space when it goes up to the
second floor , I went at a time of about before five o’clock roughly when entered,
I saw old man is reading the newspaper, a junior high school students are doing
homework, mothers with their babies, was there spending time, is like a large living
room. It was like a elementary school student and people with children playing in the
plaza and it was a calm and comfortable landscape but I do not even know that it was
twenty years later that it turned to be pink colored, I thought that it might be quite
scary if it did not have the pink color. It is not dark, but the shadows are amazing.
Especially the cave part. So it’s a pink so somewhat cute maybe because it is pink,
but when it is bright, for example, there are times when others are uncomfortable,
but the space with the shadow is quite nice for people with different attributes or a
different age to be side by side. It is easy to get close to each other with strangers
in darker space. I was watching them and thinking that it is a space where various
people can spend their free liberties.
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Hasegawa: There was a time when I wrote a series on the Asahi Newspaper, I found
a book “Small Architecture” at a bookstore, and I always wrote about the impression
that I went for performance, art, etc in asashi newspaper. However, when I say I want
to make a book review, “People in the Asahi Shimbun said it is not a book review
corner “. But I told them to pick it up and let me write it. I thought that the title was
good already, and I feel that it is like all of the story of today what was pretty much
things that I wrote.

Young people and now all the building staff are talking about what they would like to
say about universal design, but from the beginning Tomita, the consideration on how
to make a place for children, make a place for the elderly was naturally there. Now
something like architecture is over formal, and Tomita has a very natural feeling in
architecture. She is entering nature and building the thought of architecture. Espe-
cially I am only about three years in age different with her, but I received a modernist
architecture class at a university, then [ went to a person who made a metabolist
architecture form and went to Tokyo Tech to modernism I was forced to meet Kazuo
Shinohara, so I felt I was far away from the thinking of myself. So when I decided to
build by myself, I started to use them as a theme, such as nature, everyone’s place
and places for a lot of children etc. But Tomita seems to despite she went to Kenzo
Tange’s, she was so natural with her thoughts. She went to Waseda, the influence
from Mr. Yoshizaka or the group would be strong, but in our(hasegawa’s) generation
the architect did not have this attitude. The attitude to make architecture that inter-
acts with people. In the era when architecture starts from building from, Mr. Tomita
thought from the very start (fundamental things). How to create a comfortable space,
about how to bring lights and winds to trees, birds and everyone, for children and the
elderly. Her architectural thought is well written; I recommend (the book) definitely
to everyone. For me, I was reading it in Dubai, so I would like to promote this, for
those who have not read it.
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2T ATTD?

Naruse:When you were in Yoshizaka place, in a university, how did you feel about
architecture? Was there any awkwardness?
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Tomita: When [ was in Tange lab, I went to a master’s degree, and even though it is
a laboratory, there was a design office named Ultec located in Nanpeidai in Shibuya,
so there were about 3 or 4 of us at our master’s degrees went there everyday and I
was helping the Olympic stadium in Harajuku 50 years ago. At the time of the basic
concept, student was able to give ideas too. We were able to propose idea made us
excited so I also make model from oil clay something like a Stegosaurus. There were
lots of warts and making each warts as cheering teams of each country.
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Tomita: Professor Tange seemed happy and was smilling, but other staff said, we
could not do this! And then there is a group of structure called Professor Tsuboi and
said this is possible. There was a plan of hanging structure and a plan of warts of
those who came from Israel, and eventually it became a thing close to the present.
Since I can also do the basic design, so I was told to be in charge of the noble guest
seat, it is a pretty fine room under the stand. I think that there is still there now, it is
7 meters wide and 50 meters in length, and it’s gently curved. It seems that there are
as many budgets as I was told to think about interior decoration. So then I thought of
white tunnel made from marble. But it looked a bit cold so I try to think sticking the
tiger’s skin from the floor to the ceiling from the wall. The other seniors said I was
not serious. I was doing it seriously. Professor Yoshisaka taught at Argentina univer-
sity for 2 or 3 years and he was a student and Mr. Mario Sasaki, a Japanese Nikkei,
entered Ultec. He said, You are better in Yoshizaka’s place than here’, so I went to
Mr. Yoshisaka who I do not know nothing about him. There is a prefabricated cabin
in a little place when you gets in Shin-Okubo, the top of the concrete piloti is the
teacher’s house, and the prefab is the office. There are lots of things in here, I told
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you that there is no place here, but I said “Is not that open there?” and the next day
I was able to enter properly.
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Hasegawa: I think that being involved in Tange’s Olympic gymnasium, which is
the most wonderful architecture, is amazing. From the process of making anything
whether it is a tiger skin or other things. To be able to impressed the architect of
that era is amazing. After all its not structuralism like Mr. Tange, and I think that it
is wonderful to say that Mr. Tomita’s has a totally different feeling. I guess there was
an environment where Mr. Yoshihizaka was able to choose the those ‘gap’.
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Tomita: I studied the gym model with a rubber band. I played and adjusted while
listening to the sound when it pulled. Make each one sounded stringy. “To make it
natural it has to be this sound” I was a bit cocky like that. The night I went to the
Yoshizaka laboratory for the first time. There was a party. So I do a barbecue in Ar-
gentinian style and bake a piece of beef with a shoe wiping mat. we burn firewood
and use the mat that everyone is always wiping off on it as a grill. Wash thoroughly.
That moment I felt that I came to a good laboratory the bbq was really delicious! It
was a party for me once a month.
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Questioner: The people who are here are born 25 years ago. At that time, I was editor
in chief of a magazine named Architectural Culture (Kenchiku Bunka), and I was
working so hard on the special feature of the October 1993 that’s called ‘ambiguous’
design. Since it is a monthly magazine, I will be fined if it was not issued in that
month. The order to be printed on the printing machine is decided, it will be put on
the back line if T could not do it in the right time. That’s why I stayed up all night
and the Zo architects got occupied the conference room and it is not over yet even
a week later. I would really recommend you to, read the editorial note that I made.
To know how difficult, it was. That’s why Hasegawa’s talks in a good direction were
Mr. Hasegawa and Mr. Tomita career. Mr. Hasegawa made Kazuo Shinohara as her
teacher, Mr. Tomita went from that Tokyo University to that Waseda, and Mr. Takaf-
umi became one the teachers, but it was said that Mr. Hasegawa is the second natural
architecture. Tomita says things like as Zo architects is called heaven and earth like
a well-known story of Kenshin Uesugi, it was a long time ago nhk drama. They say
like heaven is where light, wind and rain water comes. The land brings cultivating
civilization or cultural origin. It seems like people and architecture exist between
these world. Shinohara was a teacher and known as a scary teacher even among the
editors, but because I did not study in architecture, I was able to ask various kinds of
things straightforwardly. But, especially when I went to cover the 100th anniversary,
the person in charge was planning to show me, but it happens to have Shinohara to
guide me and he asks my opinion after we walked around how was it?

I was trembling. I thought about what kind of point of view I should introduce my
work and ask Yagi and Sakamoto. Then, they talked about Zo Architects about the
shaky feeling that they felt as well in the educational center, it was like hall for some
cult, something like that. There was a group of designers supporting Sakamoto Ka-
zunari, but as long as the time series are considered, in what direction are the people
of the Zo architects or those of the ateliers of Mr. Hasegawa going to develop I can
see it that it passed through for half a century and I think that I was really good to be
here today to hear this. In this era as well, there are global warming, the expansion
of the world population, nuclear power plants, and other issues so on. In the midst of
it, how to truly consider the architecture of the 21st century, the architecture as the
second nature, as well as to stand between the sky and land.

An architecture as well as people. I was able to write with expressing how the 2 mae-
stro has given the direction and to what they have arrived. It was my impression of
today’s story that I had you interview until now. Thank you very much.
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Naruse: Two of my friends’ architects have come and two people who exhibited
together at the exhibition of the 2016 Venice Biennale Japan Pavilion are here. Mr.
Okamura Miyuki and Mio Tsuneyama but if there are questions from the two of you.
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Okamura: Maybe it may will be a comment rather than question, the onomatopoe-
ia words that are used are very colorful. As Naruse said you can see many people
aspects in the work that make the architecture of Tomita has a special atmosphere.
I thought that it was very attractive, and I thought how to do it the same way. I
am also reflecting on myself and I fine modernism is right. Since I received strong
influence of modernism in the education of architecture, I think that I tend to see
architecture’s format and overall like planning from the bird eye’s view. As to think
about detail I tend to be bounded to the whole picture of the idea. So to me, like
the bear ‘s ornament was quite shocking, and I thought it was straightforward idea
and I like it but in my case I will directly think the visibility of it. On the other
hand, I mentioned about the approximation of the similarity in 1970s and now with
the contemporary architectural photogrpah, but it seems like the circumstances are
similar, So the owner’s request is an atmosphere, it is not the architecture that seeks
the strong one. So I wish you could tell me what do you think would be impossible
to get rid of when building architecture?
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Naruse: I think that it is probably different, but I wonder if the role division has
been done in the office. For example, I am designing with two people, so my friend
is a man, so my line of sight is slightly different sometime. It's good to have some
fun. I wonder if these catch balls of communication are mutually made? Is it just like
Tomita says everything by the project and everyone just comments on it? Or is there
like the specialis t for planning or the specialist for calculating?
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Hasegawa: The Zo architects is the first to do work in a group, right? There is a coel-
acanth (an architecture firm) or something but is not it? Because the Zo architects
are divided. The top three of the Zo architects and the staff are working very well to-
gether. When I was in Nakano someone said that the oden stall has come. I will buy it
from the stall of the outside oden. Eat outside. Because I was eating while going to a
group of people who are doing landscaping with lots of difficult people. So they were
seriously doing difficult communication of three people making architecture. I think
that it was a wonderful people. And it was a hard working group. Even in the middle
of the night they are working, even for furniture they think of details by themselves,
I think that it was already a great workforce to make that one. I admired that when I
visited the office. I can not believe that such situation was around anywhere. I think
only in Zo architects. When the horticultural people came, they had a big discussion.
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Questioner: When Ando Tadao was renovating a private house, there was a timetable
of the last train on the main pillar. I took it as a pleasure or a gratuitous act against 24
hours working(?). Mr. Yoshihisa’s laboratory was also flooded with drawing papers. I
think that is the difference from now the CAD era. Yesterday happened to Mr. Masao
Saito’s 3 awards party, and 800 people gathered.
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Questioner: About Yoyogi Gymnasium he was leaking similar impression that Pro-
fessor Saito was under Mr. Tange and Professor Tsuboi Yoshinaga. Anyway, listening
to the fact that it was important that even a bit that he was involved, I am impressed
that it was seen like that from a long time ago.

RO ST HBT O L& L7207 D X KR s BT o7,
Hasegawa: It was under construction at the Kikutake Office. I went to see it at night.
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Questioner: It seems like it was natural to work 24 hours. In any era when two
female architects were none, the two of them were making a difference (Hasegawa

and Tomita?). When Mr. Otake was playing soccer, he fell down and died and then
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somebody told me that he had raised household income for executives.
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Naruse: There is also a tea party after this so let’s keep it for then. I thought that the
length of working time was big for the design firm density. I thought that I would like
to hear a little more about how three people (tomita and the other zo archtiects team)
were talking to each other with a different person and writing a drawing along with it,
but let’s ask while drinking a cup of tea. I would like to ask Mr. Tsuneyama as well.
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Tsuteyama: [ fine the word that says intimacy of body and architecture is what actu-
ally the fundamental thing in architecture. Although Modernism has interaction that
will fall over to the detail by pulling the supplementary line at first as it was talked
about until now, if there is an extension line, the design tends to depends on that
line. When I heard Tomita’s story I felt that she trusted a human being (capability?)
after all, and in modernism is that human behavior or body is standardized it is re-
placed by a number. The feeling of designing base on each person’s unique abilities
and the kind of things that can not be separated from architecture is that it requires
tremendous abilities and a tremendous amount of experience as an architect and a
clear philosophy is necessary I felt it. I believe that trusting humans is also trusting
the natural instinct of the human beings. Like living in barefoot is very interesting, or
jumping out of inside outside immediately or freely? I think that it is not just being
quiet in the inside of humans but also respecting the part that lives while interlocking
with the outside and I think that the view of nature is also appearing in onomatopoe-
ia as well. You can not make sounds only by human beings, you can not do it without
objects, you can not do it without wind. I think that it was not possible to separate
the life linked from other things from the architecture. That is the natural perspective
or human perspective of it. I would like to ask you how such things were growing up.
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Tomita: That reminds me, do you know evacuation? I am going to school barefoot
from my grandmother’s home in Saitama due to evacuation. So I did not know such a
thing so [ wore my pretty sandals and it was hidden. It was that kind of era. Everyone
gets barefoot and those gathering in a morning assembly. And when I enter the class-
room after I finish, you need to wash your feet first but since the washing place is just
one everybody rushed to it and made the floor muddy. It seems I remembered that
pleasure. Also I adore that beautiful rural scenery. The evacuation destination and
elementary school have only the difference between South Saitama and Kita Saitama,
but it was a difficult place to go to the next house with the person who was evacuated
in Kita saitama because the distance between houses was spacious. And that’s why
the people there speak more roughly. South Saitama was interesting because of the
forest landscape was really looked like woven fabric. There was a catastrophe at the
evacuation destination, but when the Tone River overflowed and the water was full
and the roof of each house floated up with I was thinking that it was beautiful at all.
There was a small mountain in the grounds of the house that I had not evacuated
so much yet because I had a small mountain, people said we need to escaped to the
place and there were quite a lot of people who evacuated, When they say that the
children needs to be tied on to the tree if the water level go up another 30cm, that
is when [ started to get scared. When the Amai river that is a river that is above the
high land is overflowing, we can see a black waterfall. It has been on my dreams since
ever. So after I came to Tokyo or going places I was always interested in the water
surfaces. | am scared, but I think that is a kind of therapy in one side.
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Naruse: Shall I make it for tea time? It seems like you have a nice flower arrange-
ment. It is really wonderful. Thank you everyone for a really long time. Please give
Mr. Tomita a big applause again.
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1935 / Tsuchiura / The Tsuchiuras (architect’s house)
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1951 / House O / Masako Hayashi
Mother + Four Children
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1952 / Prof. Saito House / Kiyoshi Seike

Parents + Daughter
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1952 / Minimum House / Makoto Masuzawa (architect’s house)
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1954 / My House / Kiyoshi Seike (architect’s house)
Parents + Child

M
| visible spaces

o'
ia
@ Kitchen Sequence "
A Swudy —  Connection §
B Master Bedroom ——  Only connected to GCS 2
=
j<]
S Visibility g
O Cliac_e__ N —~  Mutual Gaze g
O OSL-St to entrance == Gaze from GCS ‘ ‘ ‘ ‘ ‘ ‘ ‘ | 5
®  Exterior — —  Gaze over GCS 0 1 ) 3 4 5 5 7 3
GCS Diagram

Plans

179




Kitchen
Study
Master Bedroom

Space

Closest to entrance

®O0O0 mHpre

Exterior

First floor; scale: 1/200.

Sequence
Connection

Visibility
Mutual Gaze
Gaze from GCS
Gaze over GCS

Only connected to GCS

Appendices: House case studies: gender diagrams

1954 / Cunningham House / The Raymonds
Woman + Maid
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1958 Sky House / Kiyonori Kikutake (architect’s house)
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1966 / Tower House / Takamitsu Azuma (architect’s house)
Parents + Daughter
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1972 | Anti-dwelling Box / Kikou Mozuna
Old lady (architect’s mother)
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1974 | House with a Center / Tsutomu Abe (architect’s house)
Couple
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1977 | Hoshikawa Cubicles / Takashi Kurosawa

Woman (landlord) + Woman (tenant)
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1984 / Silver Hut / Toyo Ito (architect’s house)
Parents + Child
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Appendices: House case studies: gender diagrams

1986 / House in Nerima / Itsuko Hasegawa
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Appendices: House case studies: gender diagrams

1992 / House in Okayama / Riken Yamamoto

Parents + Daughter
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Appendices: House case studies: gender diagrams

1994 / Soft and Hairy House / Ushida Findlay
Couple
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Appendices: House case studies: gender diagrams

1995 / Light Coftin / Osamu Ishida
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Appendices: House case studies: gender diagrams

1995 / Aida Sou / Katsuhiro Miyamoto
Mother + Two Daughters + Two Lodgers + Six Dogs
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Appendices: House case studies: gender diagrams

1995 / F3 House / Koh Kitayama
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Appendices: House case studies: gender diagrams

1997 / Setagaya Village / Osamu Ishigayama (architect’s house)
Couple + Grandmother + Child + Workers
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Appendices: House case studies: gender diagrams

1999 / House without a housewife / Yoko Kinoshita + Makoto Watanabe
Working Couple + Two Children
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Appendices: House case studies: gender diagrams

2003 / House in a Plum Grove / Kazuyo Sejima
Parents / Grandmother / Two Children
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Appendices: House case studies: gender diagrams

2005 / House and Atelier / Atelier Bow Wow (architects’ house)

Couple + Workers
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Appendices: House case studies: gender diagrams

2005/ T House / Sou Fujimoto

Parents + Two Children
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Appendices: House case studies: gender diagrams

2006 / House in Sakuradai / Go Hasegawa

Parents + Two Children
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Appendices: House case studies: gender diagrams

2008 / Pony House / Atelier Bow-Wow

Woman + Pony
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Appendices: House case studies: gender diagrams

2009 / Yokohama Apartment / Osamu Nishida + Erika Nakagawa
Four independent tenants
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Appendices: House case studies: gender diagrams

2011 / Atelier Tenjinyama / Ikimono Architects (architect’s house)

Male architect + Workers + Trees
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Appendices: House case studies: gender diagrams

2011 / Double Helix House / o+h

Parents + Two Children
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Appendices: House case studies: gender diagrams

2013 / Garden and House / Ryue Nishizawa

Two women + Plants
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Appendices: House case studies: gender diagrams

2015 / House M / Kumiko Inui
Parents + Child
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2018 / Apartment House / Ippei Takashi
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